
Annual Report
2009



Since its opening on January 15, 2009, BAC has offered a regular and extensive program of creative exhibitions and

parallel events.

Through the five exhibitions that we produced we were able to create a dynamism in the cultural scene. In our first

year, we encouraged emerging artists by dedicating an annual exhibition and prize to them. We presented works by

established Lebanese artists in their first solo shows in the country. We invited over 20 international artists to present

their work in thematic group shows, giving the Lebanese public a rare opportunity to access such works of art.

We offered our space to Lebanese curators to present their visions, thereby developing a network of cultural partners.

We presented over 40 weekly events, which included concerts, artist talks, panels and video screenings, building up a

growing audience. We organized educational activities such as workshops and guided tours, involving hundreds of

students and increasing their knowledge in contemporary arts and culture practice. We also launched a mediatheque,

which is a unique digital resource on contemporary art production in the region, open and accessible to all members of

the public.

In one year, Beirut Art Center has become an essential cultural venue in Lebanon and the region. It has gained local

and international recognition through a diverse audience and significant press coverage.



Program of exhibitions 2009

JJaannuuaarryy  1155  ––  AApprriill  22,,  22000099

CCLLOOSSEERR  
With : Jananne Al-Ani . Tony Chakar . Antoine D’Agata . Mona Hatoum . Emily Jacir . Jill Magid . Anri Sala . Lina Saneh

Lisa Steele . Akram Zaatari . Cynthia Zaven

Beirut Art Center’s opening exhibition Closer featured art works drawn from personal and intimate stories, which

created a space to reflect on experiences both common and unique, familiar and without precedent, public and in-

tensely private.

All of the works included in this exhibition had in common a defined starting point from which narratives could take

on various lives of their own. In initiating a process—whether it is switching on a camera before a relative without

knowing where it will lead, or recording the passage of time through self-portraits taken over years—these art works

created a field in which actions, ideas, and emotions may materialize unexpectedly, and even, accidentally.

Often, these works shake our notions of reality by fictionalizing intimate stories and/or situating the artist

as the subject/object of the work itself.

Closer - Exhibition View



Cynthia Zaven - Missing Links Tony Chakar - 4 Cotton Underwear for Tony

Closer - Exhibition View



AApprriill  2211  ––  JJuunnee  99,,  22000099

EEXXPPOOSSUURREE  22000099
With: Tamara Al Samerraei . Nadim Asfar . Sirine Fattouh . John Jurayj . Jennifer Maghzal . Karine Wehbé . Raed Yassin

As part of its goal to provide a permanent space for contemporary art and cultural practice in Lebanon, Beirut Art Cen-

ter’s Exposure 2009 served to promote innovative local talent. Emerging Lebanese artists or artists residing in Lebanon

were invited to propose new work or work which had not yet been exhibited in the country. 

The Executive board of Beirut Art Center, along with a committee invited specifically for this exhibition, selected works

by up-and-coming artists, with no specific theme in mind.

This year’s committee was: Jacques Aswad (writer), Joana Hadjithomas (visual artist and filmmaker), Christine Tohme

(director of Ashkal Alwan), and Kaelen Wilson-Goldie (journalist). 

The emerging artists’ exhibition is organized in partnership with Fidus Wealth Management, SGBL group, and will

be a yearly event. The Fidus Award has been created specifically to support this initiative and will be granted to one of

the participating artists on an annual basis. 

Raed Yassin - The Best of Sammy Clark
Winner of the Fidus Award 2009



Exposure 2009 - Exhibition View

Exposure 2009 - Exhibition View



AApprriill  2211  ––  JJuunnee  99,,  22000099

AALLMMOOSSTT  RREEAALL
EExxhhiibbiittiioonn  hhoosstteedd  bbyy  BBAACC
With: Charbel Haber . Kinda Hassan .  Mounira Al Solh .  Cynthia Zaven 

Since 2006, the Almost Real program initiated by the European Cultural Foundation has been funding and supporting

works by Lebanese artists in the fields of visual and multidisciplinary arts.

For the second edition of Almost Real in Lebanon, independent sound artist and computer programmer Tarek Atoui

along with Sandra Dagher and Lamia Joreige were asked to select and follow up on the production of artworks

initiated within the interdisciplinary workshops Atoui had been giving in Lebanon since 2006.

These workshops were about introducing young and established artists to the use of computer and interactive tech-

nologies in the fields of sound and image performance, installation, fine art and video art. The workshops took place

on a project basis, where each selected participant developed an artistic project that used these technologies in a

meaningful and original way. 

Charbel Haber - When No Body's Around (The Cables between us)



JJuunnee  1166  ––  JJuullyy  1144,,  22000099

THE ROAD TO PEACE
PAINTINGS IN TIMES OF WAR, 1975-1991
Exhibition hosted by BAC and curated by Saleh Barakat
With: Abdel Hamid Baalbaki . Jinane Bacho . Rafic Charaf . Fouad El Khoury . Laure Ghorayeb . Paul Guiragossian .
Farid Haddad .  Imad Issa . Ghada Jamal . Hassan Jouni . Samir Khaddage . Jean Khalifeh . Seta Manoukian . Theo
Mansour . Odile Mazloum . Jamil Molaeb . Samia Osseirane Jounblat . Saloua Raouda Choucair . Mohamad Rawas .
Aref Rayess  

The exhibition entitled The Road to Peace: Paintings in Times of War, 1975-1991, curated by Saleh Barakat, aspired to

show several artistic experiences directly related to the traumatisms of the Lebanese civil war produced by Lebanese

artists and executed between 1975 and 1991. The body of works, in different media and practices, reflected an art

that has been seldom shown in galleries or public spaces because of its violence and despair. It was produced under

pain and anger in a form of expiation, cleansing and apology from the hostility, brutality and cruelty of a mad environ-

ment. 20 artists were exhibited to highlight a period of the Lebanese art scene that has been kept in the dark for a

long time. A catalogue was published on this occasion.

