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To listen is an effort, and just to
hear is no merit. A duck hears
also.

Igor Stravinsky
(1882-1971)

Russian composer

Ju s t  a  t h o u g h t

FILM

‘Dheepan’
Metropolis Empire, Sofil
May 11, 8 p.m.
www.metropoliscinema.net 
Jacques Audiard’s Palme
d’Or-winning feature tells
the story of a defeated free-
dom fighter, a young woman
and a little girl who, posing
as a family, escape Sri Lanka
and try to build a life togeth-
er in a Paris suburb.

M USIC

Omar Offendum 
Radio Beirut, Rue Pasteur,
Gemmayzeh 
May 11, 8:30 p.m.
M C M ad Prophet and DJ
Chak host this evening of
hip-hop, featuring Saudi-
born, Washington-reared,
LA-based Syrian rapper
Omar Offendum. Presented
by the Spring Festival.

Asil Ensemble
Masrah al-Madina, Hamra
May 12, 8 p.m.
01-753-010-11
M ustafa Said and the Asil
Ensemble for Contemporary
Classical Arabic will perform
their newly released album
Tawahhud (Autism).

‘Tatiana Primak-Khoury’
Hariri Auditorium, 
University of Balamand
May 14, 7 p.m.
Ukrainian-Lebanese pianist-
n-residence Tatiana Primak-
Khoury will perform works
by Dvorak, M endelssohn,
Liszt and Rachmaninov.

ART

‘Sound Capsule’
Beirut Art Center, Jisr al-Wati
May 11, 6 p.m. 
01-397-018
In the context of the exhibi-
tion ‘Esma/Listen,’ cellist and
experimental musician Nikos
Veliotis will add his voice to
Sharif Sehnaoui’s ongoing
sound work, in which instru-
mentalists contribute to a pro-
gressive, multilayered compo-
sition stretched over the dura-
tion of the exhibition. 

‘At the Seams: A Political
History of Palestinian
Embroidery’
Dar al-Nimer for Arts and
Culture, Villa Salem, Ameri-
ca Street, Clemenceau
Opens May 25, 7 p.m.
Seams@palmuseum.org
This satellite exhibition of
The Palestine M useum takes
visitors through a journey of
Palestinian embroidery over
time and how its changes
were reflections of the land’s
political and social reality.

‘The Arab Nude: The Artist
as Awakener’
AUB galleries, Sidani Street
and Dodge Hall
Through Aug. 1
aub.edu.lb/art_galleries/cur-
rent/Pages/arab-nude.aspx.
Curated by Kirsten Scheid
and Octavian Esanu, this
expansive, thoughtful exhibi-
tion of early 20th-century
Nudes from the Arab world
argues that form was used as
a technology of the modern.

‘Fields of Space’
Marfa’ Gallery, 1339 Port
District
Through May 14
03-020-636
Caline Aoun transforms
Beirut’s port into a canvass,
manipulating industrial
scenery into works of art
that challenge consumerism.

AGENDA
LEBANON

By Jake Coyle
Associated Press

NEW YORK: The first time Jodie
Foster came to the Cannes Film Fes-
tival, she did so as a co-star in M ar-
tin Scorsese’s “ Taxi Driver,”  and as
a wide-eyed 13-year-old, soaking in
the spectacle. “ Taxi Driver”  would
go on to win the festival’s presti-
gious Palme d’Or.

“ It was kind of like M r. Toad’s
wild ride. It was very surreal,”  says
Foster, who returns this year with her
hostage thriller “ M oney M onster.”

“ I remember the red-carpeted
steps. I remember all the naked ladies
on the beach with their breasts out. I
remember an amazing dinner up in
the mountains there with [Bernardo]
Bertolucci and Gerard Depardieu.
It’s a great place for this very exotic,
spontaneous slumber party.”

The Cote d’Azur extravaganza of
cinema and celebrity, which kicks off
Wednesday, can be an eye-opening
“ slumber party”  for newcomers and
veterans alike. As the world’s pre-
eminent film festival, it’s a seaside
treasure trove of cinematic splendor
– a chic French Riviera oasis that for
a week and a half gathers a signifi-
cant portion of the movies’ most
revered filmmakers, biggest stars
and striving deal-makers.

Cannes was launched in the wake
of World War II as a kind of United
Nations for film and it remains teth-
ered to world events. This year’s
69th edition comes six months after
the November terror attacks in cen-
tral Paris that killed 130. France
remains in a state of emergency.

Last month, police staged a securi-
ty exercise in which gunmen stormed
the festival’s Palais, the hallowed
heart of Cannes. Festival president
Pierre Lescure has said that this year
“ the maximum”  has been done to
balance security and ensure “ that the
festival remains a place of freedom.”

Though this year’s program is, as

always, full of socially minded films,
it opens on a light note with Woody
Allen’s “ Cafe Society,”  a comedy
about ’30s Hollywood. Also provid-
ing welcome escapism will be the
upcoming Ryan Gosling-Russell
Crowe comedy “ The Nice Guys”  and
Steven Spielberg’s Roald Dahl adap-
tation “ The BFG,”  starring M ark
Rylance as the tale’s friendly giant.

