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| have the pleasure of presenting you with the first
annual report along with the program Present Times.
Ourselves. The year 2015 was the first year of the
program and involved a series of exhibitions inspired by
a short excerpt from Virginia Woolf’s last novel entitled
Between the Acts (1941) in which Woolf evokes the
possibility of sharing a common time but also where
the narrative can be connected with the position of the
spectator or visitor in the art space where social norms
are meant to be suspended. This program has been
about transforming the Beirut Art Center from a place
where one simply attends an art exhibition into a space
that makes things happen; a space that generates an
exchange among people but also an experimentation in
art practices. And, | must say, this year has been beyond
intense and rewarding, it was a grounding moment for
us.

Five exhibitions in 2015 addressed practices involving
montages of temporalities, “time-based media” and
“time-based arts” such as cinema and dance as well
as their relation to visual arts. They featured works by
international artists exhibited for the first time in Lebanon
such as John Akomfrah, Penny Siopis, Zineb Sedira, for
Unfinished Conversations; La Ribot, Jumana Manna,
Kamal Aljafari, for Aftercinema, and for Retrospective,
the French renowned choreographer Xavier Le Roy
and artistic collaborator Scarlet Yu together with nine
Lebanese and Syrian dancers: Malek Andary, Ghida
Hachicho, Alia Hamdan, Zeina Hanna, Sandra Ichg,
Hassan Rabeh, Maguy Tauk, Khouloud Yassine and
Aurelien Zouki.

In November 2015, Beirut Art Center hosted Ashkal
Alwan’s Homeworks 7 exhibition On Water, Rosemary and
Mercury. December saw our annual exhibition Exposure,
titled Mobility with Yasmin Hage-Meany, Sandra Iché,

Eshan Rafi, Mahmoud Safadi and Merve Unsal. In addition,
we organized and hosted 34 events including weekly
roundtable discussions during Unfinished Conversations
and hosted a continuous performance in the space for
the duration of 18 days during Retrospective by Xavier Le
Roy.

Transformations

The Beirut art scene is changing. Dealing with this change,
one primary objective for BAC’s program is to emphasize
its identity as a site for experimentation and for non-
academic production of knowledge. The exhibitions
in our program underline the awareness of time - in
every sense of the word - through very specific artistic
practices and productions. The program is about what we
experience and witness, what is unexpected, what we can
do, our needs and means of altering things. We work on
exploring mechanisms of finding entry points for sharing
and enjoying their experience of art, and as a momentary
exit from power relations and social hierarchies. It is
understood as an emancipatory space where we seek to
make this experience possible for people who have never
experienced viewing art in the art space: we can all recall
this one book, exhibition, concert, film etc. that once
transformed our lives.

What We See and What We Know

The encounter with art makes knowledge accessible
through non-academic means: a special work or practice
may animate information; bring it to life through
proximity or confrontation. Together with artists and
friends, scholars and students, professionals of various
fields, and activists, we initiated different conversations
— about identity as an ongoing debate and something
that is never static; about cinema and its sidelines as a
way to preserve the backrooms of history from slipping
into oblivion; about choreography and the way our body



constructs our “selves’, how it stages it; about mobility
as a concept and as a constant situation we have to face
today.

Looking, attending, listening, discussing are rich and
surprising experiences in themselves, especially when
one is facing something that produces the unexpected
or when in a situation where nothing is required from
the visitors or spectators in return but also where
they experience the freedom to interpret and engage.
Discovery is very necessary in the long and heavy turn
of the regional and global situation we are currently
witnessing.

Making the Center a platform

One main challenge this year has been to make the
exchanges between the inside of the Center and the
outside more fluent. Exhibitions brought the body to
the center of the show like with Retrospective, which
later enabled a verbal exchange. Both Unfinished
Conversations and Retrospective were created so that
people can directly address the works, ask each other
questions, form a critical reading (as of now they are
published on a dedicated blog). And yet, at the same
time, we stepped out of the Center when we organized
Self Unfinished with Xavier Le Roy at Metro Al Madina,
in Hamra. We are also visiting various places in Lebanon
to explain our projects, inviting artists, actors in the local
scene working in different fields, adults as well as young
people and children to visit, to attend conferences,
workshops or events. We have developed our education
program, made partnership with educational institutions,
schools and universities, and | have also organized and
lead a seminar for teachers addressing the question
“what contemporary art can do”. In addition, we have
organized a series of open conversations that invited
people from different organizations and practices in
the art world to discuss the challenges facing the arts,
artists, and art institutions. By doing so, the Center has

accessed new areas where it has become more widely
known and more lively.

