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	 	 In 2010, Beirut Art Center has continued many of the programmes and practices begun since its opening 

in January 2009, with a full schedule of exhibitions and parallel events. The center also continued to expand and increase 

its activities, with new programmes such as BAC design, new projects for the Mediatheque and plans to increase our 

self-sustainability. Throughout, we have been planning for the future and developing exciting new initiatives to be 

implemented in 2011.

2010 saw Beirut Art Center build on the momentum generated since our opening in 2009, and present a diverse 

programme of exhibitions and events. The exhibitions we presented by Mona Hatoum and Chris Marker gave the 

Lebanese public a rare opportunity to discover the work of world-renowned artists, both of whom were presenting 

their first-ever solo shows in the country. Beirut Art Center continued to present works by established Lebanese and 

regional artists, such as Emily Jacir and Walid Sadek, in their first major solo shows in the country. In our second year, we 

continued to encourage emerging artists with our annual exhibition, Exposure. We decided not to offer a prize for the 

most successful work as we had the previous year, but rather publish a catalogue, thus creating a permanent record of the 

exhibition. As part of our aim to develop a network of cultural partners, Beirut Art Center hosted part of the exhibition of 

Home Works 5, a forum organised by the Lebanese association, Ashkal Alwan.

Beirut Art Center again presented over 40 events, many organised to complement our exhibitions, and which included 

concerts, artist talks, panels, lectures and screenings. Through our events we cultivated a growing audience and expanded 

on the themes and issues put forward by our exhibitions. The center organised educational activities such as workshops 

and guided tours, involving hundreds of students, many of whom had never been to an art gallery before, and increasing 

their knowledge of contemporary art and cultural practice. 

In 2010, the Mediatheque, a unique digital resource on contemporary art production in the region, grew by more than 

50% in the number of artists represented, and remains open and accessible to all members of the public. For the first 

time, Beirut Art Center also created a touring version of the Mediatheque, which travelled to the inaugural exhibition of 

the Arab Museum of Modern Art in Qatar, Mathaf.

In 2010 we also launched BAC design, a series of exhibitions lasting between two and five weeks displaying products by 

Lebanese designers on the second floor of Beirut Art Center. Each exhibition showcases work by one designer or a design 

collective that follows a specific theme. Beirut Art Center hopes to help increase these designers’ exposure to the public, 

while allowing their work to be viewed in the context of a contemporary art space. BAC design will contribute to Beirut 

Art Center’s efforts to achieve self-sustainability, for which we also organised both a fundraising party held in the summer 

of 2010 and a silent auction. The silent auction was made up of works generously donated to Beirut Art Center by artists 

from Lebanon and the region who had exhibited here over the last two years. 

Beirut Art Center has many exciting plans for 2011, including building on the guided tours offered by Beirut Art 

Center by developing a more comprehensive outreach programme. 2010 established Beirut Art Center as a key cultural 

venue in Lebanon and the region. Our audience continues to grow and diversify and is matched by increased local and 

international press coverage. It is our aim that in 2011 Beirut Art Center continues to cement its position as an important 

regional cultural institution with additional activities, greater financial independence and most importantly an exciting 

and innovative programme of exhibitions and events that engage as many people as possible.



Programme of Exhibitions 2010
 
January 28 - April 9, 2010

affiliations
A solo exhibition by Emily Jacir

The exhibition included four interventions created between 2000 and 2009: Where We Come From, SEXY SEMITE, 
Untitled (servees), and stazione.
In Where We Come From (2001 - 2003), Jacir asked fellow Palestinians “If I could do anything for you, anywhere in 
Palestine, what would it be?”; she then used her American passport to carry out each request. This piece could no longer 
be realized today as Palestinians who hold American and European passports are regularly denied entry into the country 
by Israeli authorities and are no longer granted freedom of movement once inside.
In SEXY SEMITE (2000 - 2002) Jacir asked Palestinians to place personal ads in the Village Voice seeking Jewish mates as 
a way to return home utilizing Israel’s “Law of Return”. In a humorous and sarcastic way, the work points to the fact that 
Palestinians who are indigenous to the land do not have the right to return to their own country while any Jew on earth, 
from any country, of any race, has the right to “return”.
Untitled (servees) is a site-specific audio work from 2008 located at the Damascus Gate in Jerusalem. It harkens back to a 
period of unfettered mobility and exchange while pointing to the present-day fragmentation and disruption of Palestinian 
daily life and urban fabric.
stazione (2009), a public intervention slated to take place at the 53rd Venice Biennale, was to have been situated on each 
of the 24 vaporetti stops along route #1 of the water bus route. Jacir translated the names of each station into Arabic and 
planned to place the Arabic translations on all the stops next to their Italian counterparts. The Arabic inscriptions were 
meant to place each floating platform in direct dialogue with the surrounding architecture and urban design, thereby 
linking them with various elements of Venice’s shared heritage with the Arab world. stazione was abruptly cancelled by 
Venetian municipal authorities. 