The Road to Peace - Exhibition View



The Road to Peace - Fouad El Khoury

The Road to Peace - Exhibition View



JJuullyy  2233  ––  OOccttoobbeerr  33,,  22000099

EARTH OF ENDLESS SECRETS
WRITING FOR A POSTERIOR TIME
Solo Exhibition by AKRAM ZAATARI

Beirut Art Center in collaboration with Sfeir Semler gallery organized a major solo exhibition of the work of Lebanese

artist Akram Zaatari that was divided in two parts: one of which was exhibited at Sfeir Semler and the other at Beirut

Art Center.

At Beirut Art Center, Zaatari presented an installation based on the letters and photographs of a former Lebanese 

prisoner in Israel Nabih Awada. Born in Aytaroun, Lebanon, in 1972, Nabih Awada joined the Lebanese resistance as a

member of the Communist Party in 1986, and took part of several military operations against the Israeli army in

Southern Lebanon before he was captured in September 1988. He was taken to a prison in Israel but could not be 

sentenced until two years later, when he turned eighteen. Nabih spent most his sentence in Askalan prison and was re-

leased in 1998. 

The installation was composed of 12 photographs, a set of 48 photographs, 2 videos and one light-box.

This exhibition was organized with the support of: Prince Claus Fund

Earth of Endless Secrets -  Exhibition View



Earth of Endless Secrets -  Exhibition View

Akram Zaatari - Letter to Samir



JJuullyy  2233  ––  OOccttoobbeerr  33,,  22000099

PRISONER OF WAR
Solo Exhibition by BERNARD KHOURY

Renowned architect Bernard Khoury presented Prisoner Of War, an exhibition gathering a body of work that systematically aestheticize the war.

The exhibited work appropriated the most iconographic, or widely known, artworks from renowned contemporary Lebanese and Arab artists in

fabulated visual constructions. The project aimed to question and challenge this new generation's unyielding contextual practices in tackling

issues of war, identity and memory, and attempts to further highlight an inability to operate or exist outside these aesthetic parameters. Artists

are seemingly condemned to remain classified - within the Western laboratory conducted by curators and institutions - as Arab, Middle Eastern

or regional artists. The Prisoner Of War becomes a prisoner of this fabricated context.



Bernard Khoury - P.O.W

Bernard Khoury - Catherine wants to know



OOccttoobbeerr  2200,,22000099  --  JJaannuuaarryy  1166,,  22001100  

AMERICA 
With: Naji Al-Ali . Ayreen Anastas and Rene Gabri . Ziad Antar . Joseph Beuys . Wafaa Bilal . William Eggleston. Mounir
Fatmi . Jenny Holzer . An-My Lê . Matt McCormick . Julia Meltzer and David Thorne . Melik Ohanian . Catherine Opie .
Greta Pratt . Martha Rosler . Kara Walker

Beirut Art Center’s exhibition America was an attempt to question the United States of America as a possible model of

civilization. What does “America” mean in our collective unconscious?

Certainly, America is a superpower and occupies a predominant position in the world. Its actions and its policies con-

sistently demand that others position themselves in relation to them, whether in agreement, opposition or somewhere

in between, stirring as much feelings of fascination and respect as exasperation and resentment.

As this is especially true in our region, where America’s policies and strategies have often been divisive and destabiliz-

ing, we believe it was relevant to take a closer look at the physical and mental territory named America through an

exhibition and a series of events.

Neither an accusation nor a celebration, the purpose of the exhibition was to reflect on the mythologies that have

built and perpetuated the idea of America and to consider the ways in which America has been both imagined and im-

aged by Americans and non-Americans alike.

The exhibition featured sixteen works by artists of different nationalities and backgrounds, living inside and outside of

the United States.

Whether they focused on people, urban environment or natural landscape, whether they dwelled on pivotal historical

moments or mundane ones, all these works reflected on aspects of American cultural, social and political life that have

become of universal relevance.

This exhibition was organized with the support of: Heinrich Böll Foundation • Ford Foundation

America - Exhibition View



Matt McCormick -  future so bright: Motor Hotel

America -  Exhibition View



Program of events 2009

WWeeddnneessddaayy  MMaarrcchh  44  TThheeaatteerr  wwiitthh  ddiirrttyy  ffeeeett
AA  ttaallkk  oonn  tthheeaatteerr  iinnttoo  aarrtt  bbyy  RRaabbiihh  MMrroouuéé  

WWeeddnneessddaayy  MMaarrcchh  1111 AArroouunndd  CClloosseerr,,  vviiddeeoo  pprrooggrraamm  II  
The first video program echoes the exhibition Closer. It features video works that shake our notions of reality by 
fictionalizing intimate stories and/or situating the artist as the subject/object of the work itself. Kerry Tribe’s The 
Audition Tapes is drawn from a story relating to her family and becomes, with the use of actors, a complex narrative 
and reflection on storytelling, revealing a dramatic event. Fouad El Koury records and reflects on two major episodes 
that changed his life: a family separation in Moving Out and a poetic record of his journey to Turkey that parallels his 
illness in Letters to Francine. 

WWeeddnneessddaayy  MMaarrcchh  1188 TToo  mmaakkee  tthhee  jjuuddggeess  ccrryy
AA  SSoolloo  PPeerrffoorrmmaannccee  bbyy  CChhaarrbbeell  HHaabbeerr  

WWeeddnneessddaayy  MMaarrcchh  2255 AArroouunndd  CClloosseerr,,  vviiddeeoo  pprrooggrraamm  IIII
VViiddeeoo  SSccrreeeenniinngg  &&  AArrttiissttss  iinn  CCoonnvveerrssaattiioonn  
The second video program around the exhibition Closer focused on videos by Lina Saneh and Ghassan 
Salhab, who choose the most private place as a starting point for a an artistic piece.  The screening was followed 
by a conversation between Ghassan Salhab & Lina Saneh.

