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The curator is usually seen as a solitary figure that yields substantial
power in the art world. But far from the associations the term might
conjure in the context of contemporary art today, the curator was
originally a custodian, who cared for a collection, cured and preserved
its narratives, and restored the voices within it back to health.

With this in mind, we wonder if one could curate (in) Beirut, and
whether the act of curating might still hold within it the infinitesimal
ability to heal.

We know that there can be no healing alone, that it can only be
achieved collectively, like justice, like freedom. Yet, the need to survive
doesn't always bring out the most noble version of ourselves, and we
are not always ready to come together at the times when doing so is
most urgently needed.

We have invited 4 collectives to reflect on their experiences and practices,
their legacies and histories. The participating collectives are Haven for
Artists, Heya, Qorras and Yalla Bala Manyake.

We think of the resulting exhibition as a reflection on the challenges of
collectivity, as well as the terms and conditions along which collectivities
might be formed.

n Haven for Artists is a cultural feminist organization based in Beirut,
Lebanon, working at the intersection of art and activism.

E Heya Collective is a practice based research project from and about
women in the Middle East who make experimental sound and music.

B Qorras is a group working on collecting, producing and disseminating
queer and trans feminist knowledge on issues of gender and sexuality.

Yalla Bala Manyake is a collective of 4 women whose practice consists
In putting together independent exhibitions in abandoned locations in Beirut.
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[1] Haven for Artists H/aliliall Jaila [1]
[2] Heya Collective o [2]
[3] Qorras gulpa [3]

[4] Yalla Bala Manyake daiin 1l 1l [4]



n Haven for artists, The Making of - Haven, 2022

Throughout the years, Haven has reclaimed the disregarded by
prescribing new meanings to worn-out material or by reinventing
the functionality of items that had "fulfilled” their initial goal.

The pieces of upcycled furniture built for the first house continued on
to the second and third houses. Some items designed for Haven
remained as they were and others were remodeled to the needs of
each space they occupied. These items, currently in the exhibition,
hold the impressions and markings of people that have walked into,
shifted, supported and in turn created what Haven is today.

These items trace the humble history of a local collective, carrying its
past and witnessing its evolution, in different forms between three
houses. Mycelium, nature’s own rebirth from death, is the regenerative
link of things, material, people, plants, and their interconnective
ecologies. This phenomena inspires our methods of procuring life from
the lifelessness that most often surrounds us. Across the three houses,
and throughout 11 years, friends, community members, and artists in
residence created, gifted, and left behind pieces that remain as love
letters and omens of community and care. When mushrooms sprouted
in the garden of the third and current house, we noticed that our
network of care was a mirror to nature’'s Mycelium all along.
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[a] Para-Cap chandelier
[b] Chairs

[c] Clarence

[d] Light Window
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a| Para-Cap chandelier by Khaled Warea (supported by Hadi Abi
Abdallah), 2016, Built in and gifted to Haven House 1

The chandelier was built by Khaled Warea for the first Haven House in
2016 using disregarded pieces of wood from Coin d'art, a nearby frame
shop. The triangular pieces were far from uniform but nonetheless
worked together to create the cascading structure we now refer to
as the Whale.

The chandelier moved with us to the second Haven House until the
center closed due to the financial crisis. We have used BAC's support
to fund its return to the third Haven House which will take place after
the end of this exhibition.
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b | Chairs by Dayna Ash, 2016
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c | Clarence by Dayna Ash, 2016, Built in and gifted to Haven House 1
in 2016

Dayna Ash created the chairs and closet (Clarence) for the first Haven
House. The metal frames of the school chairs were bought from Ouzaii,
the upcycled wood was donated from an old school in Tripoli-El Mina
which was getting demolished. The radiator cover was found abandoned.
They were used in the first, second, and third Haven House.
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d Light Window by Dayna Ash, 2016, Built in and gifted to Haven
House 1