Emily Jacir - Where We Come From 2001 - 2003 detail (Jihad)

Emily Jacir - Exhibition View

Emily Jacir - Exhibition View



January 28 - April 9, 2010

Place at Last
A solo exhibition by Walid Sadek

Beirut Art Center presented Lebanon’s first major solo exhibition by artist and writer Walid Sadek. The exhibition featured 
works elaborated by Sadek since 2004, which include printed texts, silk-screened texts on walls as well as floor and wall 
objects. The works constituted three related clusters which represented a summary of Sadek’s research in art and writing 
into the conditions of living a protracted civil-war.

The first cluster, titled Learning to See Less, traces an itinerary for eyes, stamped with violence, that learn to see the 
world through near-blindness. The second, titled Love is Blind, approaches the duration of a protracted civil-war as 
a maker of un-hopeful survivors inhabiting intimate ruins. The third cluster, Mourning in the Presence of the Corpse, 
considers whether the work of mourning can be initiated in the presence of an object in excess, namely a non-communal 
corpse, and whether we can learn to linger with the unbridgeable sufferance of the other.

The exhibition was organised with the support of

Place at Last - Exhibition View

Place at Last - Exhibition View

Place at Last - Exhibition View



April 22 - May 22, 2010

Home Works 5

Beirut Art Center hosted an exhibition within the framework of Home Works 5. Home Works is a multidisciplinary plat-
form organized by Ashkal Alwan that takes place in Beirut approximately every other year for research and exchange on 
artistic and cultural practices. 

Through exhibitions, lectures, panels, dance, performances, film and video screenings, music and publications Home 
Works 5: A Forum on Cultural Practices explored the five themes: IN AND OUT OF EDUCATION…What Can We Teach 
Nowadays/ WHERE IS BEIRUT, RAMALLAH, CAIRO…from the Saadiyat Islands/ Sound & Citizenry/ The Odd Years/ 
Militarism. 

An exhibition was also held at Ashkal Alwan for Contemporary Arts and the Home Works Academy (Jisr El Wati).

Artists who exhibited at both venues: Ruanne Abou- Rahme & Basel Abbas . Ayreen Anastas . Marwa Arsanios . 
Vartan Avakian . Broomberg & Chanarin . Decolonizing Architecture . Cevdet Erek . Shahab Fotouhi . Ghassan 
Halwani . Amal Issa . Bengü Karaduman . Hassan Khan . Maha Maamoun . Christodoulos Panayiotou . Marwan 
Rechmaoui . Raed Yassin . Ala’ Younis

Home Works 5 - Exhibition View

Ala’ Younis - Exhibition View

Maha Maamoun - Exhibition View



June 10 - September 9, 2010

Witness
A solo exhibition by Mona Hatoum

Mona Hatoum’s exhibition at Beirut Art Center was the first solo exhibition in Lebanon by the internationally acclaimed 
Palestinian/British artist. The exhibition, which follows a five-week residency by the artist in Beirut, features recent work 
as well as a number of new installations and sculptures created specifically for Beirut Art Center.

Witness (2009) (after which the exhibition is named) is a miniaturized rendition in porcelain of the monument of the 
Place des Martyres in the centre of Beirut. Turned into an ornament it nevertheless faithfully reproduces the monument’s 
mutilation by the bullets and shells of the civil war that it ‘witnessed’. Worry Beads (2009) is another work that plays with 
scale. This time it is an enlargement of a “masbaha” or “worry beads” where the beads have been scaled up to the size of 
cannon balls cast in bronze.  Another large work, Impenetrable (s version) (2010), is a delicate and precariously suspend-
ed cube made entirely of barbed wire, rescaled for the space at Beirut Art Center.