WWeeddnneessddaayy  AApprriill  11 UUnn--ddrruumm  //  ssttrraatteeggiieess  ooff  ssuurrvviivviinngg  nnooiissee
AA  SSoouunndd  PPeerrffoorrmmaannccee  bbyy  TTaarreekk  AAttoouuii
NNiikkoollll&&TTaarreekk
AA  DDuuoo  PPeerrffoorrmmaannccee  ((TT..AAttoouuii//NN..CCaannttee))  

WWeeddnneessddaayy  AApprriill  1155  HHoommaaggee  ttoo  JJoohhaann  vvaann  ddeerr  KKeeuukkeenn,,  PPaarrtt  11
VViiddeeoo  SSccrreeeenniinngg  aanndd  PPrreesseennttaattiioonn  
As a continuation of the theme developed in its first exhibition Closer, Beirut Art Center presented a homage to 
internationally celebrated Dutch filmmaker Johan van der Keuken. Van der Keuken’s documentaries are beautiful 
and complex constructions that explore the notion of intimacy and the boundaries of fiction. 

WWeeddnneessddaayy  AApprriill  2222  HHoommaaggee  ttoo  JJoohhaann  vvaann  ddeerr  KKeeuukkeenn,,  PPaarrtt  22

WWeeddnneessddaayy  AApprriill  2299  HHoommaaggee  ttoo  JJoohhaann  vvaann  ddeerr  KKeeuukkeenn,,  PPaarrtt  33

WWeeddnneessddaayy  MMaayy  66 AArrttiisstt  TTaallkk  bbyy  LLuukkaass  EEiinnsseellee

WWeeddnneessddaayy  MMaayy  1133  &&  2200  HHiissttooiirree((ss))  dduu  CCiinnéémmaa bbyy  JJeeaann--LLuucc  GGooddaarrdd

WWeeddnneessddaayy  MMaayy  2277 OOlldd  aanndd  NNeeww  AAccoouussttiiccss
AA  SSoolloo  PPeerrffoorrmmaannccee  bbyy  SShhaarriiff  SSeehhnnaaoouuii

WWeeddnneessddaayy  JJuunnee  33 AArroouunndd  EExxppoossuurree  22000099
VViiddeeoo  SSccrreeeenniinngg

JJuunnee  1177  --  JJuullyy  1155 OOnn  LLeebbaanneessee  WWaarrss
On the occasion of the exhibition The Road to Peace: Paintings in Times of War, 1975-1991, which presented 
several artistic experiences related to the traumatisms of the Lebanese civil war produced by Lebanese artists, BAC
programmed a series of events reflecting on the war and providing a platform for discussion on this subject.
This program was conceived and organized by Lamia Joreige and Manal Khader for Beirut Art Center.

WWeeddnneessddaayy  JJuunnee  1177 TThhee  MMiissffoorrttuunneess  ooff  SSoommee bbyy  OOmmaarr  AAmmiirraallaayy
AAbbsseennccee bbyy  MMoohhaammmmaadd  SSoouueeiidd
VViiddeeoo  SSccrreeeenniinngg

WWeeddnneessddaayy  JJuunnee  2244 TThhee  lliivveess  ooff  AArrttwwoorrkkss  iinn  aanndd  aafftteerr  WWaarr
RRoouunnddttaabbllee  wwiitthh  SSaalleehh  BBaarraakkaatt  aanndd  KKrriisstteenn  SScchheeiidd  ..  MMooddeerraattoorr::  KKrriissttiinnee  KKhhoouurrii    



WWeeddnneessddaayy  JJuullyy  11 LLeebbaannoonn::  SSttaaggeess  ooff  cciivviill  ccoonnfflliicctt  aanndd  tthhee  ppoowweerr  ooff  aarrbbiittrraattiioonn
LLeeccttuurree  bbyy  DDrr..  AAhhmmaadd  BBeeyyddoouunn  

WWeeddnneessddaayy  JJuullyy  88 LLiivveess  AAtt  WWaarr
LLeeccttuurree  bbyy  JJoonnaahh  SScchhuullhhooffeerr--WWoohhll

MMoonnddaayy  JJuullyy  66 PPoorrttrraayyiinngg  WWaarr  iinn  TTiimmeess  ooff  WWaarr
LLeeccttuurree  bbyy  GGhhaaddaa  SSaayyeegghh
NNoossttaallggiiaa  ffrroomm  tthhee  LLaanndd  ooff  WWaarr
FFiillmm  bbyy  MMaarroouunn  BBaagghhddaaddii

WWeeddnneessddaayy  JJuullyy  1155      BBeeccaauussee  tthhee  RRoooottss  wwiillll  nnoott  DDiiee bbyy  NNaabbeeeehhaa  LLoottffyy          
FFiillmm  SSccrreeeenniinngg

WWeeddnneessddaayy  JJuullyy  2299 SSccrreeeenniinngg  AAkkrraamm  ZZaaaattaarrii,,  PPaarrtt  11  
Within the framework of the exhibition Earth of Endless Secrets, Beirut Art Center has programed screenings of 
Akram Zaatari’s video work.

AAuugguusstt  55  &&  66 HHoorrrroorr  iiss  UUnniivveerrssaall  ((TThhee  EEnndd))
AA  VViiddeeoo  aanndd  MMuussiicc  PPeerrffoorrmmaannccee  bbyy  RRaaeedd  YYaassssiinn

WWeeddnneessddaayy  AAuugguusstt    1122 SSccrreeeenniinngg  AAkkrraamm  ZZaaaattaarrii,,  PPaarrtt  22

WWeeddnneessddaayy  AAuugguusstt    1199 SSttiillll  LLiivveess  ooff  WWaallkkiinngg  CCiittiieess
VViiddeeoo  SSccrreeeenniinnggss  CCuurraatteedd  bbyy  BBeetthh  SSttrryykkeerr

WWeeddnneessddaayy  AAuugguusstt    2266 SSccrreeeenniinngg  AAkkrraamm  ZZaaaattaarrii,,  PPaarrtt  33

WWeeddnneessddaayy  SSeepptt..  22 OOnnee  MMiinnuuttee  LLaattee
CCoonncceerrtt  bbyy  RRiimmaa  KKhhcchheeiicchh,,  AAccccoommppaanniieedd  bbyy  RRaabbiihh  MMrroouuéé

