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OMAR MISMAR is a visual artist based in Beirut. His practice is project driven,
probing the entanglement of art and politics, and the aesthetics of disaster.
Mismar takes up conflict and its representations via form deliberations,
material interventions, and translation strategies, using the performative as
gesture and rehearsal. He participated in exhibitions at the San José Museum
of Art, Tabakalera, MoMA, Home Works 8, Video- Brasil, Oakland Museum, Leslie
Lohman Museum, and Hamburg Phototriennale among others. Mismar taught
at California College of the Arts, The University of San Francisco, Académie
Libanaise des Beaux Arts, and The American University of Beirut, and is the art
editor of Beirut’s literary and art journal Rusted Radishes.
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“It’s not visible yet, Abou Farid,” Omar responds in his latest film to the archaeology inspector and conservator
of Ma’arrat Al-Numan Museum in Idlib, Syria. In Confiscated Imaginaries, Omar Mismar’s first institutional solo-
exhibition in Lebanon, making visible what might no longer be here manifests through various mechanisms, and

the works become documents of their own condition.

Consisting of a film, a viewing apparatus, and a series of mosaics, Confiscated Imaginaries presents Mismar’s
recent body of work, which traces layers of displacement from bodies, to property records and cultural heritage;
along with the counter acts of preservation which attempt to resist the systemic effacements resulting from the
Syrian war. A Dubious Prototype (2020), a convoluted slide carousel of sorts, holds blue translucent documents
only legible when the apparatus slides them before a light bulb. Blueprints drawn by hand here, in a refugee
camp in the Bekaa valley, imagine homes there in Syria. In his Studies in Mosaics Series (2019-2020), Mismar
expands his thinking on conflict representation in relation to preservation. Tattoos transposed in stone become
indexical markings and emblems of embodied desires. A whatsapp message enters a vanished mosaic while
in an adjacent piece the protectors of endangered mosaics are inlaid in one. The flickering images in the film,
Abou Farid’s War (2021), are adjusted, returned to, challenged and built upon through conversation. In the face
of irreversible destruction, the exhibition proposes that the transmuted forms of homes and heritages in the

hands and imaginaries of their caretakers are a witness to their own survival.
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AHMAD AND AKRAM PROTECTING HERCULES
Studies in Mosaics, Syria, 2019-2020, mosaic, 200cm X 130cm

Ahmad and Akram Protecting Hercules depicts two men sandbagging a mosaic of
Hercules to protect it from destruction at the Ma’arra Mosaic Museum in Syria,
which was barrel bombed in June 2015 in a military op- eration. In a context of
destruction and dispossession of Syria’s cultural heritage due to both ISIS’
looting activities and the regime’s military operations, such images, mostly taken
in a moment of urgency with mobile phones, become records of what might be
destroyed or looted: indexes of what might no longer be there.

J9,d glrasy 0819 saal
1P x T clandnd (FoF-F19 L Lygun celndunall § <5lalys dlook

Jxal elamdgs e Jooy pulidl 0dlaas 0ils) “J8ya glsasy 0y 8lg 1asi” Jac yga
8283l Jpollly b ¢ (il bygw § slusdpndll poll bais 3 yLoall oo Laiylas]
3 Labolisll &y Gl yoall 8ia Jio Zawol .&ydme dgdac @ 110 olall oo glyia
_:.L;.ug;m_\_l ‘QL._,.uLg Bpandi @ 18 Ll Ms apinl dg.a:.ll..o.:l@]bd.:n.ck,Lc_a_Jl&_ll
Slylaslly dxodwdl Aol gl Lasle —ubleiy G <agill daiily ygumll §Latll &1l
135390 A2y L LL Guyladl Josily collaill &4 well

A DUBIOUS PROTOTYPE
2019 - 2020, carbon paper, acrylic, light bulb, stepper motor driven 3 axis linear
actuators, biodegradable 3D printed plastic, metal stand

Floor plans and maps feature houses, quarters, and rooms signed off with initials,
followed by the name of the town: Reef Halab, Khanasir, Deir el Zour, Tal Abyad,
Al Qusayr, Raqqa... Like an index of indexes, blueprints drawn by hand here, a
refugee camp in the Bekaa valley in Lebanon, im- agine homes there, Syria. Like a
carousel projector, the apparatus keeps slides, but it confiscates the projection,
defers the slideshow.
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LOOTING SCENE (LAST SEEN 2014)
Studies in Mosaics series, Syria, 2019-2020, mosaic, 85 cm X 130 cm

Looting Scene (Last seen 2014) is based on an image attachment sent

in a WhatsApp chat conversation. Upon a visit to the site where the mosaic
initially lay, the image sender—some contemporary version of a monument
man—noticed that the mosaic had vanished. He notifies the receiver on the other
end ofthe phone by sending animage ofthe mosaic taken ona previous visit, with

has been looted, and the mosaic a petrification of this moment of exchange.
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I’LL TAKE TOUCHING YOU COLD OVER NEVER SEEING YOU
Studies in Mosaics series, Syria, 2019-2020, mosaic, 1770cm X 118 cm