The exhibition also features Misbah (2006-07), a rotating lantern that looks playful, but the silhouettes of marching 
soldiers projected around the room gives it a sinister reading. Also included is the work 3-D Cities (2008), which is made 
up of printed maps of Beirut, Baghdad and Kabul with cut out parts that create concave and convex areas referring to the 
cycle of destruction and rebuilding that these cities have gone (and still go) through.

Works produced in Lebanon present a continuation of Hatoum’s work in themes taken up by the artist throughout her 
career including a new environment of found objects and furniture that have been transformed to create a personal Inte-
rior/Exterior Landscape. Another work, entitled Tectonic, is a depiction of the world map on glass plates that lay uneasily 
on the floor, as if about to shift. Bourj is a steel construction that looks like an architectural model of a building block 
that already shows signs of destruction. And finally, Balançoires are two glass swings with the map of Beirut carved onto 
the seats. They hang facing each other.

The exhibition was organised with the support of:

Mona Hatoum - Misbah

Mona Hatoum - Impenetrable

Mona Hatoum - Interior/Exterior Landscape



September 24 - November 13, 2010

Exposure 2010
With: Sawsan Al Saraf . Vartan Avakian . Charbel-Joseph H. Boutros . Paul Hage Boutros . Etienne Damien . 
Fadi El Abdallah . Ziad Joseph Hage . Rana Hamadeh . Hatem Imam . Lynn Kodeih . Joe Namy

In 2010, Beirut Art Center continued its programme of supporting and promoting emerging local talent through the 
Exposure series. Emerging Lebanese artists or artists residing in Lebanon were invited to propose new work or work which 
had not yet been exhibited in the country. Exposure 2010 presented work by eleven artists in a diverse range of media 
from video to installation, and photography to performance.

This year, the award was replaced by a publication featuring all artists participating in the exhibition. The decision arose 
from the realisation of the importance of documenting and further disseminating artwork that is often unrecorded.

The Executive board of Beirut Art Center along with a committee formed specifically for this exhibition selected works by 
up-and-coming artists, with no specific theme in mind.

This year’s committee was: Pierre Abi-Saab (journalist), Mirene Arsanios (co-founder of 98 weeks and art researcher), 
Zeynep Oz (curator) and Walid Sadek (artist). 

The emerging artists’ exhibition is organised in partnership with

Exposure - Exhibition View Exposure - Exhibition View

Paul Hage Boutros - It’s Confusing these Days



November 25, 2010 - January 29, 2011

Par quatre chemins
A solo exhibition by Chris Marker
Beirut Art Center’s final exhibition of 2010 presented the work of the influential and world-renowned French artist and 
filmmaker Chris Marker. The show presented four of Marker’s recent installations Staring Back (2007), Owls at Noon Pre-
lude: The Hollow Men (2005) and Immemory (1997), and also included the installation Inner Time of Television (2007), a 
collaboration between Chris Marker and the Turner Prize-nominated British collective The Otolith Group.	
	
Staring Back is a collection of over 200 black and white prints selected from Marker’s personal archive of faces encoun-
tered by the artist throughout the course of his travels. Pivotal political events such as the riots of May 1968 and protests 
in Japan and Tibet loom large, alongside famous figures such as Akira Kurosawa and countless unforgettable and un-
known others, in this hauntingly captivating portrait of humanity in the 20th century.

Owls at Noon Prelude: The Hollow Men is a multi-screen installation inspired by T.S. Eliot’s poem The Hollow Men (1925), 
a woeful elegy on the devastation wrought by World War I onto Europe. Marker combines his reflections on Eliot’s writing 
with images of atrocities, ruins, and victims in this morose commentary on the cyclical nature of violence throughout his-
tory and its lurking shadow in times of peace.

The CD-ROM Immemory is a poetic ’voyage’ into Marker’s inner world through text and photography. The work departs 
from fragments of the artist’s autobiography to touch on the social and political in its investigation of the relationship 
between time, memory and the world. 	

On the occasion of the exhibition, London based artists The Otolith Group also presented their work Inner Time of Televi-
sion (2007), a collaboration with Chris Marker. The publication and thirteen-screen installation featured a thirteen-part 
television program created by Marker on the cultural heritage of ancient Greece entitled L’Héritage de la chouette (The 
Owl’s Legacy, 1989).