| believe that we have now fixed the more experimental
and explorative aspects of BAC's exhibitions, which are
strongly interconnected with education and events. The
whole space is evolving: the bookstore is made more
inviting by taking down the enclosures, we also issued
our first artist editions and the mediathéque is now
updated and transformed. It has taken a new name, Media
Library, and the space has been made more accessible for
collective interactions and easier browsing of our archives
with updated software. And finally, the outdoor terrace
is transforming into a pleasant area for visitors to sit and
relax. In the span of six months, the first floor has hosted
a stunning sculpture by artist Jumana Manna titled Walk
Like a Vase, which people could roam around, enter, and
experience inside out. The bar has also been transformed
into a self-service space where people can prepare their
own beverages and donate. In the more recent months,
we launched a pop-up restaurant and café as well, and
the results have been inspiring. We are working on
meaningful details: information outside the building,
providing places for people to hang out, opening light
sources, making the walls continuous, improving the
floor plan etc..

Entering 2016

In the forthcoming year, we will continue to widen the
selections of works and artists, in terms of media as well
as geography, and to program seminars, screenings and
events that connect to the shows in order to encourage
discussions about art and invite people to invent new
ways of thinking about knowledge. This will further
emphasize ‘present times” as a scene to share a collective
experience and to weave different connections between
what we see and what we know.



The four exhibitions taking place in 2016 will be
featuring works by numerous artists, both Lebanese
and international. | am inviting two foreign curators
this year to take part in the program. It will encompass
various aspects of art but also of our present world:
our relationship to land; the experience of time and the
awareness of the present through listening; a vernacular
manual activity turned into art; portraits as a way to
relate to each other. At the close of my program, a
show on portraits will refer us back to Virginia Woolf’s
Between the Acts. Actors will bring mirrors onstage so
the spectators could see themselves through different
surfaces :“Ourselves! Ourselves! (...) Mopping, mowing,
whisking, frisking, the looking glasses darted, flashed,
exposed.”

Otobong Nkanga’s Landversation Beirut has already
concluded. The show dealt with the contradictory ways
in which we inhabit the earth and are dependent on it
and how those two ways of dealing with it are linked.
Nkanga invaded BAC with frescoes, photographs from
peculiar landscapes in Nigeria that depict conditions of
destruction-as-construction, as well as three tables/
sculptures where people engage in conversations several
time a week, sharing their relationship with the notion
of Land.

Esma’/Listen, is a group show | co-curated with Marcella
Lista, chief curator of the New Media collection at the
Centre Pompidou in Paris. In this exhibition, we focus
on the relationship between sound and visual art. Esma’
invites artists and composers with works that develop
contemporary forms of listening as a distinct sensory
condition. A large program of concerts, talks, and event
will also be programmed until August. This exhibition
will be followed by two simultaneous and autonomous
shows. Unravelled is a small group show taking place

on the first floor that | will curate with Rachel Dedman,
an independent curator from England and collaborator
of the Palestinian Museum in Ramallah, which will be
our partner for the project. It will explore contemporary
practices of embroidery through the works of Lebanese,
Tunisian, Moroccan, French, and American artists.

In tandem, the first floor will host the first solo show by
Egyptian artist and musician Hassan Khan in Lebanon,
where he will tackle the notion of portraits and present
different situations involving representations of human
figures in various media.

For the end of the year, Exposure 8 will revolve around
the concept of metabolism, which centers on the notion
of the body as actor and model for the living — through
perception, the mobilization of energy; processes
of nourishment; athletic, ascetic and choreographic
exertions. Conceptualizing this vital biological process
within the practice of art tends to question how art
practices process ideas through various material and
operations, resultingintransformingtheideas themselves.

On behalf of the whole Beirut Art Center team, | would
like to thank you for your support and for making this
program possible.



Program of Exhibitions 2015

Unfinished Conversations
John Akomfrah, Zineb Sedira, Penny Siopis

23 February - 3 May 2015

For its first exhibition in the 2015/2016 program titled
Present Time, Ourselves, Beirut Art Center presented
Unfinished Conversations, an exhibition of films and
videos that brings together the works of British artist
John Akomfrah, French-Algerian artist Zineb Sedira, and
South African artist Penny Siopis.