I’ll take touching you cold over never seeing you holds reproductions of tattoos
from people Omar Mismar met in refugee camp 007, in the town of Qab Elias
in the Bekaa valley, Lebanon. A form of body inscription that epitomizes the
materialization of the index, a tattoo is meant to be shown and performed as a
sign. Tattoos are marks of belonging and pro- jections of the self into the future.
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SPRING CLEANING
Studies in Mosaics series, Syria, 2022, mosaic, 200 cm X 220 cm

Spring Cleaning replicates in mosaic a minky blanket, typically made of polyester
fibers. Light but bulky, such blankets are a common house- hold item that travel
with refugees and immigrants despite the journey, offering warmth and a sense
of familiarity. In springtime, the blankets are hung outside in the sun to air and
disinfect. Mismar reads these banners as visual code of displacement.

gyl il
0 T x T celbgud ToTT (Lo celwdymall § =Lalys dlala

<15 clusdpally faloull oo e degioll Siro dS)lo oo dgilloy plil Jasll 112 1yey
o320l oo LILE 6L G il lyEUT o 529 0T (3 dadially danddll Lyl
gl § Sl o1p Elaf .dalll jozilly b1l ogubagil il i o) eintly
Iyl joyi dypay <aloMed jlaus Waiyaiung «alhiiy gukis Salall g

HUNTING SCENE
(STILL FROM A YOUTUBE VIDEO OF A BARREL BOMB FALLING ON DARAYA)
Studies in Mosaics series, Syria, 2019-2020, mosaic, 280 cm X 157 cm

In Hunting Scene (Still from a YouTube video of a barrel bomb falling on Daraya), a
terribly familiar bombing strategy employed by the Syrian regime is coupled with
now-familiar footage recorded on the spot by cit- izens and uploaded to YouTube.
Each mosaic tessera is equivalent to one pixel of the original Internet image, an
attempt to re-think the traditional Syrian mosaic practice from a contemporary
digital perspective.
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FANTASTICAL SCENE [SIC]
Studies in Mosaics series, Syria, 2019-2020, mosaic, 190 cm X 126 cm

Fantastical Scene [sic] depicts wild bestiaries in hunt-like scenes, a common and
familiar imagery for mosaics around the Mediterranean, but swaps the heads of
the lion and the bull while keeping their bodies un- changed. In Arabic, lion is al
assad and bull is al thawr. In mosaic speak, such a maneuver produces an error.
The translation device, [sic], in the work’s title, calls attention to this error as it
intentionally reproduces it in a fantastical whim that surrenders al assad to his
eternal prey.
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ABOU FARID’S WAR
2021, single-channel video, color, sound, 31 min 20 sec

Archaeology inspector and conservator Abou Farid shares part of his im- age
library documenting the condition of mosaic works in the aftermath of several
raids on Ma’arrat Al-Numan Museum in ldlib, Syria as well as the independent
preservation efforts that ensued. The images give way to an aleatory conversation
interweaving questions of cultural heritage and territory, preservation techniques
and destruction, traceability and looting, and the production and circulation of
images in times of war.
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CREDITS

Studies in Mosaics, Syria
Master Mosaicist: Abdel Moneim Barakat / Framing: Coin d’Art

Framed mosaics were produced with the support of
Letitia Gallery, Beirut

A Dubious Prototype
Technical realization: Sevag Babikian / Design implementation: Vrouyr
Joubanian / Metal work: Vacé Melkisetian / v__deco

Produced with the support of MSFEA at the American University of Beirut and
OSUN Center for Human Rights & the Arts at Bard College

Abou Farid’s War

With: Abou Farid / Master Mosaicist: Abdel Moneim Barakat / Music
composition: Nour Sokhon / Sound mixing: Ziad Moukarzel / Coloring: Belal
Hibri / Editing: Omar Mismar / Translation: Ziad Chakaroun / Animation file
preparation: Nadim Zablit (-scope Ateliers)

Commissioned by TBA21 Thyssen Bornemisza Art Contemporary in
collaboration with Ashkal Alwan for st_age
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PRODUCTION TEAM

Technical Director
Nadim Deaibes

Technical Team
Rawad Kanj
Fares Merhi
Mounir Chaar

Translation

Hussein Nassereddine

Graphic Design
Ghiya Haidar

Electrical Works
Eng. Fadi Gharib

Abed El Aziz Khnayfes

Ahmad Khnayfes
Bahaa Al Ali

Construction

Abdelrahman Daghmoush

Tony Rizk
Elias Sader

Metalwork
Taleb El Saj
Ata El Serhan

Painting
Rida Radwan
Souheil Salouh

Transportation
Charbel El Helou

Maintenance
Ara Kirakossian