The exhibition was organised with the support of: 

Par quatre chemins - Exhibition View Chris Marker - Owls at Noon Prelude: The Hollow Men

Par quatre chemins - Exhibition View

Ambassade de France au Liban
M i s s i o n  C u l t u r e l l e  



Programme of Events 2010

Wednesday February 3		 The remains of an exhibition
				    An open conversation with Walid Sadek

Tuesday February 9		  Encounter around One Hundred and Eighty Sunsets
				    with Hassan Daoud, Dr. Ahmad Beydoun, and Dr. George Dorlean

Wednesday February 10	 Route 181 - Fragments of a Journey in Palestine-Israel 
				    Screening of a film by Michel Khleifi and Eyal Sivan

Wednesday February 17	 Islets of memories
				    A sound performance by Stéphane Rives

Wednesday February 24	 Conversation between Bernard Khoury and Rudy Ricciotti

Wednesday March 3		  Images from the Camps
				    Video Screening

Wednesday March 10		  Prelude to ’Irtijal’ 10 - Xth Anniversary Edition
				    Two concerts of innovative and improvised music with a strong jazz flavor

Wednesday March 17		  White Blind
				    A Talk by Jacques Aswad

Wednesday March 24		  Memory Immemorial
				    A Conversation between Walid Sadek and Fadi El Abdallah

Wednesday March 31		  Launching of Samandal Issue #8

Wednesday April 7		  Irtijal 10
				    Concerts at Beirut Art Center

Wednesday May 5		  Etel Adnan: Reading and Book Signing

Wednesday May 12		  Re-screening of Home Works 5
				    Video Program 1

Wednesday May 19		  Re-screening of Home Works 5
				    Video Program 2

Wednesday May 26		  Mike Cooper Solo

Friday June 11			   Artist Presentation by Mona Hatoum

Wednesday June 16		  NOISEISTANBUL
				    Audio Visual Project with Field Recordings and Electronic Music by Batur Sönmez

Wednesday June 23		  Video Documentation of Performances from the 1980s by Mona Hatoum

Wednesday June 30		  Letters
				    Video Screening

Tuesday July 13		  Duo Meeting
				    Osman Arabi and Paed Conca

Wednesday July 28		  Nablus Soap
				    A talk by Jack Persekian

Wednesday August 4		  The Ruptured Sessions, volume 2
				    2 live performances + CD release

Wednesday August 11		  Duras Filme
				    Screening. Part 1
				    A selection of films and documentaries by and on the exceptional writer and filmmaker Marguerite Duras. 	
	 	 	 	 This program proposes a journey into the unique and powerful cinematic experience of Marguerite Duras 	
	 	 	 	 through short poetic essays, feature fiction films, in which language and style are unprecedented, and rare 	
	 	 	 	 documentaries giving us an insight on Duras’ ways of thinking and creating.

Monday August 16		  Which Is the More Difficult in the Christian Era: to Resurrect or to Bury?
				    A talk by Jalal Toufic

Wednesday August 18		  Duras Filme
				    Screening. Part 2

Wednesday August 25		  Duras Filme
				    Screening. Part 3

Wednesday September 1	 Duras Filme
				    Screening. Part 4

Wednesday September 8	 Ravish Momin

September 29 - 30	  	 160 feet under pure blue sea
				    A performance by Lynn Kodeih

October 6 - 27			   SKN (SaKaNa)
				    A Program on Architecture Organized by Tony Chakar
				    A series of talks and debates drawing attention to elements which are peripheral to architecture, yet 	 	

	 	 	 	 intrinsically linked to it (language, philosophy, image, cinema and so forth).