The Unfinished Conversations project was a tribute to
the late British and Caribbean thinker, cultural theorist
and sociologist Stuart Hall (1932 -2014), who was one
of the founders of the British concept of cultural studies,
and co-founder of political magazine New Left Review.
The works in this exhibition were chosen for the way in
which they echo Hall’s concepts. The constant motion of
the film and the dispersion of speech refer to a central
idea in his thinking: the necessary instability and multiple
definitions of what is called identity. He conceived of the
latter as a conversation “forever unfinished,” prone to
the fluctuations of history and memory, and emanating
from a constant exchange between oneself and others.
This concept illuminated various discussions on racism
and segregation, as well as different experiences of
coexistence and dialogue. It informed a series of weekly
round table discussions, workshops and talks that were
organized by Beirut Art Center in parallel with the
exhibition.

The exhibition included six distinct projections: The
Unfinished Conversation (2012) a three-channel video
installation by John Akomfrah, based on Hall’s writings;
Mother Tongue (2002) a three-channel video installation
by Zineb Sedira that combines the issue of the
“mother” tongue and that of geographical and cultural
displacement; My Lovely Day, The Master is Drowning,
Communion and Obscure White Messenger, by Penny
Siopis that exhume an impossible speech, or a discourse
that was never held, giving voice to unlikely figures from
the history of apartheid, thus defeating this system’s
binary nature.
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Program of Exhibitions 2015

Aftercinema
Kamal Aljafari, La Ribot, Jumana Manna

20 May - 21 August, 2015

As suggested by its title, this exhibition revolved around
utilizing film and cinematic images as raw material
for exploring, reconstructing and sharing inaccessible
histories. As a portmanteau, Aftercinema does not
suggest a temporal succession to a moment in cinematic
production in order to deem it past, but rather reflects a
common preoccupation among the artists with what is
at the back of the image, on its sides or in the margins.
There, life takes a different course and shapes our
perception in a way that does not show in the foreground.
Aftercinema offered its own interpretation of Jean Luc-
Godard’s statement: “Cinema is not a reproduction of
reality, it is the forgetfulness of reality. But if someone
records this forgetfulness, remembering is then possible
and perhaps it would allow us to achieve the real”
Inspired by this statement, the exhibition looked at the
way films could be a vehicle for making the real even
more alive. The public was invited to walk in a space
that is neither a white cube, nor a black box, where
cinema is present not as a fabricator of myths, but in
the way it reveals reality. Cinema here was presented as
a means to rearrange memory: to share perceptions and
reconstructions of life, to share oblivion and record it.
The exhibition included a site-specific installation by
Jumana Manna titled Walk Like a Vase. This sculptural
and yet immersive work, remained on the top floor of
Beirut Art Center until the end of 2015 and is currently
scheduled to be removed in the end of March 2016.
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Program of Exhibitions 2015

“Retrospective” By Xavier Le Roy
With Malek Andary . Ghida Hachicho . Alia
Hamdan . Zeina Hanna . Sandra Iché . Hassan
Rabeh . MaguyTauk . Khouloud Yassine . Aurelien
Zouki
Artistic Collaboration: Scarlet Yu

22 September - 12 October 2015

“Retrospective” by Xavier Le Roywas one of the highlights
of 2015, with French artist Xavier Le Roy performing his
an exhibition conceived as a choreography of actions
that will be carried out by performers for the duration
of the exhibition. These actions will compose situations
that inquire into various experiences about how we use,
consume or produce time.

This exhibition employs retrospective as a mode of
production rather than aiming to show the development
of an artist’s work over a period of time. It seeks to recast
the material from the solo choreographies in situations
with live actions where the apparatuses of the theater
performance and the museum exhibition intersect.
Based on solo works by Xavier Le Roy created between
1994 and 2010, the work unfolds in three time axes: the
duration of the visit composed by each visitor, the daily
basis of labor time of 9 performers and the time of the
growth of a new composition during the length of the
exhibition.
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Program of Exhibitions 2015

On Water, Rosemary and Mercury

With Lawrence Abu Hamdan . Abbas Akhavan
Tamara Al Samerraei . Ahmed Badry . Inci Eviner
Omar Fakhoury . Saba Inaab . Khalil Rabah
Stéphanie Saadé . Ali Taptik

Curated by Christine Tohme

12 November - 10 December, 2015

As part of Home Works 7, Beirut Art Center hosted
On Water, Rosemary and Mercury. Home Works is a
multidisciplinary forum on cultural practices, which
takes place every 2 to 3 years in Beirut and is organized
by Ashkal Alwan. Curated by Frie Leysen, Bassam
El Barouni and Christine Tohme, the 7th edition of
the forum included exhibitions, lectures, screenings,
publications and performances.