The Light Windows were built by Dayna Ash for the first Haven house
and as a gift to a Havener in 2016 using disregarded window frames
donated by a school in Tripoli- AIMina, now demolished. One of which
also holds internal shelving for displaying books and smaller items.
The light windows traveled to all three houses and the office that was
used as a shelter.
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Gifted dlapn
[e] Sofa Crib lBDG_JG'LE [e]
[f] Table Wicker Back gp Lf]
[g] The Wicker Back Chair ‘A ILSLUIQ [g]
[h] The Easel abglll Jo [h]

[i] Carpet & Light Boxes JHgn gtagalng calw [i]



e| Sofa Crib gifted from Carine Bak’, 2016, Gifted to Haven House 1

Singer Carine Bak; being a fan of Haven, decided to donate her childhood
crib, which has been used for napping in the first and third Haven Houses.
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f | Table by Sandy Lyen from Alia Samman, 2015, Gifted to Haven
House 3

The table was used as office furniture up until August 4, 2020. When
the explosion happened, the apartment was turned into a shelter,
and the table remained there for different uses. Then in 2022 when
we finally re-opened the third Haven House, the table sits today as a
living room table and a DVD holder.
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g | The Wicker Back Chair from Gab, 2019, Gifted to Haven

When we moved to the office, we didn’t have enough chairs for the
main table so a set of chairs was donated by the mother of a Havener.
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h| The Easel from Samira, 2019, Gifted to Haven

During an intervention in Beirut, a friend of Haven used the easel to
prop up where the train stops or should stop in Beirut, leaving it with
Haven after concluding the intervention.
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i | Carpet & Light Boxes from Hadi, 2016, Gifted to Haven

Hadi built most of the first Haven House alongside Khaled and Dayna.
He created a pulley system for the bathroom door to slide up, and he
hand-designed and made the kitchen nook and many lightboxes.

Unfortunately, most of what Hadi produced was built into the house,
so we had to leave them behind for the new tenant. What remained is
2 light boxes and the rug, that has kept us warm in all three houses and offices.
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Left Behind dagjin
[j]1 Cement Flower Holder L"S'i.i_D_IJ.lTJg_é]j clil [j]
[k] Cement Plate ~Siinwl Gih [K]

[1] Blue Puff Chair Gyl again swya [1]



j | Cement flower holder by Lissie Kraus, 2017
Revived by Mirella Salame, 2022
Built-in and left behind in Haven House 2

The first Haven House included our very first residency program where
we coincidentally met Lissie Elizabeth Kraus who stumbled upon our
space and was looking for a place to stay in 2016. She created a flower
vase for the second Haven House. The flower holder was mended and
brought back to life in the third Haven House by Mirella Salame, using
tree resin from the garden.
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k | Cement Plate from ‘Contradine” performance,
by Lara Salmon and Regina Mamou, 2018
Built-in and left behind in Haven House 2

Left behind by Lara Salmon and Regina Mamou during their residency
at Haven for Artists under their collaborative name Research for the
Bermuda Triangle. The concrete plates from their performance still linger
as platforms in the third Haven House. Lara continues her collaboration
with Haven in various ways, first as an artist in residence, and now as a
cross-border collaborator.
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| | Blue puff chair, undated

The blue puff chair was the only and first item found within the first
Haven House when we rented it. It remains with us moving from living
room to living room.
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Flowers, 2016 - 2022 (dispersed)

The dried flowers have always been present in the Haven Houses, some
bouquets and arrangements were gifted either in celebration or mourning.
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Audio Reflections dilign dleldgi
[m] Khaled Alwarea gjgll alla [m]
[n] Layane Hajjar Boustani il jlha gl [n]
[o] Joanna Aziz jtjc lilga [o]
[p] jluu Kaliwa ogils jluy [pl

[q] Sandra / Sasha Kastoun

Jabuwd Lobw/ hailw [q]



m| Khaled Alwarea, Haven contributing artist - Since 2014

2014100 - gaila g pabun glia.gjgllally [m

n | Layane Hajjar Boustani - Haven team member - Since 2017

2017 3in - Jaula Gupé cbirel go - il jlaa gl [n

o| Joanna Aziz - Haven founding member - Since 2011

20114in - gaula A guwdn girc - jje lilga [o

p| Jlu Kaliwa - Haven community member and volunteer - Since 2022

20221in- gghling gaila gnian Agnc-Aagua jlu [p

q | Sandra / Sasha Kastoun - Haven contributing artist - Since 2014
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[ r] Video Archives qiaLa capiyl aliign [r]



r | Video archives edit by Sally Kastoun, 2022

2022.Jghund JlLul giaid cauil gliign [r

Haven for Artists is a cultural feminist organization based in Beirut, Lebanon,
working at the intersection of art and activism.