Wednesday October 6		  SKN (SaKaNa). Part 1. 
				    Beirut: The Security Map
				    A Talk by Mona Fawaz, Mona Harb, Ahmad Gharbieh

Wednesday October 13		 SKN (SaKaNa). Part 2
				    The Eighth Day. [God Created the World in Seven Days. This is the Eighth Day.]
				    A Talk by Tony Chakar

Tuesday October 14 		  Meet the Composer
				    A Talk-Concert with composers Mahmoud Turkmani and Joelle Khoury

Wednesday October 20 	 SKN (SaKaNa). Part 3
				    On“Space” in Hassan Daoud’s novels
				    A conversation with Hassan Daoud

Wednesday October  27 	 SKN (SaKaNa). Part 4
				    On the Crisis of Meaning in Architecture
				    Roundtable with Joseph Hourani, Joseph Rustom and Youssef Tohme

Wednesday November 3	 Call it A Cat when it Grins: GRAPHIS N° 127
				    A Lecture-Performance by Rana Hamadeh



Wednesday November 3	 Exposure: Publications Launch
				    Exposure 2010 (Exhibition Catalogue) & The Best of Sammy Clark by Raed Yassin

Wednesday November 10	 VOWELLESS ONOMATOPOEIAS
				    A Trumpet Solo by Mazen Kerbaj

December 1 - 18		  Screening Chris Marker
				    In conjunction with the exhibition Par quatre chemins, Beirut Art Center organised a series of screenings in 	

	 	 	 	 five parts in collaboration with Metropolis Empire Sofil.

	
Wednesday December 29	 C-drík Live at BAC

Thursday January 6		  Le spectateur de cinéma : une mémoire unique
				    A Lecture by Raymond Bellour

Thursday January 20		  L’homme à la tête de Chat
				    A Talk by Etienne Sandrin

BAC design
In November, Beirut Art Center launched its new programme dedicated to promoting creative products made by local 
designers, as part of the center’s commitment to strengthen and develop local cultural initiatives. BAC design is a series 
of exhibitions lasting between two and five weeks displaying products by Lebanese designers on the second floor of 
Beirut Art Center. Each exhibition showcases work by one designer or a design collective that follows a specific theme, 
helping them reach a wide clientele for their products, which range from furniture to fashion and jewellery to ceramics. 
Beirut Art Center hopes to help increase these designers’ exposure to the public, while allowing their work to be viewed 
in the context of a contemporary art space.

November 25 - December 11, 2010

Capturing Culture
by Rana Salam

Capturing Culture, the first show in the program, was the theme for London/Beirut based graphic designer and artist Rana 
Salam’s new line of products for interiors. These products stem from Salam’s knowledge of Arab culture and its popular art, 
gained from years of travelling and documenting. Salam’s products merge her collected ephemera and imagery with the 
latest technology, creating a unique graphic language that is bold and brightly colored - her signature style.

December 22, 2010 - January 29, 2011

The Order of Angels
by Hoda and Elias Baroudi

The Order of Angels was an exhibition of ceramics by Hoda and Elias Baroudi. Hoda and Elias Baroudi are amateur potters 
particularly interested in exploring the possibilities of Japanese Raku glazing. Their angels are inspired by the work of a 
number of artists, writers and filmmakers, including Anselm Kiefer, Rilke and Vojnar among others. The installation created 
to accompany the exhibition was designed by Najla El Zein.

Bernard Khoury & Rudy Ricciotti

Mazen KerbajIrtijal

SaKaNa Samandal

Walid Sadek & Fadi El Abdallah

Capturing Culture by Rana Salam



The Mediatheque

Beirut Art Center’s digital multimedia library, the Mediatheque, continued to grow throughout 2010. The Mediatheque is 
an archive of images, videos, sound pieces and texts by artists, writers and theorists that is open to the public. It focuses 
on artistic production from Arab countries, as well as Turkey, Iran and Armenia. The library also includes video recordings 
of many of the weekly events hosted by Beirut Art Center.

These archives and other materials are collected and listed in an electronic database that is available for consultation.
Two booths specially designed for this purpose, each with an integrated computer and headphones, are placed on the top 
floor of the center. The Mediatheque is the first of its kind in Lebanon and is used regularly by students, journalists, cura-
tors, artists and the general public.

In December this year, the Mediatheque went on tour for the first time for the opening of the Arab Museum of Modern 
Art in Qatar, Mathaf, for its inaugural exhibition.

The Mediatheque currently includes 66 artists, with more to be added soon.