The famed, 56-year-old stage
actor will make his first trip to
Cannes at a much different station
in life than Foster did.

“ I’ve always noted it on some of
my favorite films, like ‘Rashomon,’
on the DVD box,”  says Rylance,

referring to the festival’s golden
palm logo. “ The things that interest
me out of the festival are not so
much these big films that go there
now. But they’ve often been the first
sighting of someone like a Kuro-
sawa or many, many others who
have emerged from the obscurity
into the light, so to speak.”

This year, new voices will have to
be loud enough to rise above a bat-
tery of international heavyweights.
Cannes’ main slate of “ in competi-
tion”  films vying for the Palme
includes Asghar Farhadi (“ The
Salesman” ), Ken Loach (“ I, Daniel
Blake” ), Olivier Assayas (“ Personal
Shopper” ), Pedro Almodovar
(“ Julieta” ), Park Chan-Wook (“ The
Handmaiden” ) and Jim Jarmusch
(“ Patterson” ), who’ll also debut his
documentary on Iggy Pop and the
Stooges, “ Gimme Danger.”

George M iller, whose “ M ad
M ax: Fury Road”  played at the fes-
tival last year, will lead the jury that
chooses the Palme winner.

There’s younger blood, too,
including Canadian filmmaker
Xavier Dolan and Jeff Nichols, both
of whom have had films in compe-
tition before. Possible Oscar con-
tenders often announce themselves
at Cannes, where films from “ Pulp
Fiction”  to “ The Artist”  have
debuted. This year, Nichols’ “ Lov-

ing”  may be the most likely future
awards season contender.

The 37-year-old Nichols says his
film is his most mature yet. It’s about
M ildred and Richard Loving, who
were sentenced to prison for their
interracial marriage in ’50s Virginia.

“ It’s an important film and I don’t
say that lightly. I don’t think movies
are very important a lot of the time,”
Nichols says. “ I felt in control of the
process so much. We just had this
control. It feels like the steadiest
hand of a movie.”

Just how much Cannes will bend
to the times is one of this year’s
biggest questions. It has drawn
annual criticism for failing to cele-
brate female filmmakers more fully.
This year, the 21 films in competi-
tion include three directed by
women – including “ Citizenfour”
director Laura Poitras’ Julian
Assange documentary “ Risk.”  

Change is elsewhere, too. Ama-
zon Studios, in just its second year
of original movie releases, has five
films at the festival, including those
by Allen, Jarmusch and Nicholas
Winding Refn. Three years after his
“ Only God Forgives”  provoked
boos, Refn returns with “ Neon
Demon,”  starring Elle Fanning as an
aspiring Los Angeles model.

He, like many others, will be
seeking rebirth at this year’s Cannes.A Golden Angel statue clutches a Palme d’Or symbol, outside Cannes’ Carlton Hotel.

Cannes to bring light to a France darkened by fear

REVIEW

Thirteen-odd views
on sound

By Jim Quilty
The Daily Star

BEIRUT: Hands in her lap,
M arcella Lista sits with her
eyes shut. Arrayed before her
in Beirut Art Center’s central

gallery is a bemused audience, itself
surrounded by an assortment of
improvised instruments.

With BAC director M arie M urac-
ciole, Lista is the co-curator of the
“ Esma’”  (Listen), the exhibition of
sound art nowadays reverberating
through the center. Presently (a few
days after the exhibition’s April 27
opening) she is collaborating with
artist Hauke Harder in the Beirut
premiere of Alvin Lucier’s 1965
work “ M usic for Solo Performer.”

Some distance from Lista and her
audience, bass drums, cymbals,
bells, snare drums and other latent
noise-makers have been arranged,
each rigged with a loudspeaker’s
woofer – repurposed to operate as
percussive enablers.

Wires connect the woofers to a
soundboard erected at the far side of
the gallery, which is, in turn, wired to
electrodes fixed to the curator’s skull.

From concert convention alone
you’d assume Lista is the “ solo per-
former”  in Lucier’s work. In fact her
role is closer to that of instrument. 

“ M usic”  needs the brain on the
other side of the electrodes to gen-
erate sine waves, which requires an
unflappable, yet wakeful, calm.
(Lista later confessed to being a stu-
dent of Qigong).

The musician in this 25-minute
performance is Harder, Lucier’s
stand-in, who uses the soundboard
to direct the electrical impulses of
the curator’s brain to the woofer
alongside a snare drum, a cymbal, a
bass drum, etc.

Earlier Harder performed Luci-
er’s “ M usic on a Long Thin Wire”
(1969), and had overseen the instal-
lation of the artist’s 1977 sound
installation of the same name – a
wire-and-magnet-based work that
will generate pulse-lowering sound
tones from a BAC gallery through
mid-August.

“ Esma’”  is a stimulating, rich and
varied sampling of contemporary
sound art in the era since John Cage
(1912-1992). The American com-
poser, artist and theorist cast a long
shadow over contemporary artistic
practice and this show takes its
departure from his work, especially
his 1952 composition “ 4’33” ,”
famously comprised of four and a
half minutes of unplayed notes.