A Forum on Cultural Practices

November 11" to 24", 2015

Beirut, Lebanon

Ashkal Alwan The Lebanese Association for PlasticArts
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Program of Exhibitions 2015

Exposure 7 . MOBILITY

With Yasmin Hage-Meany . Sandra Iché . Eshan
Rafi . Mahmoud Safadi . Merve Unsal

Curated by Marie Muracciole

18 December, 2015 - 29 January, 2016

Naming this year’s edition of Exposure Mobility points
to the possibility of movement, to displacement, and to
processes of transformation. Operating within this rather
extensive field, the members of the jury - Lawrence Abu
Hamdan, Stefanie Baumann, Tony Chakar and Andrea
Thal - have selected artists whose work deals with the
instability and breaking-down of shapes, and who are
furthermore involved in the evolution of definitions and
categories. In their practice, the body is a condition and
a site for activating artistic purpose, and for carrying out
some transformations in symbolic orders and social life.
As part of Beirut Art Center’s global program, Mobility
seeks to explore, rather than demonstrate, how art
can cross into our world, and produce unexpected
occurrences in our lives.

The aim of this program is to question the collective
experience of “present time” and to bring forth different
approaches toward recent history, through distinct
voices.
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Education and Outreach Program

Beirut Art Center’s Education and Outreach Program is conceived from
inside of the curatorial program as to address very diverse people in the
Lebanese society, and to collaborate with all kinds of persons engaged in
a transmission process. Long-term partnerships with schools, universities,
municipalities and community centers in and outside of Beirut are at the
heart of this program. The program aims at giving access to art regardless
of one’s background and means: it is made for both children and adults,
and includes different kinds of guided tours and discussions about the
exhibitions.

During 2015, Beirut Art Center has launched a series of successful events
and initiatives that are specific to this program. In September 2015, BAC
hired architect and researcher Stéphanie Ghazal as an Education and
Outreach manager who would help applying the administration’s visions
and plans for the program. During visits to the schools, Stéphanie presented
BAC’s activities and events to principals, teachers and coordinators, and
organized student visits to the shows as well as partnerships for workshops
and parallel events.

As of January 2015, BAC has also launched an educational program
targeting adult audiences. It invites several academics and researchers to
contextualize art in the region and to situate it in relation to global historical
shifts and the articulation of “histories” of art. This series of seminars had
two aims: the first is to introduce an unspecialized adult audience with a
particular interest in art to an understanding of art in relation to local and
global histories; The second is to understand local and regional artistic and
cultural practices in relation to European and global art trends and histories.
Coupled with the exhibitions” themes, the newly implemented strategies
and team organization have allowed BAC to open up its scope of thinking.
Each exhibition has been a starting point and trigger to new discussions
and projects, from workshops to seminars and the launching of the “Open
Conversation” platform.

Unfinished Conversations, an exhibition of films and videos by British artist
John Akomfrah, Franco/Algerian artist Zineb Sedira, and South African
artist Penny Siopis, was a tribute to the late British and Caribbean thinker,
cultural theorist and sociologist Stuart Hall. Guided tours were offered to
groups and the general public, and a series of talks was also scheduled in
parallel to the exhibition to shed light on different aspects of the topic.
Following Unfinished Conversations BAC has invited Joan Baz to curate
a series of children workshops titled The bomb and the general, inspired
by Umberto Eco’s children story with the same title. The workshops drew
kids from various backgrounds in Beirut: Lebanese, Syrian, Palestinian
and Spanish, which was especially relevant to the question of identity,
addressed during Unfinished Conversations. The workshop series lead to
a short animation film conceived and produced by the children with the
help of 4 different artists [Watch the film here]. The bomb and the general
lead us to a very specific question with regards to the children we address:

should we favor children which background doesn‘t allow them to access
culture, should we exclude children who are interested but already gifted?