Founded in 2011 by artists and activists, Haven began with small events
promoting local and regional artists, growing to include a cultural center,
annual exhibitions, a gallery, and a residency program with international,
regional, and local artists.

Today, Haven produces multiple projects including workshops, events, and
publications, and campaigns in tandem with the “Haven House" cultural
center as its ongoing project.
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Aynim il aila
Produced by: Haven for Artists Jy/aliliall jaila:aliil
Curation: Yasmine Rifaii L=7LLc'l J DA LLAT
Contributing artist: Mirella Salame aonlln i nn:anabwnadilia

Video Editing: Sally Kastoun JghuwdJln:aliign



H Heya Collective, Blue spaces, 2022

\/ideo, sound, 20 minutes on loop
Video editor: Ahmed Mohsen Mansour

With audio and visual material recorded in Istanbul, Cairo, Beirut and
Hastings, Blue Spaces departs from the locations of members of Heya to
raise questions of class, gender, colonialism and their relation to the climate
crisis. Video footage of ethereal fluid backdrops are superimposed with
sonic interventions of voices, the cello, and field recordings to make visible
not only natural ecologies but also ecologies of violence brought on by
climate crises.
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Heya is a research project and experimental ‘'musicking’ collective which
aims to bridge women who make sound and experimental music in the
UK, Egypt, Lebanon and Turkey with each other and a global audience.
Live networked performances and collaborative sonic works between
Nour Sokhon (LE/BE), Jilliene Sellner (CA/UK), Yara Mekawei (EG/BE)
and Zeynep Ayse Hatipoglu (TR), mixing and reacting to each other’s
field recordings and sonic experiments, becomes a horizontal and
egalitarian method of decolonizing musicological research, and
circumventing top down, traditional methods and conclusions.
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A prolific artist and scholar, Yara Mekawei’s sonic bricolages draw
inspiration from the dynamic flow of urban centers and the key
infrastructure of cities. Interested in the philosophy of architecture,
social history, and philosophical literature. Her work is based on sound
as an essential tool of vision and on the philosophy of composition,
which is shaped by sophisticated practices that convey messages of
the conceptual dimension to the public. Mekawei uses research
literature of social philosophies in her concepts.
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Nour Sokhon is a Lebanese artist based between Beirut, Lebanon and
Berlin, Germany. Her creative practice is centered around exploring
different methods of working with artistic research including but not
limited to interview material, field recordings, and recorded material
from organized site specific interventions. The research is then
translated into sound and music compositions, performances,
interactive installations and moving image works. In 2019, Sokhon
received the Emerging Artist Prize at the Sursock Museum in Lebanon,
for a moving image piece entitled ‘Revisiting: Hold Your Breath'.
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Jilliene Sellner is a Canadian sound artist and PhD researcher (Goldsmiths)
currently based in the UK. She has been field recording and playing with
sound since she was a child and podcasting for over a decade. She has
composed sound for several international artists’ video work and has
performed and exhibited her work throughout Europe. Jilliene regularly
produces episodes for Framework Radio which explore decolonialism
and gender in field recording in addition to founding the 'Heya, a co-

creation research project with female experimental sound artists in the
Middle East.
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Zeynep Ayse Hatipoglu is a cellist, composer, improviser and academician
based in Istanbul. Experimenting with the concept of improvisation and
play, her works include acoustic and electroacoustic compositions, site-
specific performances, and collaborative projects with artists from
different disciplines. Her performances are derived from free improvisation
with contemporary/new music to Turkish Makam music improvisations.
Currently, she is a research and teaching assistant at the ITU TMDK
Department of Composition, a member of improvisation trio SAVT,
Klank.ist Ensemble, and Heya Sound Project.