“ There are some who say [Cage]
brought more to the visual arts than
to music,”  Lista mused in an inter-
view with this newspaper. “ I think
that’s untrue. His scores leave a lot
of freedom to the performers.
They’re challenging because you
have to be a really good performer
to make something out of it.

“ He’s really disseminated a new
way of approaching writing and

composing that transcends music
and enters the history or art. For all
these reasons I think Cage is a major
20th-century artist, as much as Picas-
so … He crosses disciplines with the
same sharpness … recreating new
possibilities for art in general. 

“ Today I would say the problem
is that [it’s no longer possible] to
think of a universal way to approach
artistic languages … Now absence is
to be taken for granted. There’s
always something you cannot see, a
blind spot in what you see, [a
silence] in what you hear.”

“ Esma’”  assembles a handful of
important late 20th-century works
with new and recent work by artists
from Lebanon and abroad. 

Complementing Lucier is anoth-
er 20th-century piece – Pierre
Huyghe’s “ Silence Score,”  1997,
which impishly notes the back-
ground noise (audience conversa-
tion, street noise and such) that
drifts into the aural absence of one
performance of Cage’s “ 4’33” .”  

Premised upon ironic inversion, a

pair of works by Christian M arclay
reflects upon the changing contem-
porary soundscape.

The (silent) video “ M ixed
Reviews”  (American Sign Language),
1999-2001, features a man fervently
signing a music review – an amusing
yet thought-inducing conceit.

For M arclay’s installation
“ 4,000,000 M inutes,”  2000-2016,
a few hundred vinyl LPs have been
scattered over the floor of the BAC
foyer – including unreleased remix-
es of “ Can you Dig It?”  and Tony
Sherman’s “ El lovee.ee.”  You can’t
enter “ Esma’” without walking on
the recordings, which may induce
cringes among those who have treat-
ed (or still treat) their vinyl as sanc-
tified sound objects. 

Among the much-loved recent
international works corralled for
“ Esma’”  is “ Railings, London,”  the
2004 audiovideo installation of
Francis Alÿs. Here the peripatetic
artist documents the sound of vari-
ous environs of the British capital –
Park Crescent 4, Onslow Gardens,

Fitzroy Square, etc – by having a
video camera follow him as he
walks, banging on the metal railings
surrounding them with a drumstick.

“ Esma’”  samples new and recent
work by several partisans of Beirut’s
lively sound art scene.

For “ Sound Capsule,”  2016, gui-
tarist Sharif Sehnaoui has laid down

an improvisational base that for the
next few months will undergo two
changes – “ stretching,”  as it is
looped repeatedly over the course of
the show, and polyphonic layering
as improv musicians Nikos Veliotis,
Tarek Atoui, Ghassan Sahhab and
Tony Elieh add their own perform-
ances to his own.

Composer-cum-sound artist Cyn-
thia Zaven has created the three-
minute video work “ For Voice and
Forest,”  2016, which stages a young
vocalist’s sustained D-note in the
unimpeded surroundings of a
mountain forest. 

“ Esma’”  also features Vartan
Avakian’s new work “ Composition
with a Recurring Sound, Beirut,”
2016. Commissioned by Tandem-
Works for its “ Hammoud Badawi”
project, Avakian’s wall-mounted
piece of copper tubing resembles a
section of a brass instrument. The
work vibrates to the touch, while
opening one of two valves will allow
the listener to overhear the Beirut
River – whose ambit is being dis-
cretely captured and continuously
broadcast, live.

The work of Lawrence Abu Ham-
dan has betrayed an obsession with
sound as it intersects with contempo-
rary art and culture, technology and
politics. Two of his 2013 works here
use different media and narrative
conceits to take up the same topic. 

The more subtle “ The All Hear-
ing,”  is an unnarrated video docu-
ment of an artist intervention that
saw two imams snub that day’s
state-prescribed topic in their Friday
sermons and condemn excessive
noise instead. 

The lightbox “ Conversation with
an Unemployed”  narrates the ideas
and practice underlying the inter-
vention/video. While it at times
seems a needless explanation of a
sharp and amusing video, it’s
devised with enough imagination to
justify a life of its own.

Projected daily during the course
of the exhibition, Abu Hamdan’s
2016 short “ Rubber Coated Steel”
uses a miniature target range and
advances in the field of auditory
forensics to uncover the Israeli
army’s use of rubber bullets to con-
ceal its arbitrary murder of unarmed
Palestinian demonstrators.

As it resonates through “ Esma’”
sound art has been carried a long
way from pop music.

“Esma’/Listen” is up BAC through Aug. 11.
For details about the show and its public
program, see www.beirutartcenter.org.

Esma’ is stimulating,
rich and varied 
sampling of 
contemporary art

Lawrence Abu Hamdan, “Conversation with an Unemployed,”  2013.

An imam preaches against noise pollution in a scene from Lawrence Abu Hamdan’s video work “The All Hearing,”  2013.

Christian Marclay, “4,000,000 Minutes”  2000-2016.
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