List of Artists in the Mediatheque 

Jumana ABBOUD 
Ziad ABILLAMA 
Vahram AGHASYAN 
Janane AL ANI  
Basma AL SHARIF 
Mounira AL SOLH 
Ayreen ANASTAS 
Ziad ANTAR 
Nadim ASFAR 
Mireille ASTORE 
Tarek ATOUI 
Vartan AVAKIAN 
Ayman BAALBAKI 
Tony CHAKAR 
Ali CHERRI 
Hassan CHOUBASSI 
Fouad ELKOURY 
Hala EL KOUSSY 
Sirine FATTOUH 
mounir fatmi 
Ahmad GHOSSEIN 
Barbad GOLSHIRI 
Joana HADJITHOMAS & Khalil JOREIGE 
Khaled HAFEZ 
Gilbert HAGE 
Khosrow HASSANZADEH 
Mona HATOUM 
Emre HUNER 
Emily JACIR 
Lamia JOREIGE 
John JURAYJ
Bengu KARADUMAN
Amal KENAWY 
Mahmoud KHALED 
Hassan KHAN 

Nesrine KHODR 
Bernard KHOURY 
Nabeeha LOTFY 
Maha MAAMOUN 
Rabih MROUE
Nabil NAHAS 
Ahmet OGUT 
Walid RAAD 
Rami SABBAGH 
Walid SADEK 
Sherif SEHNAOUI 
Ghassan SALHAB 
Jayce SALLOUM 
Roy SAMAHA 
Lina SANEH 
Hrair SARKISSIAN 
Zineb SEDIRA 
Setareh SHAHBAZI 
Wael SHAWKY 
Mohamad SOUEID 
Ashkan SEPAHVAND 
Rania STEPHAN 
Rayyane TABET 
Mitra TABRIZIAN 
Jalal TOUFIC 
Oraib TOUKAN 
Karine WEHBE 
Raed YASSIN 
Ala’ YOUNIS 
Akram ZAATARI 
Cynthia ZAVEN 



Workshops 

March 27 - Wednesday March 31, 2010

True Stories: 1 Page - No Words

Workshop led by Titus Ackerman
Organized with Samandal

“In recent years the comic book market has witnessed the surge of autobiographical stories, such as Persepolis by Marjan 
Satrapi, Ed the Happy Clown by Chester Brown or the traveling reports by Guy Delisle, to name a few. Suddenly, everyone 
has a story to tell. I am interested in the personal stories of the workshop participants. Inspiration can come from 
anywhere: a memory, a joke, a song or a found object at the nearby flea market. Our goal is to turn it into a wordless, one 
page comic.” (Titus Ackerman)

Guided Tours

Over the past year, we have welcomed school and university visits from students of all ages to the center and its 
exhibitions. We offer visiting students a guided tour in which we introduce them to the theme of the present exhibition 
and the works on display as well as hold a discussion or question and answer session at the end.

Program of Exhibitions 2011

February 10, 2011 - April 15, 2011
Drawing with the Things Themselves 
Solo Exhibition by PAOLA YACOUB

February 10, 2011 - April 15, 2011 
IMAGE WORKS
Solo Exhibition by HARUN FAROCKI

April 27 - May 7, 2011 
Meeting Points VI
Exhibition curated by Okwui Enwezor
Exhibition hosted by Beirut Art Center 

May 17, 2011 - July 16, 2011
Thematic Collective Exhibition

July 27, 2011 - October 1, 2011
Solo Exhibition by FOUAD ELKOURY

October 12, 2011 - November 12, 2011 
Exhibition curated by Jean-Paul Felley and Olivier Kaeser (Directors of the Swiss Cultural Center in Paris)
Exhibition hosted by Beirut Art Center

November 24, 2011 - January 2012 
EXPOSURE 2011
Emerging artists Collective Exhibition 