audlaijl jla dajlcg dinlng glluii dajle 29 gléguila amile il pg_cu
Joimi Al .aelllg Jhijdl pggan dayair Jgiihuwl A anldn mmablg
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adlill aidill abenallg aluungall A ghc ag,ITU TMDKUGLG.ULUI

SAVT g Klank.ist Ensemble g Heya Sound Project




B Qorras, | have been here - fragments of a material history, 2022

At different times, these objects and media have passed through
multiple rooms and hands, and might have even met briefly.

By bringing them together, we situate Qorras through the trajectories
of these items that have followed the members of Qorras and their
involvement in other queer and trans collectives over the past fifteen
years. Since we first met, we — people, spaces, groups — have atomized
and recombined in multiple configurations, shifting like the armchair
in the counseling room that reappears in a friend’s bedroom. These
entangled histories are conjured through objects that have been
witnesses of our coming together and our falling apart. Objects that
have lived with us, outlived us or survived us; shared objects that
carried histories into our homes; inherited objects we have found
ourselves caring for; dying objects, borrowed objects, objects that
are beautiful, intimate, political, uncanny, and at times, heavy. In times
of insecurity and fear, unearthing these continuities through passing
possessions reminds us that we may not have to constantly rebuild
the world anew.

2022 ,saln a1l go aljub - lia ais.guljs B
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[a] Tabletop dlglh ahw [al
[b] Coffee Table ogpd dlglh [b]
[ c] Armchair Aajan dayyl [c]
[d] Bareed Mista3ijil Stock Jaiuwny [d]
[e] Desk dian [el]
[f] Bench aodn [f]
[ g] Kika Fil Madina Comics ajgnall diianll e 915 qna [g]
[h] Kam Ya Makan Stickers Jbh o b glhaldnlo [h]
[i] Meem Log Books Ao cidam [i]
[ j ] Qorras Podcast UuIfa cunlaagr [
[k] Meem Video Reel o giata dyar [k
[1] Ephemera Inoucnl [1]



a| Tabletop

Trajectory: Meem Group meeting room (2006-2013), Hashem and Sahar's
corridor (2013-2016), Diana’s living room (2016 - 2021), Zakaria's living
room (2021-2022)

dlglh ahu [a

,(2016-2013))2wg puitla jgajg4a (2013-2006) o dilclnia| dayé jhunll
(2022-2021) by5j yugla aaye (2021-2016) Lila yugla aayc

b | Coffee table

Trajectory: Hashem'’s living room (2018-2021), Qorras office (2021)
Design & production: Sandy Lyen

agpa alglh |b

(2021) yuljs wian (2021-2018) puila yugla dayé jlnnll
Gl L53_iLuJ:'JJ___c'l_i_'l'JIg allalall}

c | Armchair

Trajectory: Meem Group counseling room (2008-2013), Lynn’s living room
(2013 - 2016), Monica's living room (2016-2022)

ﬁaj.d.nﬁb._lji c

(2016-2913) (sl yugla daye (2013-2008) prn aljliiiiwl aayé jluall
(2022-2016) latign yugla daayc

d | Bareed Mista3jil stock

Trajectory: Meem Group (2009-2013), Zakaria's storage (2013-2022),
Hashem's storage (2013-2020), Wissam's storage (2019-2022)

Jaeiwn iy | d

,(2022-2013) Lyaj alel (2013-2009) an dcgnan :jlunll
(2022-2019) plug Alpel (2020-2013) puiila Al




e | Desk

Trajectory: Meem Group counseling room (2006-2013), Zakaria's bedroom
(2013-2015), Monica’s living room (2015-2018), Zakaria's living room
(2018-2020), Sarah’s bedroom (2020-2022)

l.__l.-lb.n e

,(2015-2013) Lij4j pgi aaje ,(2013-2006) o aljlniml aayé jlnnll

(2020-2018) Lijaj yugly aage .(2018-2015) latign ugly aaje
(2022-2020) &jlw pgi aaye

f | Bench

Trajectory: Meem group living room (2008-2013), Zakaria's living room
(2013-2015), Monica's living room (2015-2017), Monica and Adriana’s
living rooms (2018-2022)