Following this experience BAC has organized two Open Conversations with
professionals about art, children and social activism. Further to this transition
from Education to the new discussion platform, a long-term collaboration
is in process between BAC and the Open Conversation participants in order
to conceive long-term projects with children from different backgrounds.

Aftercinema revolved around utilizing film and cinematic images as raw
material for exploring, reconstructing and sharing inaccessible histories.
It included works by Kamal Aljafari, La Ribot and Jumana Manna, thus
bringing together three extremely different artistic practices. In addition
to the guided tours, a specific documentation for teachers was produced.
It suggested research trails that could be explored in class, such as: what
motives and questions can be extracted from a film? What would be their
characteristics? Teachers could then encourage their students to recreate
this motive-extraction process in order to propose other forms dealing with
the ideas addressed in the film. Conceived as a working tool to extend the
experience of the visit into activities in class, the documentation suggests
different exercises that vary in nature and complexity, so that they can be
adapted to the curriculum and the students” interest.

Retrospective by French choreographer Xavier Le Roy was a turning point
in BAC's program in terms of public and frequentation in 2015. This
choreography of actions that were carried out by nine performers for the
duration of the exhibition sought to recast the material from Le Roy’s solo
choreographies in situations with live actions where the apparatuses of
the theater performance and the museum exhibition intersect. Here, the
documentation for teachers included a series of readings as well as exercises
based on the deconstruction of the body as well as how to engage the body,
speech and time in a performance. During Retrospective, BAC reached its
highest attendance rate: Out of approximately 1600 visitors during the 15
days that the show lasted, we welcomed 380 children and accompanying
adults, which in itself is considered as an achievement. 15 student visits
were scheduled, including public and private schools, as well as universities,
and community centers from several parts of Lebanon. This diversity has
allowed both BAC's team and the visitors to perceive the exhibition space
as an extension of the public domain. Due to the participative nature of the
show, children and adults would engage in conversations and discussions
about the apparatus itself, but also about one’s own positioning and
expressions, doubling the interest in having such a diverse audience.

Presenting the audience with different disciplines like dance and performance
helped widening the reflection on art as a domain of experimentation
and circulation of meaning, triggering a series of exchanges along these
lines. Following Xavier Le Roy’s Retrospective, Marie Muracciole launched
The Weight of Vision, a four-session seminar presented as a sketch of the
history of visual arts and the body. This seminar’s concern was to explore
how choreography builds the “body” at every stage of history. Along with
this seminar, film screenings of contemporary dance were programmed.

47



The audience’s interest in the discipline was obvious, we had full-house
screenings and it brought a new public of young people.

A series of Dance and Performance workshops have also started with
Retrospective performer Malek Andary, to be followed by Ghida Hachicho
and Alia Hamdan in 2016. It aims at sustaining the exchange momentum
generated by Retrospective and transmitting the performers” experience of
dance, performance and exchange to a wider audience.

Entitled Mobility, the 2015 edition of Exposure featured works by Yasmine
Hage-meany, Sandra Iché, Esham Rafi, Mahmoud Safadi and Merve Unsal,
all of which’s works deal with the instability and breaking-down of shapes.
Mobility sought to explore, rather than demonstrate, how art can cross
into our world, and produce unexpected occurrences in our lives. The
nature of the show and the diversity of the practices allowed the visitors to
experience the exhibition space in different ways. Eshan Rafi presented Set
in a workshop where the participants/visitors were invited to “play Set”,
performing, following/creating instructions. Many of the visiting children
and students felt comfortable to play the game, turning the exhibition
space into a playground, a sports room, a drawing board, etc.

Drawing on the students” interest in the exhibition, the next editions will be
launched in partnership with universities and art schools in Lebanon: once
the call for applications is released, BAC’s will be organizing public
talks on campuses in order to raise awareness about the project,
discuss the theme with the students and encourage them to apply.

By the end of 2015, BAC’s collaborations and partnerships with
schools had considerablyincreased, particularly with publicschools,
universities and municipalities (mainly Sin El Fil municipality, to
be followed in early 2016 by Jdeideh and Chiyah), in addition
to a number of private institutions. Students and pupils from 12
different institutions had visited BAC from Beirut (ALBA, Lebanese
University, AUB, Uruguay public school, Grand Lycée Franco-
Libanais, Lycée Abdel Kader and Lycée Verdun), Broumana (Al-
Amal Institute), Sabra (Yaabad school and Yaabad scout group)
and from Bekaa (Women Now Organization).