Paola Yacoub - Cast of Bullet Hole

Harun Farocki - Serious Games 1, Immersion

Fouad Elkoury - Chouf



 Press reviews
	 				 				

The	National	-	Kaelen	Wilson-Goldie	-	28/01/11
The	Wall	Street	Journal	-	Noah	Feldman	-	02/12/10
Brownbook	-	Arsalan	Mohammad	-	12/10
An	Nahar	-	Laure	Ghorayeb	-	12/10
Now	Lebanon	-	Lucy	Fielder	-	12/10
L‘Orient	Le	Jour	-	Maya	Ghandour	Hert	-	02/12/10
Daily	Star	-	Jim	Quilty	-	11/11/10
Iloubnan.info	-	Simon	Copin	-	26/11/10		
Now	Lebanon	-	Angie	Nassar	-	01/10/10
L‘Orient	Le	Jour	-	Zeina	Zalzal	-	12/10/10
Al	Akhbar	-	Sana	EL	Khoury	-	23/10/10
Bidoun	-	Kaelen	Wilson-Goldie	-	Winter	2010
Plastik	-	August	2010
Gulf	Today	-	Muhammad	Yusuf	-	01/07/10
L‘Orient	Le	Jour	-	Maya	Ghandour	-	21/06/10
Daily	Star	-	Matthew	Mosley	-	16/06/10
An	Nahar	-	Laure	Ghorayeb	-	14/06/10
Al	Akhbar	-	Hazem	Sleiman	-	17/06/10
Now	Lebanon	-	Farrah	Zughni	-	25/06/10
L‘Officiel	-	Fifi	Abou	Dib	-	May	2010
Art	Review	-	Jim	Quilty	-	April	2010
Al	Mustaqbal	-	Jacques	Aswad	-	04/04/10
Al	Mustaqbal	-	Jacques	Aswad	-	04/04/10	
Daily	Star	-	Jim	Quilty	-	10/03/10
The	National	-	Kaelen	Wilson-Goldie	-	04/03/10
As-Safir	-	Ahmad	Bazoun	-	09/03/10
Daily	Star	-	Jim	Quilty	-	06/03/10
Al	Jazeera	-	Nicola	Tomei	-	12/03/10
Wallpaper	-	Warren	Singh-Bartlett	-	March	2010	
Now	Lebanon	-	Lucy	Fielder	-	February	2010
An	Nahar	-	Laure	Ghorayeb	-	06/02/10
L‘Orient	Le	Jour	-	Maya	Ghandour	-	16/02/10
Al	Akhbar	-	Sana	El	Khoury	-	23/02/10
Qantara.de	-	Charlotte	Bank	-	February	2010
As	Safir	-	Randa	Jebai	-	February	2010
L‘Orient	Le	Jour	-	Maya	Ghandour	-	16/02/10
Now	Lebanon	-	Lucy	Fielder	-	February	2010
Al	Balad	-	Myrian	Najm	-	30/01/10
Al	Balad	-	Zeina	Antonios	-	29/01/10
Brownbook	-	Christopher	Varady	-	January	2010
Beaux	Arts	-	Anne	Picq-	January	2010

*	Visit	our	website	www.beirutartcenter.org	to	view	all	articles.
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Beirut Is the New Beirut

The Beirut Souks, a nod to a traditional Arab market

in name only, offer high-end international boutiques. |

Photographs by Sean Donnola

Photos: Where to Go in Beirut

Our top picks for dining, shopping and

going out in style.

By Noah Feldman

The setting was a beautiful new gallery space carved out from an

ancient warehouse in an industrial zone by the river. The

crowd—good-looking students in their 20s with a smattering of

recognizable artists and intellectuals to add star power—was

dressed in the uniform of the international avant-garde: tight

black T-shirts, tight black jeans and thick black-framed

eyeglasses. The organizer of the series, a distinguished

architectural critic, spoke about the idea of dwelling and the

philosopher Martin Heidegger. Then three young academics

took center stage and began presenting the standing-room-only

crowd with talks, charts and graphics about the use of urban

space and the proliferation of police and private security guards.

The conversation and debate lasted two intense hours. We could

have been in Greenwich Village or London, Tokyo or Tel Aviv.

But we weren’t. We were in Beirut—and the whole evening was

conducted in Arabic.

If the word

Beirut makes you

think of bombs,

it is difficult to

imagine how

exciting, vibrant

and

wide-ranging the

cultural life of

the city is right

now—or how

much it stands

out from other

Arab capitals. At

the 16,000-square-foot Beirut Art Center, directed by artist Lamia Joreige and gallerist Sandra Dagher, you can

see paintings, sculpture, photographs and video—and participate in exciting conversations about art and ideas.

Afterward, if you are lucky (I was), you can repair to a quiet bar and talk it all over in at least three languages

with curators and artists who move easily between Berlin, Paris and New York but consider Beirut their primary

home.