Aean f

Lyaj dulen daje (2013- 2018)aun dcgnan dunten dayé :jlunll
laiign dunen aapé (2017-2015) lalign duen aage, (2013-2015)
(2022-2018) Lilijalg

g | Kika Fil Madina Comics

Anonymous (2017-2022)

ajgnall dianll 41515 yand (s

(2022-2017) Jgpan

h| Kan Ya Makan stickers

Trajectory: Qorras (2020-2021)
Graphic design: Jad Wadi / Production preparation: Sabine Saba

Jla Lo L gla aldnla [k

(2021-2020) (ulia jluoll
bl gubw Al jpasill 7/ Salg sl :plnnill



i | Meem log books

Trajectory: Meem Group entrance (2006-2013), Zakaria's storage (2013-2022)

pro Gl [

(2022-2013) Ly4j Alel .(2013-2006) Ao dcgnan Jaan Hhunll

j | Qorras podcast: Does your therapist know?

Trajectory: Qorras (2020-2021)
Sound production: Layal Salman / Visual production: Sarag Blue Pailian

Sl full s gl S cunlbagl [

(2021-2020) (ulia gl
Jldb gy ellylw :L§J'D_!J| aliidl /7 glolw Jul:agnll pioni

k| Meem video reel (2008-2013)

\/ideo editing: Farah Jaafar

(2013-2008) pLn g1a1a Aol |k

jaen aja:aliignll
| | Ephemera
(2008-present)

ljoaail ||
(y11- 2008)
Desk lamps and floor lamp (dispersed)
Trajectory: Qorras office (2021-2022)
SH ji alunng Guisn aulnn

(2022-2021) yulfauiaoylunll



Qorras is a group working on collecting, producing and disseminating
queer and trans feminist knowledge on issues of gender and sexuality.
Based in Lebanon, our work focuses primarily on the Levant and MENA
region, while collaborating and networking with allies and peers across
the Global South. The members of Qorras come together as a proactive
response to their political, economic and social context, to synergize their
skills, labor, ethics, and politics. Our work is rooted in our knowledge of
our realities, which we contextualize by reading against power structures
operating at various levels. We develop and employ equitable
methodologies for collaborating with our peers and communities, and
shift attention from the final outcome and onto the collective processes
and methods of production that make them possible.

apgall diguill wajlenll cihaig gliilg .ena e gulfa decgnan Jooi
lilnc jApg.Jlid adcgnans jaiji.alibniallg jainll hibaa a duilsillg
ygleii lniy Léyal Jlaig huglll Grill ddhiog Grinll Gle gulwill
J=2a 114 Uuljj clAacl eninl . ollell agiall (A clapil 2o wallaiig
palki Jal o dclninillg danlniaillg dwlunl| ppilaliwl Aabbwl
liiayen _a jaqin lilnc éwlnull ppilgagig pgilalg pglocg . pgillgo
SHldhalnll JSha axalin aclall Jui go lgdalun algeni 3] liedlgl
UgLQLU dlalc allapgin paaiuig jghi InS .dalinn uhg_u_u_a LS LJ_D_Q_l
Glloell (JI ailpill aadiill (o aliill (Jgaig ,LuI_QD_l:LDg liilyal 20
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Yalla Bala Manyake, SUN. 11-6 2022

The YBM exhibitions only last a day. At dawn, they arrive at the chosen
abandoned location and start setting up as the sun starts rising over
the city. The first visitors arrive in the early afternoon, and the light
slowly fades until sunset, when the exhibition is taken down, save for
a few remaining signs and marks of their presence. These temporary
squattings are a way to generate gatherings of audiences and friends
but they are also a motor to get to meet and collaborate with other local
artists and peers whose works they curate into the shows alongside
their own. The YBM shows are playful, energetic, seemingly clandestine
settings...everything that institutional galleries are not. Rather than risk
domesticating and taming the collective, they have brought in dirt, wild
reeds, dusty doors and other paraphernalia, along with other unruly
artistic maneuvers to play around the white cube.