WWeeddnneessddaayy  SSeepptt..  99 TTaallkk  aanndd  SSccrreeeenniinngg  ccuurraatteedd  bbyy  EEuunnggiiee  JJoooo

WWeeddnneessddaayy  SSeepptt..  1166 CCaarrttee  BBllaanncchhee  ttoo  AAkkrraamm  ZZaaaattaarrii
DDiiaall  HH--II--SS--TT--OO--RR--YY  bbyy  JJoohhaann  GGrriimmoonnpprreezz
FFiillmm  SSccrreeeenniinngg

TTuueessddaayy SSeepptt..  2222 MMeeeett  tthhee  CCoommppoosseerr::  OOlliivveerr  SScchhnneelllleerr

SSeepptt..  2222  --  OOcctt..  55 IInnddiiccaatteedd  bbyy  SSiiggnnss
Indicated by Signs was a series of residencies, exhibitions, lectures, and workshops, which revolved around the 
theme of appearance, that took place in Beirut, Cairo, Bonn, Fez and Rabat. It was the joint effort of curators 
Sandra Dagher, Yilmaz Dziewior, Aleya Hamza, Abdellah Karroum, Edit Molnar and Christina Végh.  
Indicated by Signs was initiated and supported by the Goethe-Institut.

WWeeddnneessddaayy  SSeepptt..  2233 TTwwoo  oorr  TThhrreeee  TThhiinnggss  II’’mm  DDyyiinngg  ttoo  TTeellll  YYoouu  aabboouutt  
TThhee  TThhoouussaanndd  aanndd  OOnnee  NNiigghhttss
AArrttiisstt  TTaallkk  bbyy  JJaallaall  TToouuffiicc

WWeeddnneessddaayy  SSeepptt..  3300 TThhee  CCaammoouuffllaaggeedd  nnaattuurree  ooff  aarrttwwoorrkkss  iinn  vviirrttuuaall  aanndd  aaccttuuaall  ssppaacceess
AArrttiisstt  TTaallkk  bbyy  MMaahhmmoouudd  KKhhaalleedd

WWeeddnneessddaayy  OOcctt..  55 TThhee  NNeeww  MMaann..  FFoouurr  EExxeerrcciisseess  iinn  UUttooppiiaann  MMoovveemmeennttss
IInntteerraaccttiivvee  PPeerrffoorrmmaannccee  bbyy  LLIIGGNNAA

WWeeddnneessddaayy  OOcctt..  2211 AArroouunndd  AAmmeerriiccaa  II::  BBiillll  VViioollaa  ((sseelleecctteedd  wwoorrkkss))
VViiddeeoo  SSccrreeeeeenniinngg

WWeeddnneessddaayy  OOcctt..  2288 AArroouunndd  AAmmeerriiccaa  IIII::  PPuunniisshhmmeenntt  PPaarrkk bbyy  PPeetteerr  WWaattkkiinnss
FFiillmm  SSccrreeeeeenniinngg



WWeeddnneessddaayy  NNoovv..    44 AArroouunndd  AAmmeerriiccaa  IIIIII::  AAnnddyy,,  aass  yyoouu  kknnooww  II  aamm  wwrriittiinngg  aa  mmoovviiee……,,  PPaarrtt  11
VViiddeeoo  SSccrreeeenniinngg  ccuurraatteedd  bbyy  SSttuuaarrtt  CCoommeerr  ((CCuurraattoorr::  FFiillmm  aatt  TTaattee  MMooddeerrnn))

WWeeddnneessddaayy  NNoovv..  1111  AArroouunndd  AAmmeerriiccaa  IIVV::  MMaarrkkiinngg  TTiimmee,,  MMaakkiinngg  SSppaaccee
VViiddeeoo  SSccrreeeenniinngg  ccuurraatteedd  bbyy    BBeetthh  SSttrryykkeerr

WWeeddnneessddaayy  NNoovv..  1188  WWoorrmmhhoolleess
AAnn  AAuuddiioo--vviissuuaall  PPeerrffoorrmmaannccee  bbyy  MMaazzeenn  KKeerrbbaajj  ((ddrraawwiinngg))  aanndd  SShhaarriiff  SSeehhnnaaoouuii  ((gguuiittaarr))

WWeeddnneessddaayy  NNoovv..  2255  AArroouunndd  AAmmeerriiccaa  VV::    AAnnddyy,,  aass  yyoouu  kknnooww  II  aamm  wwrriittiinngg  aa  mmoovviiee……,,  PPaarrtt  22
VViiddeeoo  SSccrreeeenniinngg  ccuurraatteedd  bbyy  SSttuuaarrtt  CCoommeerr  ((CCuurraattoorr::  FFiillmm  aatt  TTaattee  MMooddeerrnn))

WWeeddnneessddaayy  DDeecc..  22  AArroouunndd  AAmmeerriiccaa  VVII::    BBoorrnn  iinn  FFllaammeess bbyy  LLiizzzziiee  BBoorrddeenn
FFiillmm  SSccrreeeenniinngg

WWeeddnneessddaayy  DDeecc..  99  CCoonncceerrtt  bbyy  NNaabbiill  MMrroouuéé

WWeeddnneessddaayy  DDeecc..  1166  LLaauunncchhiinngg  ooff  tthheeBBooookk  ““EEaarrtthh  ooff  EEnnddlleessss  SSeeccrreettss””  bbyy  AAkkrraamm  ZZaaaattaarrii..  CCoo--pprroodduucceedd  bbyy  BBeeiirruutt  AArrtt  CCeenntteerr..

