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Beirut Art Center is pleased to announce the first
institutional presentation of Public Works Studio (PW): a
multidisciplinary research, advocacy and design collective
based in Beirut. Since its formation in 2012, the collective
has been observing how the systematic commodification

of land has deprived people of basic rights; namely the
right to produce, belong to, appropriate and change
lived space, as well as the right to shape individual
and collective memories of it. PW has had to find the
visual language to grapple with the sheer breadth of the
ecological and social challenges in Lebanon, as well as
to contend with the sprawling yet invisible nature of the
interconnected webs of neoliberalism.

PW’s work fits into a broader zeitgeist of independent
monitoring groups and watchdogs in Lebanon. Using

a wide array of often participatory research, analysis

and visualization tools, their work takes a grassroots
approach to knowledge production and dissemination.
The proliferation of such initiatives has given rise to

a rich visual language spanning documentary film
formats, infographic, cartographic and archival materials,
collaborations with artists, among others.

For this exhibition, Beirut Art Center has proposed a
spatial and narrative through line as one way to select
and sequence material from a much more expansive and
ongoing body of work. We have conceived of the element
of dust as the mute narrator of the exhibition, taking
viewers across multiple struggles, through varying scales
of landscape and urban fabric: from the vast crater of a
quarry, to the dense concrete facades of Beirut, and into
the smallest room in any given apartment.
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Public Works Studio is a multidisciplinary research, advocacy and design
collective based in Beirut. Since its formation in 2012, the collective

has been observing how the systematic commodification of land has
deprived people of basic rights; namely the right to produce, belong

to, appropriate and change lived space, as well as the right to shape
individual and collective memories of it. PW has had to find the visual
language to grapple with the sheer breadth of the ecological and social
challenges in Lebanon, as well as contend with the sprawling yet invisible
nature of the interconnected webs of neoliberalism.
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Ground to Dust begins with the particle clouds that hang over the
cement quarries of Koura. Clouds that shroud the ecological catastrophe
below, as well as the complex machinations of a web of stakeholders.
An efficient incision cuts from the quarries to the Cimenterie Nationale
along the Chekka coast: the cement commodity chain, stretching from
mountain to sea, has governed the shape of an entire landscape and the
social fabric within it.

PW’s work around Koura details but one example of a bottom-Lline
approach to development, one reliant on mono-industry, at the cost of
infusing toxicity in landscape and inhabitants alike
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Beyond Cement project - competition
in collaboration with the Order of
Engineers & Architects in Beirut and
Tripoli, and under the auspices of the
Union of Koura Municipalities (2019).
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Far from their source, these specks of limestone dust, now packaged
and inventoried, become the material that gives form to the built
environment in the city and without. They enter machines of other
kinds, of city planning and large-scale construction for instance. Here,
both people and land become mere drawing units, and lived experience
is reduced to square meter assets for speculation. Against the grain

of this top down world view, emerges a polyphony of stories about
steadfastness and holding ground. The dust of the quarry becomes the
concrete walls people call home, walls that succumb to multiple blows,
and turn into rubble, only to be backfilled again into the city.
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“(in)justice in planning” - 4
independent short films

by a team of 4 artists in
collaboration with the Public
Works team, based on the
research entitled “Urbanism in
Lebanon: The impact of master
plans on everyday life”

Collaborating artists: Hashem
Adnan (“Returning to the
Field”, pre-production phase),
Majd Al-Hamwi (“Intoxicated
Suburbia”, pre-production
phase), Ghassan Halwani (
“They Only See Land in Square
Meters”, 17”), Saseen Kawzaly
(“The Old Man and the Quarry”,
pre-production phase)

Cross-sectional survey on
rental market trends in Beirut
and systemic state practices
in times of steep currency
devaluation (2021).

Sana’s story and living in
a Mar Mikhael neighborhood
(2018). 1"11”

Interviews with residents
affected by the port explosion
(2020). 1’58~

Interviews with the residents
of Mar Mikhael (2017). 5’40”

The buildings are deserted.
People are still getting evicted .
Our vote is for laws supporting
the right to housing. Bashoura
(2018).

Interviews with fishermen in
Dalieh (2018). 14°21”

The apartments are empty.
Loans are suspended. Our vote
is for laws supporting the right
to housing. Ras Beirut (2018).