2022 11-6 .yunui a41in 1 1l
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Mayssa Khoury S Jgalwin
[a] From the « Eros series » "ugpl" dlwlw o [a]
[b]l[c][d] [d][c][b]
From the series « | choked on a A (siidin" dlwln (o

strawberry as | was lying down » "dudlinin cii4 loaic dlglya



d

From the « Eros series »

Ink jet on luster paper

b

"udgHl" dlwlw g0 | a

2oll (g)g Lle

From the series « | choked on a strawberry as | was lying down »

Oil on canvas paper

C

"ardaliuin Clijn:j.cﬁngj.élﬁjfa._sLLma"""'almhu' Jo b

From the series « | choked on a strawberry as | was lying down »

Oil and charcoal on canvas

d

"araliwn L'.I.iﬁLDli.CfngU.fIC-LiJ._SLLﬂJJ'--”"CIJ.Lu.LLu- A ¢

From the series « | choked on a strawberry as | was lying down »

Oil and charcoal on canvas

"dardliun Cl.ibLn:.i.cEIngj.dﬁ.i’a._SLLa.D"""'uJ.l.uJ.l.u' Jo|d
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Aya Kazoun Jgcjadl
[e] From the series “Looking for my bones ” L_,DLI:mLJ_cu;uI GJ_LLLLLLILJ_D [e]
[f] Sound Asleep 9JJ|LJL5 [f]
[g] | canonlylookatyouwiththe suninmy eyes sitc _Ayuniilig Ul i1 [g]
[h] What a terrible day to have eyes (JGLC L_,I ugb_l_l c Sw pg! [h]

[i] From the series “Looking for my bones” LTDng_cu_cua_lI”cJJ_Lu_I_Luu_D [i]
[j1 From the series “Looking for my bones” LTDLIQ_CU_CLJJJI ‘alwlnyo [j]



e

From the series « Looking for my bones »

Painted clay

f

"olhc ge éaui* dhwlb go e
Jglo b

Sound asleep

Acrylic, paste and pastel on canvas

8

pgill Jia [f

Jilng Jle Jiimlg ggaen sl

| can only look at you with the sun in my eyes

Acrylic, paste and pastel on canvas

h

Stic A guniitlg U el 1 [
gilng Lle Jliwlg ggaen llyyal

What a terrible day to have eyes

Acrylic, paste and pastel on canvas

Jgic J g9 cSw pgl |k
gilng Lle Jliwlg ggaen sl

From the series « Looking for my bones »

Painted clay, wood board

J

«gDLh.CU.C:JJ.Ii»C'IJ.LuJ.u.IU.D i
SH aglgglo Jib

From the series « Looking for my bones »

Painted clay, wood board

«gDLh.CU.ClAJJ.Ii»ﬁJ.u.LLI.UU.D J
Suih agl gl gih




Hala Mouzannar

ijo 1la

[ k] Oiseau du paradis
[ 1] Chute d'un empire

[m] Fog

uugyall jganc [kl
dljghlpnlhgdw [1]
Jln [m]



Oiseau du paradis

Mixed media and 2 nests on canvas

yugaall jganc [k

Jiladll 4o (iSuig 831510 hilug

Chute d'un empire

Mixed media and 2 nests on canvas

dy)ghiynl bhgduw ||
ullnd  lc diawin hilug
m, Fog
Mixed media on canvas
Jln [m

ullnd lc diaein hilug
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Lién Hoang-Xuan Jgw gilga JLu
[n] HAIKU N°9, Hiroshima skies puiigia alglow .9 pdjgaila [n]
[o] HAIKU N°17, Honeymoon Jwell jgii1 17 péaygaila [o]
[p] HAIKU N°12, Forever hungry 1l doila 12 paygaila [p]
[ q] HAIKU N°18, 44 Nights alu 44,18 paygaila [q]