AArroouunndd  AAmmeerriiccaa  VVIIII::  JJuusstt  aa  qquueessttiioonn..  AA  PPeerrffoorrmmaannccee  bbyy  TTaanniiaa  BBrruugguueerraa  

WWeeddnneessddaayy  DDeecc..  3300  AArroouunndd  AAmmeerriiccaa  VVIIIIII
VViiddeeoo  ssccrreeeenniinngg  
AAnn  aammeerriiccaann  ssttrroollll  iinn  FFllaannddeerrss bbyy  JJaaccqquueess  LLœœuuiillllee    
SSttrraannddeedd  iinn  CCaannttoonn bbyy  WWiilllliiaamm  EEgggglleessttoonn  

MMoonnddaayy  JJaann..  44  AArroouunndd  AAmmeerriiccaa  IIXX
OOnn  WWiilllliiaamm  BBuurrrroouugghhss  aanndd  BBeeyyoonndd
VViiddeeoo  SSccrreeeenniinngg  

WWeeddnneessddaayy  JJaann..  66  AArroouunndd  AAmmeerriiccaa  XX
AArrttiisstt  TTaallkk  bbyy  KKaarraa  WWaallkkeerr

WWeeddnneessddaayy  JJaann..  1133  AArroouunndd  AAmmeerriiccaa  XXII::
AArrttiisstt  TTaallkk  bbyy  EEmmoorryy  DDoouuggllaass
BBllaacckk  PPaanntthheerrss  --  HHuueeyy!!    FFiillmm bbyy  AAggnneess  VVaarrddaa  

Jalal Toufic Charbel Haber

Rima Khcheich & Rabih Mroué Nabeeha Lotfy & Akram Zaatari

Kara Walker

Tarek Atoui



The Mediatheque
BBeeiirruutt  AArrtt  CCeenntteerr  hhaass  ccrreeaatteedd  aa  ddiiggiittaall  mmuullttiimmeeddiiaa  lliibbrraarryy  ––  ccoonnssiissttiinngg  ooff  iimmaaggeess,,  vviiddeeooss,,  ssoouunndd  ppiieecceess,,  aanndd  tteexxttss  bbyy  aarrttiissttss,,  wwrriitteerrss
aanndd  tthheeoorriissttss  ––  tthhaatt  iiss  ooppeenn  ttoo  tthhee  ppuubblliicc..  
IItt  ffooccuusseess  oonn  aarrttiissttiicc  pprroodduuccttiioonn  ffrroomm  AArraabb  ccoouunnttrriieess,,  aass  wweellll  aass  TTuurrkkeeyy,,  IIrraann  aanndd  AArrmmeenniiaa..
TThheessee  aarrcchhiivveess  aanndd  ootthheerr  mmaatteerriiaallss  aarree  ccoolllleecctteedd  aanndd  lliisstteedd  iinn  aann  eelleeccttrroonniicc  ddaattaabbaassee  tthhaatt  iiss  aavvaaiillaabbllee  ffoorr  ccoonnssuullttaattiioonn..  TTwwoo  bbooootthhss
ssppeecciiaallllyy  ddeessiiggnneedd  ffoorr  tthhiiss  ppuurrppoossee,,  eeaacchh  wwiitthh  aann  iinntteeggrraatteedd  ccoommppuutteerr  aanndd  hheeaaddpphhoonneess,,  aarree  ppllaacceedd  oonn  tthhee  ttoopp  fflloooorr  ooff  tthhee  cceenntteerr..
TThhee  mmeeddiiaatthheeqquuee  iiss  tthhee  ffiirrsstt  ooff  iittss  kkiinndd  iinn  LLeebbaannoonn  aanndd  iiss  ttoo  bbee  uusseedd  rreegguullaarrllyy  bbyy  ssttuuddeennttss,,  jjoouurrnnaalliissttss,,  ccuurraattoorrss,,  aarrttiissttss  aanndd  tthhee
ggeenneerraall  ppuubblliicc..

TThhee  MMeeddiiaatthheeqquuee  iiss  ssttiillll  iinn  iittss  eeaarrllyy  ssttaaggeess  aanndd  wwiillll  ccoonnttiinnuuee  ttoo  bbee  ddeevveellooppeedd..  AAtt  tthhee  mmoommeenntt,,  iitt  iinncclluuddeess  4411  aarrttiissttss,,  wwiitthh  mmaannyy
mmoorree  aarrttiissttss  ssoooonn  ttoo  bbee  aaddddeedd..    

List of artists in the Mediatheque

VVaahhrraamm  AAGGHHAASSYYAANN
JJaannaannee  AALL  AANNII
MMoouunniirraa  AALL  SSOOLLHH
AAyyrreeeenn  AANNAASSTTAASS
ZZiiaadd  AANNTTAARR
NNaaddiimm  AASSFFAARR
MMiirreeiillllee  AASSTTOORREE
TTaarreekk  AATTOOUUII
TToonnyy  CCHHAAKKAARR
AAllii  CCHHEERRRRII
HHaassssaann  CCHHOOUUBBAASSSSII
FFoouuaadd  EELLKKOOUURRYY
HHaallaa  EELL  KKOOUUSSSSYY
SSiirriinnee  FFAATTTTOOUUHH
JJooaannaa  HHAADDJJIITTHHOOMMAASS  &&  KKhhaalliill  JJOORREEIIGGEE
KKhhaalleedd  HHAAFFEEZZ
GGiillbbeerrtt  HHAAGGEE
KKhhoossrrooww  HHAASSSSAANNZZAADDEEHH
LLaammiiaa  JJOORREEIIGGEE
JJoohhnn  JJUURRAAYYJJ
AAmmaall  KKEENNAAWWYY
MMaahhmmoouudd  KKHHAALLEEDD
NNeessrriinnee  KKHHOODDRR
BBeerrnnaarrdd  KKHHOOUURRYY
NNaabbeeeehhaa  LLOOTTFFYY
MMaahhaa  MMAAAAMMOOUUNN
RRaabbiihh  MMRROOUUEE
NNaabbiill  NNAAHHAASS
WWaalliidd  RRAAAADD
RRaammii  SSAABBBBAAGGHH
GGhhaassssaann  SSAALLHHAABB
JJaayyccee  SSAALLLLOOUUMM
RRooyy  SSAAMMAAHHAA
LLiinnaa  SSAANNEEHH
SSeettaarreehh  SSHHAAHHBBAAZZII
MMoohhaammaadd  SSOOUUEEIIDD
RRaanniiaa  SSTTEEPPHHAANN
RRaaeedd  YYAASSSSIINN
AAllaa''  YYOOUUNNIISS
AAkkrraamm  ZZAAAATTAARRII
CCyynntthhiiaa  ZZAAVVEENN



