LOOKING AFTER
AN AFTER IMAGE Hussein Nakhal

Responding to an invitation by Reem Shadid, the
previous director of the Beirut Art center, and on
the occasion of the 15th year after the center’s
inauguration, | was given the task of responding
to a compiled excel sheet with more than 75
discursive propositions of past exhibitions.

| was asked to react discursively, or by any other
means, with no burden of actually using the
sheet or any other past material. | spent a few
days looking at this sheet, scrolling up and down,
jumping diagonally into some project descriptions,
nhavigating websites for some visual references,
researching names of artists, researching
mentioned references, and the history of the
Beirut Art Center in an attempt to find a proper
reaction. | ended up noting down a few sentences
about and around BAC: The particularity of not
becoming a storage. The temporariness of the
positive, filling in a negative. An emptiness to be
occupied, a space that activates a saccadic vision
where the eye fixates in between saccades in

an attempt to contextualize the space and one’s
position in relation to it. Yet, Every domain of
integration is a site of isolation.



Written from within a state of lucidity
between the visual and non-visual.

Under particular circumstances, the

visual lobe, meaning the parts of the

brain that decode and encode visual
information,communicate excessively with
the non-visual lobes, meaning those parts
responsible for many other vital functions like
hearing or touching for example.

Non-visual information translates itself into
visual data, so one can touch letters, or feel
the colors. Visual-information translates
itself into non visual data, so one for example
can feel a tree tronc curve into their body,

or sense a finitude to a large space following
the contour of an object that their eyes
captured. Under those same circumstances,
a memory can retrieve itself as more than a
visual information hence one can hear or walk
into their own memories, at other instances,
an element from a memory can overtake a
whole space, a fragment detaches itself from
the originary source and nests itself into the
present of looking, so say some people see
blood everywhere, in dots or pouring out of
fissures and holes.

An afterimage is an impression retained by the
eye after the external stimulus has ceased.

An afterimage is an impression that continues
to appear in the eyes after a period of
exposure to the original source of stimulus. An
afterimage is the result of an area of the retina
that was desensitized by an excess of stimulus,
bright color for example, or an extremely high
contrast, for a specific amount of time and
that ceased to respond to a newly arriving
input like the rest of the retinal surface.

A high exposure to bright light decreases
the sensitivity of a retinal area. Looking long
enough at a small bright square placed on a
large light background wall, will most probably
create ripples in the vision, an afterimage. A
larger square will contour the smaller one,
the color will depend on the color of the
original square and the surrounding wall.
The appearing square is affiliated to the
original, shares some of its attributes but is
completely independent and autonomous.
It is not a reality meaning there will be no

Remains are what is left after an animal
consumes another. What remains of the
body is that which is still there after the
soil has done its job, dirt, microorganisms,
your flesh and mine. A remain in this sense
is an invisible visuality, one that we're not
necessarily able to discern but are (made)
aware that it's there.

equivalence to its presence in the material
world, it is unique to the viewer yet bases
itself on a singularity, a precarity of the human
eye. This image has the particularity of being
both visible and invisible at once, it is time
based stretching the span of thirty seconds

in usual circumstances. The eye retains a

past visible and the present is marked by a
delay, a present that dilates itself transfiguring
another; a present that lags. It remains as a
visible imprint on one’s retinal surface and
moves with one eye’s movements.

Algorithmic versus haptic
The haptic as parasitic

| saw a recent technological device, a tablet
that uses braille language to encode graphics.
The tablet is able to mimic a graphic using

as the promotional video says: “ a grid of
2400 dots and that “brings graphics to your
fingertips in real time”. There is a process

of translation, of coding and encoding,
between graphics of all sorts and the final
representation touched by the user of the
tablet. With no intention in evaluating whether
this technology is achieving its objective or
not, tactility in this loop becomes visual and
the touch is used for seeing. Contouring and
texturizing is a means of visibility for those of
us who are visually impaired.

Going back to an afterimage, the conditions

for the apparition of this particular image are
rooted in the absence of the original source.
This absence is ensured by the turn of the gaze
in the case of an object or a physicality, or the
ceasing of the intensity of light in the case of a
camera’s flashlight. In this sense, the looker is
faced with a presence, a perceptual moment
where a now-invisible remains visible, as if the
eyes were impaired for a very short amount

of time. The retinal cells by means of complex
chemical mechanisms go through an adaptation
of form and colors at the encounter of every
visual shape. In the case of an afterimage, some
of those cells remain desensitized and create

a contoun, a texture, a formation of some sort
that parasites vision in real time. It literally
creates an embedded side site, a para-site, a
remains from a past sieged into the present.

What to do with those unclassifiable
remains? Those heterogenous fragments
of universes inherent to projects and their
relative discourses? What do we make of
that which we don't have a use for?

Can an afterimage be thought of as a
remains? A haptic remains on the retinal
area?

Since the afterimage is always affiliated

to the originary source and shares its
attributes, an afterimage of an idea has to be
an idea of some sort, generated by a delay,

a lag caused by a decreased sensitization of
a particular neurological assembly due to a
high exposure/stream of input. A remains, a
parasitic presence, that inserts itself into the
flow of the unfolding present.



Can a mental afterimage occur? What

is the afterimage of an idea? Of an
exhibition? If an idea, an exhibition or an
institution is a square on a wall, which we
contemplate long enough, and is of some
qualities, and then turn our gaze away
from it and are faced with an afterimage,
what would it be?

Is an afterthought a mental hapticality,

a pursuit of contours and textures of
some sort, a parasitic presence that lags
on the present? With those thoughts in
mind, | thought that the best response

to this invitation would be to parasite

the document that was given to me, and
other documents | asked permission to
check, namely logistical documents and
contracts for upscaled global exhibitions,
to produce a new document, a discursive
visibility making manifest a parasitic
process, a pursuit of contours, a haptic
look, an afterimage or an afterthought at
the accumulation of documents.

Instead of an algorithmic reading and
generating numbers and infographics

or putting any kind of parameters for
value or analytical observations, | invited
Monica Basbous to visually respond to
the text, with the intent of producing
documents in which knowledge could

flow freely and that takes the original Written by Hussein Nakhal
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