The Broken Pitcher
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A pitcher made from local soils, stacked and fired to hold what’s worth, the harvest, the vital belongings passed on. The
gaping aperture of a crack--looking out from within, looking in from without--renders the vessel an empty promise.
Contractually still storage, the vessel holds no longer. Its bottom plummeted, and now, without ground beneath feet, it hugs
our savings to death, flummoxed by a catastrophic contract written by and for our bodies.

A crucial meeting at a bank, negotiating the foreclosure of a family home in Larnaka, Cyprus in 2019 is at the center of
The Broken Pitcher, a project by Natascha Sadr Haghighian, Marina Christodoulidou and Peter Eramian. The foreclosure is
one of many on the island and part of the austerity measures that were agreed between Cyprus and the Troika (European
Commission, European Central Bank and International Monetary Fund) in a Memorandum of Understanding (MoU) after the
2012-2013 Cypriot financial crisis.

The Broken Pitcher looks at the banking system and the potentials for changing the script of interacting with it. The project
consists of a one to one scale model of the bank room, that functions both as an exhibition space as well as a set which
features in a 70 min film that reconstructs the scene. Inspired by Abbas Kiarostami’s film First Case - Second Case (1979,
Iran), the reenactment of the bank meeting is then shown to people from various backgrounds who are asked to respond
to the question: “In your opinion what should the bank employees do?”. The filmed responses encompass perspectives of
people from different interest groups in Cyprus and beyond, including housing rights activists in Barcelona, Berlin and Beirut,
persons who are similarly affected by these policies, public figures, lawyers, economists and artists.

One of the project’s main interests is collaboration as a practice of collectivity. Starting in 2020 gatherings and workshops
were at the core of its making, in order to find structures and formats of working together, scripting and researching the
context of foreclosures in relation to debt, austerity, financialization and coloniality and to counter the isolation and
desperation they produce. The meeting at the bank and its space was drafted after memory protocols of the affected family
and their lawyer. Starting from a workshop at the independent artist-led space Thkio Ppalies in Nicosia, the bank room set
and its parts were conceived together with artists who each took on a separate aspect of the set. The items in the room
depart from a functional replica and become artworks in their own right, bearing witness to the meeting and offering portals
to imagining an otherwise.

The accounts of the affected family were unpacked and reconstructed in workshops with actors who re-enacted the dialogue
in a filmed improvisation. The selection of respondents to the scene traces personal connections, friendships and expertise
shared in and over various communities. Several screenings on public squares in Cyprus and a first presentation at Thkio
Ppalies in May 2022, concluded in often extended discussions in local neighborhood communities. Personal testimonies,
bonding over shared experiences and ideas for planning and organizing in response to the micro-and macro effects of
debt were shared and helped to connect and learn from each other. For the Beirut iteration, the set and its artworks were
reproduced locally in close collaboration with Beirut Art Center and their own networks of collaborators.
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Peter Eramian, Round Table, 2021, concrete mix with polystyrene foam
based insulating mortar, earth, glazed ceramic throat lozenges, hot
rolled steel and galvanized iron sheet table top, galvanized iron pipe,
found cast iron base. Made with Rumen Tropchev, 150 cm x 86 cm.
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Stelios Kallinikou, Mouflon, 2019, archival pigment print, framed,
51x75 cm.
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Stelios Kallinikou, Ziziros, 2021, video, duration:23:20 min,
smartphone, charger.
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Faysal Mroueh, The Estia Scheme, 2021, paper folder with A4
photocopies.
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Nayia Savva, The Invisible Hand, 2021, rubber, wool, metallic blinds,
140 x 280 cm.

o T 18 e yiliw «bge ol M1 “@dall adl” LoLa L



Raissa Angeli, Trummerkind, 2021, wood, iron, hinges, padlocks,
wheels, bows, 220 x 150 x 150 cm.
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Maria Toumazou, Residency drawing series on window, 2017, found
aluminium window, digital print on paper.
38 x 54 x 5cm.
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Maria Toumazou, No title, 2021, chairs from Metafora marketplace,
dimensions variable.
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Orestis Lazouras, Meeting Room Chair, 2021, Metafora chair,
Oresteaser knit sample 40 x 40 x 100 cm.
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Orestis Lazouras, Meeting Room Hanger, 2021, metal tubes,
Oresteaser knit sample, 190 x 45 x 45 cm.
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k. Emiddio Vasquez, S.R.S. (Sick Room Syndrome), 2021, tamper
proof money and evidence bags, air pump, plastic hose, subwoofer,
mono sound loop. Outside AC unit: 83cm x 73 x 30cm, (when infl ated
~ +10cm each side) / Interior AC unit: 80cm x 30cm x 28cm (when infl
ated ~ +5cm each side)
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PRODUCTION TEAM

Technical Director
Nadim Deaibes

Technical Team
Mounir Chaar
Rawad Kanj
Fares Merhi

Translation

Hussein Nassereddine
Susan Hassanieh
Roaa Haidari

Printing
Papermoon

Upholstery
Zakaria El Haj
Abdo Al Rahim

Electrical works

Eng. Fadi Gharib
Abed El Aziz Khnayfes
Ahmad Khnayfes
Bahaa Al Ali

Painting
Rida Radwan
Souheil Salouh

Transportation
Charbel El Helou

Maintenance
Ara Kirakossian