Contacts initiated in late 2015 for partnerships that would start
in 2016 include a long-term collaboration with public schools in
Sebaal, North Lebanon as well as an upgrade of the collaboration
with Women Now Organization in Bekaa to a partnership including
workshops and exercises after the guided tours.

Drawing on 2015’s challenges and achievements, Beirut Art
Center is currently working on presenting History of Art classes
to children, as well as training programs for adults. Its planned
activities for 2016 include an Art Criticism workshop series and
the launching on a specific blog where the produced texts will be
published. Titled “Viewing art with words”, the workshop series will
address each of the major exhibitions of the program, involving
different professionals every time.
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List of 2014 Workshops

25 January

How to construct a circle with a triangle and make it move

by Jessika Khazrik

This three-hour family workshop was developed in the context of
Exposure 6, and explored motifs and noises that play a part in the artist’s
installation, The Introduction to the Blue Barrel Grove Part I, exhibited
and performed at Beirut Art Center.

8 March and 12, 19, and 26 April

The Bomb and the General

A family workshop series in filmmaking curated by Joan Baz

In line with Unfinished Conversations, and Sunday family workshop
series, Joan Baz invited artists to visit the earliest methods of filmmaking.
Workshop I: Animating the Body, lead by Joan Baz

Workshop Il: Animating archive images, lead by Maria Kassab
Workshop Ill: Animating found objects lead by Lina Ghaibeh

Workshop IV: Creating Sound, lead by Wael Kodeih

26 - 28 October

Dabkeh workshop

lead by Malek Andary

The three-day workshop ntroduced the participants to Dabkeh through
theory and practice all the while drawing on Malek’s experience with
Retrospective by Xavier Le Roy which he took part in.

10 November 10, 15 Decemberm 12 January, 16 February

The Weight of Vision:

A sketch of the history of visual arts and the body

A four sessions seminar by Marie Muracciole

This seminar’s concern is to explore how choreography builds the
“body” at every stage of history. A question that entails many others,
such as: what situation, what grasp on the world or what project does
choreography engage? How does it influence visual arts, be it directly or
indirectly?

19 December

Set

Workshop lead by Eshan Rafi

As part of Exposure 7: Mobility this workshop is the evolving structure
presented by Rafi that can be used for games or performance. It is a series
of lines and shapes made with masking tape on a floor, which together
form a set. Set can be a document of marks made by the movement of
bodies or inversely, it can instruct bodies to move in a certain direction.
Audiences may interact, intervene, change the structure itself, or just
observe.

Participants were invited to explore Set’s potentiality as a structure for
negotiating power relations between bodies. They played «test Set» as if
it is a proposition for a game.












Program of Exhibitions 2016

Esma’/Listen

Lawrence Abu Hamdan . Francis Alys . Vartan
Avakian . Pauline Boudry and Renate Lorenz
Moyra DaveyMelissa Dubbin and Aaron Davidson
Pierre Huyghe. Alvin Lucier . Christian Marclay
Olaf Nicolai . Sharif Sehnaoui . Jessica Warboys
Cynthia Zaven

27 April - 21 August 2016

Beirut Art Center presents Esma’/Listen, a journey in the
works of artists and composers developing contemporary
forms of listening. Since the ear does not have an eyelid,
our acoustic sensitivity exposes us to sound before anything
else. Listening is the counterpart of this porosity of the
senses: it is an act; it samples or filters the sound material
that we receive; it may be immersive, but is also likely to
detail, reproduce and translate sounds by means of our
analytical capabilities, as well as by way of recording and
amplification techniques.

At atime when audiovisual media is increasingly omnipresent
and efficient, the act of listening itself turns into an object
of artistic research. It is akin to a project, an experiment
or a critical practice. The artists and composers gathered
here use sensory modalities in different manners, in order
to describe or produce a particular state of reception
or interpretation of sound, of the beliefs it entails, the
information it conveys, and the individual and collective
territories thus determined. The works in this exhibition are
articulated around the notions of silence and enlargement
of the acoustic spectrum, whether to experiment with the
limits of perception or to put recording techniques to the
test. They involve different gestures inspired by a practical
or imaginary experience of sound, aimed at the production
or reproduction of this experience.
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Portraits (Ourselves) by Hassan Khan

7 September - 6 November 2016

Although Khan has a long and profound relationship with
Beirut (starting with Akram Zaatari’s Transit Visa project
in 2001 running through several editions of Homeworks),
Portraits (Ourselves) will be his first solo exhibition in any
context in this city.