The Neighborhoods, one year
after the bombing (2021). 11°28”

Radio Mar Elias: An audio piece
about the history of the camp
and the stadium, in the voices
of the residents (2018). 12°58”

dayyi - boasall Jasll (wlu) o<
00 Boayd Ldpasi Al s Byund ool
Jieii §-16 g oLl osilis gyl
QAN ylginy sy e oLy ol
e gyl UL 515 1gliad

ws

ol ALgall

dile) gliac @iild :gyg-glall ygiLiall
(LI Josb Lo dlage dtisll ]
gl dgslall) gsasll 130
o gl (aLiY! J Lo dlsye
TLssl ot 2331 § lgya lgag-24 )
d)gﬁ gaaba ¢ (Y17 ,2021, ,dsuy0
(YN JiB Lo dlspe , G-siall Jayll)

Fo—r 2iLa123Y Lalada s
<laylas ).ung <9 ‘3 alylsaMl
waladiyl -nLa9| 3 dagill ng.\]l
(2021) dloall dq5 § alall

b

Jlso )lo &5n § pSanlly sliw dod
111" .(2018)

Loyl y12dd go g-pypdie go itblis
158" .(2020)

J=aL50 )lo ylém g0 2ilylés
5'40”.(2017)

© 06 @ ©

»3qi sy pulill 5yaagll LI
bl § 3all pads psiledl Lisgn
.(2018) 8yg-31Ly

.(2018) &Il yalio go uslylio
14'21”

@

_:_6.59 w29yl .ddls da il
i || 3 G2l yadd ilgdl Lugn
(2018) 219,53 gl

7245 e L y9yp a2y cLpalll
128" ,(2021) <igys Lojo

Joa duign debd tlgw lgglle LilS
ilguoly aallly puldl jlo dio 5oyl
12/58" .(2018) ylS_ull

Return to Above

A<UT ] gl

“Planning in Lebanon
Manufacturing Landscapes of
Inequality” project (2018).
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Within these concrete walls, the driving ideologies of building code
become most explicit when dealing with society’s most marginalized
populations. 8 square meters define the boundaries of what is allocated
for service rather than living in any given apartment, the confines of the
domestic worker. The so-called “maid’s room” is among the household
spaces that are not legally required to have access to daylight or
ventilation, along with the kitchen, laundry room, and pantry. Human life
is formalized into a service core, further constricted and made invisible
with time.
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Research component of “A Maid
For Each” documentary site for
the domestic labor market in
Lebanon, an extension of the
documentary film Makhdoumin
by Maher Abi Samra.

Audio pieces developed as part
of “The Architect, The Law, The
Sponsor, and The Maids Room”
for the Sharjah Architecture
Triennale (2019).
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The exhibition includes a live component in the form of a Public Works
Studio outpost: a library of print publications and online projects
produced over the span of a decade and an open forum where a series
of meetings, symposiums and participatory interventions will be held
throughout the exhibition. Rather than approach the format of the
exhibition with any kind of finality, PW has created a site as unstable as

the environments it investigates.
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Production Team
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Technical Director
Nadim Deaibes

Technical Team
Salim Abou Ayash
Kevin Abou Saleh
Rawad Kanj

Translation
Hussein Nassereddine

Printing
Al-Matba’a Printing

Carpentry - Installation
Chamoun Group

Gridding

Hussein Mansour

Electrical works
Eng. Fadi Gharib
Abed El Aziz Khnayfes
Bahaa Al-Ali

Ali Al-Issa

Hamoud Al-Faraj

Metalwork
Taleb El Saj

Painting
Louay Abdel Haq
Souheil Salouh

Transportation
Charbel El Helou

Maintenance
Ara Giragossian

Design and Project Managment

Philippa Dahrouj

Scenography

Lori Kharpoutlian

Audio and Video Editing
Majd Al-Hamwi

Public Works Studio’s Team

Christina Abou Rouphael
Yara Abdel Khalek
Rayan Alaeddine
Tala Alaeddine
Reem Atallah
Nadine Bekdache
Jana Haidar
Lama Hajjar

Imad Kaafarani
Jana Mezher
Jana Nakhal
Maya Saba Ayon
Ramy Sabek

Abir Saksouk
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