Workshops

MMaarrcchh  2266--  MMaarrcchh  3300,,  22000099

NNoo  EEddiitt??
AAnn  AABBLLEETTOONN  LLIIVVEE  aanndd  MMAAXX  MMSSPP  wwoorrkksshhoopp  

DDiirreecctteedd  bbyy  TTaarreekk  AAttoouuii  aanndd  NNiiccoollaass  CCaannttee  ((eelleeccttrroonniicc  mmuussiicciiaannss))
OOrrggaanniizzeedd  bbyy  SSeeccoonnddee  NNaattuurree  aanndd  BBeeiirruutt  AArrtt  CCeenntteerr

TThhiiss  wwoorrkksshhoopp  wwaass  ddeevvootteedd  ttoo  tthhee  uussee  ooff  tthhee  AAbblleettoonn  LLiivvee  aanndd  MMAAXX  MMSSPP  ssooffttwwaarreess,,  wwhhiicchh  aarree  eesssseennttiiaall  ttoooollss  ooff  lliivvee  ccoommppuutteerr
mmuussiicc..  IIttss  pprrooggrraamm  wwaass  ssuuiittaabbllee  ffoorr  bbeeggiinnnneerrss  aass  wweellll  aass  aarrttiissttss  wwhhoo  aarree  aallrreeaaddyy  ttrraaiinneedd  iinn  tthhee  ffiieelldd..  TThhee  mmaaiinn  aaiimm  wwaass  ttoo  ttaakkee  ppaarr--
ttiicciippaannttss  ffrroomm  tthheeiirr  hhoommee  ssttuuddiiooss  ttoo  lliivvee  sseettttiinnggss  aanndd  ttoo  iinnttrroodduuccee  tthheemm  ttoo  nneeww  tteecchhnniiqquueess  aanndd  mmeetthhooddss  iinn  bbuuiillddiinngg  aanndd  ccoonncceeiivv--
iinngg  lliivvee  sseettss  aanndd  ssoouunndd  ppeerrffoorrmmaanncceess..

SSeepptteemmbbeerr  2266--2277,,  22000099

GGhhoossttllyy  AAppppeeaarraanncceess,,  GGeessttuurreess  ooff  RRaaddiioo

WWoorrkksshhoopp  lleedd  bbyy  LLIIGGNNAA

TThhiiss  wwoorrkksshhoopp  eexxpplloorreedd  hhooww  tthhee  ppeerrssoonnaall  aappppeeaarraannccee  ooff  tthhee  bbooddyy  ccaann  bbee  hhaauunntteedd  bbyy  wwhhaatt  hhaass  bbeeeenn  hhiissttoorriiccaallllyy  rreepprreesssseedd  aanndd
ddeellvveedd  iinnttoo  tthhee  kkiinnddss  ooff  ggeessttuurraall  ''gghhoossttss''  tthhaatt  aarree  nneecceessssaarryy  ttoo  eevvookkee  hhiissttoorriiccaall  aappppeeaarraanncceess,,  eepphheemmeerraall  bbuutt  llaassttiinngg  aatt  tthhee  ssaammee
ttiimmee..  TThhee  pprroocceessss  iinnvvoollvveedd  aann  eexxaammiinnaattiioonn  ooff  aa  ssppeecciiffiicc  ssppaaccee  oorr  ssiittee  iinn  tthhee  cciittyy  aass  wweellll  aass  aallll  tthhee  ggeessttuurreess  tthhaatt  aappppeeaarr  iinn  iitt..
TThhee  iinnssppiirraattiioonn  ffoorr  tthhee  tthhoouugghhttss  bbeehhiinndd  tthhee  wwoorrkksshhoopp  aarree  AAggaammbbeenn''ss  rreemmaarrkkss  oonn  tthhee  vvaanniisshhiinngg  ggeessttuurree  aass  aa  mmeeaannss  wwiitthhoouutt  aann
eenndd..  IInn  BBeeiirruutt,,  LLIIGGNNAA  wwaass  wwoorrkkiinngg  wwiitthh  ppaarrttiicciippaannttss  oonn  eexxaammiinniinngg  tthhee  ppoossssiibbiilliittiieess  ooff  rraaddiioo  aass  aa  mmeeaannss  aanndd  oonn  tthhee  iiddeeaa  ooff  tthhee
gghhoossttllyy  aappppeeaarraannccee  ooff  tthhee  rraaddiioovvooiiccee..

JJaannuuaarryy  1144--1166,,  22001100

WWoorrkksshhoopp  lleedd  bbyy  EEmmoorryy  DDoouuggllaass

EEmmoorryy  DDoouuggllaass  iiss  aann  aarrttiisstt  aanndd  ffoorrmmeerr  MMiinniisstteerr  ooff  CCuullttuurree  ooff  tthhee  BBllaacckk  PPaanntthheerr  PPaarrttyy..
BBeeggiinnnniinngg  iinn  tthhee  llaattee  11996600ss,,  DDoouuggllaass  ccrreeaatteedd  tthhee  oovveerraallll  ddeessiiggnn  ooff  tthhee  BBllaacckk  PPaanntthheerr,, tthhee  PPaarrttyy’’ss  wweeeekkllyy  nneewwssppaappeerr,,  aanndd  oovveerrssaaww
iittss  llaayyoouutt  aanndd  pprroodduuccttiioonn  uunnttiill  tthhee  BBllaacckk  PPaanntthheerrss  ddiissbbaannddeedd  iinn  11997799––8800..