This show will be the first to solely explore one central
aspect of Khan’s practice in such depth. Recent critically
acclaimed survey exhibitions have had a wider focus and
were on a much larger scale of the artist work. This time, the
idea is to dig into one significant direction within the wider
constellation that his practice displays.

The portrait has played a pivotal role in Khan’s work starting
with 100 Portraits in 2001 and is represented in various
media (moving image, photographic image, text pieces).
The exhibition aims to explore the primal relation between
how we conceive of a self and it’s reproduction -not merely
representation- or its construction through formal methods.
The portrait deals with the complex relationship between
visibility and truth. It remains one of the most intriguing
elements in the emotional landscape of the human subject,
whether as mimesis or fabulation; whether through the
power of words or by visual means. The visual portrait
acknowledges the human face as a space where interiority
may become readable, but also as a surface where the
conditions of lived experience are marked. This contiguity
between the face as screen and as trace, between selfhood
and identification; between the recognizable and the
unknowable is a space of possible reflection. This exhibition
grapples with the possibility of intimacy, the gaps and losses
that are necessary for us to make sense of what we see and
what we know, the very possibility of making sense itself. It
also simply allows the audience a chance to look at others
and themselves in a direct, accessible and emotionally
powerful fashion.

Hassan Khan, Dead Dog Speaks, 2010

Unravelled

7 September - 6 November 2016

This exhibition was born from the fact that Rachel Dedman
was curating a huge research project and exhibition
about Palestinian embroidery. | have been fascinated by
embroideries quite early because of those mutton skins that
my mother would wear back from Afghanistan. They were
covered with beautiful colour threads, and known to be very
cheap because — she explained — embroideries were used
to hide defects of the pelt, which was itself more valuable
than the decoration it carried. As a child, | liked the idea that
something so beautiful was born from a lack of perfection,
and amazed that so much work was not rewarded. This was
not a bad question to ask in the colonial world. Vocabulary
doesn’t value this activity; to embroider means to collect
and construct a thing out of seemingly unuseful elements ..
we say, to embroider a story. Such elements are expected to
be pleasant, but they are mostly made to conceal what lies
beneath them which, at the same time, holds them together.
Embroidering therefore means hiding a structure, a truth, a
fact, and more or less making fun of or deceiving the ones
who look or listen. But embroidering can be aslo a good way
to hide some truth.

Embroideries are a provision of time. They represent an
erosion of the embroiderer’s eyes. Giving our attention to
hand-made embroidery allows us to address the invisibility
of some craftswomen and men, but it drives also us to enter
the complexity of something supposed to appear as simple
surface. Artists dealing with all this today, where embroideries
have lost their former relationship with tradition, identity and
placehood, are therefore doing something new.

Annette Messager, Série des proverbes, 1972
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Exposure 8 . Metabolisms
Jury Anne Barlow . Angela Harutyunyan
Nora Razian . Roy Samaha

16 November 2016 - 15 January 2017

Metabolism: the life-sustaining chemical processes that occur
within a living organism. the essential exchange of materials
and energy between organisms and the exterior world.

The new edition of Exposure, entitled metabolisms,
transposes a notion attributed to the body and its survival
into the realm of art. Metabolism is recognized as the name
for a Japanese urban and architectural movement from the
1950s, but it is taken here in its organic meaning, to qualify
the artistic practice conceived as an action that triggers
identified elements (material, gestures, thought) to evolve
through a chain of modifications.

To think of art as metabolization is to think of one’s practice
as a series of voluntary transformations that produces
unpredictable results. one can also metabolize experience,
facts, currentissues, or larger questions by creating conditions
from which new aspects surface. It is therefore largely about
form, which is understood here as a relation between visibility
and the gesture that allows it or between subject matter
and the changes it undergoes within the modalities of its
formulation. to produce form is to produce a living organism;
it acts on objects, materials, and events by integrating the
unforeseen and therefore engages processes which art shares
with science: experimentation, discovery and invention.

Metabolisms is an exhibition where the body is evoked
as an actor and model of the living - through perception,
mobilization of energy; processes of nourishment; athletic,
ascetic and choreographic exertions...
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