[ r1 HAIKU N°16, Khodor as an angel  ¢liln4 jan .16 pdjgaula [r]



n| HAIKU N°9, Hiroshima skies

Gilded, painted, varnished wood engraving

pLigia alglow 9 pd)j gayla [n

aing gijgll Llho cuinall le gidi

o| HAIKU N°17, Honeymoon

Gilded, painted, varnished wood engraving

Juwell jgin .17 pdj gaula [o

aing gijgll Llho cuinallh le gidi

p| HAIKU N°12, Forever hungry

Gilded, painted, varnished wood engraving

uill deila 12 pdj gaila [p

Caing yjgll Llho cuiall le gid

q| HAIKU N°18, 44 Nights

Gilded, painted, varnished wood engraving

alul 44,18 pdj gayla [q

(aing giijgll lho cunall le G

r | HAIKU N° 16, Khodor as an angel

Gilded, painted, varnished wood engraving

¢liln4 s .16 pd) gagla [r
5309 uiiigll Jho Al e Jhd




The YBM collective was founded in 2020 by four friends :
Mayssa Khoury, Hala Mouzannar, Aya Kazoun, and Lién Hoang-Xuan.

Ua.S)ga buin:pa cldani El_v.!jij-!.c daiin 1h 1y dcgnan a.u.uul
Jguw gilga gllg .ggcja ail .4ijn



Aya Kazoun (b. 1999 - TAURUSSS)

Aya is a painter and multimedia artist. Through her work, she questions her
obsessive pattern in distorting and deconstructing bodies. She paints
masses of flesh in cold indoor spaces, exploring the feeling of psychic
unease and metaphysical claustrophobia. Like a butcher gone wild, she
cuts up and reassembles the body, playing on the ambiguities between
anguish, the grotesque, and the comical.

()Jggggggi - 1999 .p) Jgcjd ail
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Langallg dcliullg

Mayssa Khoury (b. 1997 - £€000ww)

Mayssa is a photographer and painter. Her works come in series to
question subjects such as eroticism and nostalgia in relation to space,
the passing of time, and contemplative states. Her photographs and
paintings are strongly entangled as she questions the points of relating
both techniques when producing her work.

(323201 - 1997 p) sJga Luin
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lpllacl L (ribpugl eldill ylao g Jelwiilniy Jalaiig Lpilaglg Laygn



Hala Mouzannar (b. 1968 - £IBRAzzz)

Hala is a painter who questions the relationship between the textures she
seeks in her paintings and human affectivity and sensorial stimulation.
Over time, she has created her own textures by experimenting with paint,
oils, varnishes and pigments, including the element of time in her process,
as her paintings need several months to dry.

(Aillj1o - 1969 .p) Jijo L
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Lién Hoang-Xuan (b. 1995 - SCORPYOOOww)

Lién is a multimedia artist using sculpture, painting, video and installation.
Inspired by the tradition of love poetry, her work pictures a journey through
an imaginary geography that she likes to call the "South of no North', where
lyrical references meet superstitious, political, and apocalyptical narratives.

(Cuyypdc - 1995 .p) gguu gilga gl
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Credits

Transport: Najib Antar, Ahmad Awwad, Ahmad Awad, Raymond Yaacoub,
Mazen El Osman, Abdallah Awad
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Production Team

Technical Director
Nadim Deaibes

Technical Team
Rawad Kanj
Fares Marashli
Salim Abou Ayash
Mounir Chaar
Omar Iltani

Tarek El Beaini

Translation
Hussein Nassereddine

Printing
Papermoon

Fabric - Upholstery
Zakaria El Haj
Abdel Hadi Shamieh

Electrical works
Eng. Fadi Gharib
Bahaa Al Al
Ahmad Khnayfes

Metalwork
Taleb El Saj

Ata El Serhan
Ahmad El Saleh

Painting
Souheil Salouh

Construction
AbdelRahman Daghmoush
Elias Sader

Transportation
Charbel El Helou

Maintenance
Ara Giragossian
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