TThhee  wwoorrkksshhoopp  aatt  BBeeiirruutt  AArrtt  CCeenntteerr  eexxpplloorreedd  tthhee  uussee  ooff  ggrraapphhiiccss  ffoorr  ppoolliittiiccaall  aanndd  ssoocciiaall  ppuurrppoosseess,,  ttaakkiinngg  aass  iittss  ssttaarrttiinngg  ppooiinntt  tthhee
pprroolliiffiicc  ooeeuuvvrree  ooff  EEmmoorryy  DDoouuggllaass..
TThhee  wwoorrkksshhoopp  wwaass  ooppeenn  ttoo  ppaarrttiicciippaannttss  ffrroomm  vvaarriioouuss  bbaacckkggrroouunnddss,,  iinncclluuddiinngg  uunnddeerrggrraadduuaattee  ssttuuddeennttss  aanndd  ggrraadduuaatteess,,  aanndd  eessppee--
cciiaallllyy  vviissuuaall  aarrttiissttss  ((ppaaiinntteerrss,,  pphhoottooggrraapphheerrss,,  iilllluussttrraattoorrss,,  eettcc..)),,  ggrraapphhiicc  ddeessiiggnneerrss,,  aanndd  ggrraaffffiittii  aarrttiissttss..  



Program of exhibitions 2010

JJaannuuaarryy  2277,,  22001100  --  AApprriill  99,,  22001100  
SSoolloo  EExxhhiibbiittiioonn  bbyy  WWAALLIIDD  SSAADDEEKK

JJaannuuaarryy  2277,,  22001100  --  AApprriill  99,,  22001100  
SSoolloo  EExxhhiibbiittiioonn  bbyy  EEMMIILLYY  JJAACCIIRR

AApprriill--MMaayy,,  22001100  
HHoommeewwoorrkkss
EExxhhiibbiittiioonn  hhoosstteedd  bbyy  BBeeiirruutt  AArrtt  CCeenntteerr  aanndd  ccuurraatteedd  bbyy  AAsshhkkaall  AAllwwaann,,  TThhee  LLeebbaanneessee  AAssssoocciiaattiioonn  ffoorr  PPllaassttiicc  AArrttss

JJuunnee  1100,,  22001100  --  AAuugguusstt  1144,,  22001100  
SSoolloo  EExxhhiibbiittiioonn  bbyy  MMOONNAA  HHAATTOOUUMM

AAuugguusstt  2244,,  22001100  --  OOccttoobbeerr  99,,  22001100  
EEXXPPOOSSUURREE  22001100
CCoolllleeccttiivvee  EEmmeerrggiinngg  aarrttiissttss’’  EExxhhiibbiittiioonn  

OOccttoobbeerr--NNoovveemmbbeerr  22001100  
EExxhhiibbiittiioonn  ccuurraatteedd  bbyy  JJeeaann--PPaauull  FFeelllleeyy  aanndd  OOlliivviieerr  KKaaeesseerr  ((DDiirreeccttoorrss  ooff  tthhee  SSwwiissss  CCuullttuurraall  CCeenntteerr  iinn  PPaarriiss))
EExxhhiibbiittiioonn  hhoosstteedd  bbyy  BBeeiirruutt  AArrtt  CCeenntteerr

NNoovveemmbbeerr  3300,,  22001100  --  JJaannuuaarryy  3300,,  22001111  
SSoolloo  EExxhhiibbiittiioonn  bbyy  CCHHRRIISS  MMAARRKKEERR

* The dates of the exhibitions are subject to change

Emily Jacir - Where We Come Form Chris Marker - Staring Back



Press reviews

Beaux Arts - Anne Picq- January 2010
El Mundo - Monica Prieto - 16/07/09
The New York Times - Patrick Healy - 6/07/09
Exibart - Cristiana de Marchi - 6/07/09
Art Review - Jim Quilty - April 2009
Aishti Magazine - May Farah - April/May 2009
Contemporary Practices - Kristine Genevive Khouri - 04/09
Bidoun - Mirene Arsanios - Spring 2009
Flash Art - March/April 2009
Daily Star - Jim Quilty - 26/03/09
Al Hayat - Maha Sultan - 25/03/09
Elle Orient - Carole Corm - February 09
The National - Kaelen Wilson-Goldie - 30/01/09
L'Orient Le Jour - Colette Naufal - 21/01/09
Al Akhbar - Zeinab Merhi - 20/01/09
Al Mustaqbal - Fadi Toufaily - 18/01/09
Agenda Culturel - Myriam Ryzk - 01/09
Daily Star - Jim Quilty - 1/06/09
L'Orient Le Jour - Colette Khalaf - 13/05/09
Flash Art Online - Mirene Arsanios
Nahar Ashabab- Hanadi El Diri - 4/06/09
Bidoun - Jim Quilty - Summer 2009
Dar Al Hayat - 24/04/09 
Daily Star - Jim Quilty - 16/07/09
Art Forum Online - Kaelen Wilson-Goldie
L'Orient Le Jour - Colette Khalaf - 24/06/09
Al Liwaa . Zouhair Ghanem
Al Akhbar - Pierre Abi Saab - 27/06/09
As-Safir - Abbas Beydoun - 06/09
Time Out Beirut - 06/09 
Time Out Beirut - 09/09
Now Lebanon - Tim Fitzsimons - 05/08/09
Al Akhbar - Pierre Abi Saab - 05/08/09
minnpost.com - Ben Gilbert - 09/09
An Nahar - Laure Ghorayeb - 09/09
L'Orient Le Jour - Colette Khalaf - 18/08/09 
Frieze.com - Ghalya Saadawi - 4/08/09
Al Akhbar - Pierre Abi Saab - 05/08/09
As-Safir - Ahmad Bazoun - 07/09/09
Now Lebanon - Tim Fitzsimons - 05/08/09
The National - Kaelen Wilson-Goldie - 01/10/09
An Nahar - Laure Ghorayeb - 09/09 
Al Mustaqbal - Fadi Toufaily - 01/11/09
Time Out Beirut - 11/09
Now Lebanon - Lucy Fielder - 07/12/09
Al Akhbar - Sana El Khoury - 20/11/09
L'Orient Le Jour - Colette Khalaf - 09/12/09
Daily Star - Matthew Mosley - 10/12/09
Nahar Ashabab- Hanadi El Diri - 3/12/09 

* Visit our website www.beirutartcenter.org to view all articles.
The New York Times 



Beaux Arts

Al Akhbar



FlashArt online Time Out Beirut

Daily Star L’Orient-Le-Jour



Contemporary Practices

Aishti Magazine



The National Al Mustaqbal

Art Review



Bidoun

Elle Orient As Safir



artforum.com

frieze.com

Nahar Ashabab



BAC in Numbers:

Approximate number of visitors:

Opening of Beirut Art Center 1 120  visitors

Closer 1 720  visitors(average of 25 visitors per day)

Exposure 2009 & 4 1 500  visitors (opening: 535 pers. Average of 27 visitors per day)

The Road to peace 1 414  visitors (opening: 300 pers. Average of 46 visitors per day)

Akram Zaatari & Bernard Khoury 2 425  visitors (opening: 374 pers. Average of 33 visitors per day)

America 1 958 visitors (opening: 250 pers. Average of 23 visitors per day)

Total number of visitors: 10 137 visitors

Number of website visitors (as of December 2009): 
24 000 visitors 

Members of Facebook group (as of December 2009): 
1 740 members

Number of subscribers to our electronic newsletter: 
3 660 email addresses



Financial statement 2009*

REVENUES:
!Public and Private Institutions 154,537

Private Donors 214,084

Sponsors/Financial support 85,989

Sponsors/In kind support 16,000

Salaries/In kind support (3 months from the 

Director and Multimedia Director) 7,500

Membership 1,420

Entrance fees for events and workshops 5,565

Benefits from the bookshop 5,095

Benefits from the Boutique Café -886

Renting of the space 22,500

Fundraising Event 10,300

TOTAL REVENUES $522,104
EXPENSES
Operating Cost
Renovation works 196,325

Rent of the space 54,700

Electronic Supplies 48,923

Othe Space Fees (Electricity, Telephone, 

Internet, Office Supplies...) 25,000

Salaries and services 79,178

Bank fees 670

Communication 4,140

Total Operating Cost $408,936
Activities
Exhibition 1:  Closer 17,937

Exhibition 2: Exposure 2009 16,938

Exhibition 3: Solo exhibitions Akram Zaatari and 

Bernard Khoury 14,248

Exhibition 4: America 36,000

Parrallel Events 10,100

Total Activities $95,223

TOTAL EXPENSES $504,159

BALANCE $17,945

* The financial statement of 2009, also includes the expenses of 2008, prior to the opening of Beirut Art
Center. These costs were mainly for the renovation of the space.

** The Boutique Café did not reach the amount needed to cover our initial investement in it. 
The balance is therefore negative for 2009.

**



Budget 2010

REVENUES:
Excess revenues from 2009 17,945

Reimbursement VAT 2009 7,000

!Public and Private Institutions (confirmed) 91,542

Private Donors (confirmed) 31,149

Sponsors/Financial support (confirmed) 65,000

Expected donations 32,500

Entrance fees for events 6,000

Benefits from the bookshop 5,000

Benefits from the Boutique Café 3,000

Renting of the space 10,000

Fundraising Event 10,000

TOTAL REVENUES $279,136
EXPENSES
Operating Cost
Renovation works (2nd installement) 7,000

Rent of the space 54,500

Electronic Supplies 3,000

Othe Space Fees (Electricity, Telephone, 

Internet, Office Supplies, Repairs and 

maintenance...) 23,000

Salaries and services 70,500

Bank fees

Communication 2,000

Total Operating Cost $160,000
Activities
Exhibition 1:  Solo exhibitions Walid Sadek & 

Emily Jacir 21,000

Exhibition 2:Mona Hatoum 23,000

Exhibition 3: Exposure 2010 15,000

Exhibition 4: Chris Marker 25,000

Parrallel Events 25,000

Total Activities $109,000
Miscellaneous 10,136

TOTAL EXPENSES $279,136

BALANCE $0



FOUNDING DONORS. 2008-2009

Private Donors
BBeenneeffaaccttoorr
Marwan T. Assaf

PPaattrroonnss
Anonymous 
Association Philippe Jabre 
Cherine Al Maghraby Tayeb
Ousseimi Foundation

SSuuppppoorrtteerrss
Anonymous Rami Hourié
Laura & Raed Abillama Lale & Jameel Akhrass 
Antoine Boulos Lara & Michael Fares
Maya & Nadim Ketttaneh Rabih Keyrouz

FFrriieennddss
Anonymous Hoda Baroudi
Nayla Bustros Joumane Chahine
Heidi & Jimmy Traboulsi Lina Chammaa 
Sybille Dagher Gemayel May Daouk 
Nathalie Khoury Diala Ezzeddine & Hashim Sarkis 
Sarah Trad

Sponsors
Financial Support
Banque Libano-Française 
Fidus Wealth Management, SGBL Group  
Bankers Assurance 
Abela Tourism & Development Co. 
ABC

In Kind Support
Samsung
Dar El Kotob, 53 Dots

Donors



DONORS YEAR 2009-2010

Private Donors
PPaattrroonnss
Association Philippe Jabre 
Cherine Al Maghraby Tayeb
Ousseimi Foundation
Foundation for Arts Initatives

SSuuppppoorrtteerrss
Rami Hourié 
Janine & Antoine Maamari
Young Arab Theatre Fund

FFrriieennddss
Anonymous Asma Andraos 
Gaby Bayram Dania Debs Sakka 
Naila Kettaneh Kunigk Wafa & Farid Saab 
Sarah Salem Nicole Fayad 
Olivier Gemayel Diala Ezzeddine & Hashim Sarkis 
Sharif Sehnaoui

Sponsors
Financial Support
Banque Libano-Française 
Fidus Wealth Management, SGBL Group  
Abela Tourism & Development Co 

• The list above is subject to change according to the participation of new donors. Donors who take part
until June 2010 will be included in the list of 2009-2010.