In the biennial Home Works show curated by Christine Tohme, the founder of Ashkal Alwan, the Lebanese

Association for Plastic Arts, you can encounter the highly conceptual work of the most exciting Lebanese and

international artists. Down a quiet residential street in the Mar Mikhael neighborhood, you can happen suddenly

on Papercup, a perfectly curated photography and design bookshop. You can while away the afternoon at Tawlet,

Travel: Beirut - WSJ. Magazine - WSJ http://magazine.wsj.com/features/beirut-is-the-new-beirut/tab/print/
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LIBANO: SEDENTARI, CON CORAGGIO

L’arte contemporanea trova (finalmente) casa nel Paese dei Cedri. Apre - senza alcun supporto
istituzionale - il Beirut Art Center. Che potrebbe avviare una nuova linea d’approccio alla
strutturazione della scena artistica in una delle più tormentate realtà del Medio Oriente...

Sembra essere norma consolidata che i luoghi
dell’arte contemporanea s’impossessino di
zone urbane dismesse, ammantando di nuove
prospettive aree spesso “discriminate”. Il Beirut
Art Center non fa eccezione e viene a stabilirsi
in quella terra di confine che è la periferia
orientale della città, occupando una fabbrica di
mobili abbandonata, con una superficie di 1500
metri quadri. Ufficialmente inaugurato a
gennaio scorso, il Bac concretizza un sogno a
lungo accarezzato (cinque anni di gestazione)
dalle sue fondatrici, Sandra Dagher e Lamia
Joreige.
Anticipata ai nostri lettori la scorsa estate, col
beneficio del dubbio d’obbligo nelle questioni
libanesi, l’apertura di questo spazio culturale
costituisce un atteso appuntamento: innanzitutto
perch&eacute; si tratta di una première in
Libano e di uno dei pochi casi di istituzione
“pubblica” in quel Medio Oriente dove
predominano l’iniziativa commerciale e il
concetto di non profit raramente si applica al
panorama dell’arte; ma soprattutto, con
riferimento al caso specifico del Paese dei
Cedri, il Beirut Art Center rappresenta un primo
tentativo di sedentarizzazione dell’esperienza
artistica, creando uno spazio fisico entro cui
materializzare l’incontro fra operatori, curiosi
e appassionati d’arte contemporanea.

Un approccio in controtendenza, lo si potrebbe
definire, visto l’attuale orientamento verso una
“virtualizzazione” del contenitore dell’espressione
creativa. Ma indubbiamente, nel caso di Beirut,
una scelta innovativa e coraggiosa. Coraggiosa
non tanto per la mancanza di supporto
istituzionale all’iniziativa; coraggiosa soprattutto
in virtù della scommessa sul futuro, sulla
stabilizzazione di uno scenario fra i più
tormentati del Medio Oriente.

Sebbene tale martoriamento quotidiano non
abbia mai impedito ai resourceful libanesi di
creare eventi e d’inventare situazioni
culturalmente all’avanguardia, semmai rallentandone
i tempi o riducendoli numericamente in ragione
di una situazione geopolitica fin troppo
tristemente vivida, fino ad ora questi vari
tentativi (Ashkal Alwan, Arab Image
Foundation, Beirut DC) hanno optato per un
nomadismo in gran parte giustificato dalla
difficoltà a dare continuità fisica a qualsivoglia
iniziativa o impresa.
Per questo motivo, Beirut è stata a più riprese
additata come città “post-museale”: gli
interventi culturali hanno finora avuto luogo in
spazi pubblici, in teatri affittati, in capannoni in
disuso occupati per l’occasione.

L’esperienza del dislocamento è traumatizzante
e induce a percorrere le vie che conducono a un
alleggerimento fisico e metaforico.
Il Beirut Art Center potrebbe rappresentare
l’antesignano di una nuova linea di approccio
alla strutturazione della scena artistica di Beirut,
si mormora seguita a breve dall’apertura di uno
spazio permanente per l’Associazione Libanese
per le Arti Plastiche, diretta da Christine Tohme
(tra i consulenti del Guggenheim Abu Dhabi).
Proponendosi come un’associazione pubblica -
quanto alla ricaduta, ma privata quanto ai
finanziamenti - che ambisce a rivestire il ruolo
di piattaforma culturale e di catalizzatore per la
realizzazione di progetti di arte contemporanea
e per l’interazione dei suoi attori e di un
pubblico che si percepisce come crescente, il
Bac mira fondamentalmente a garantire
continuità fisica e progettuale ad artisti libanesi
e mediorientali.
La prima idea nacque nel 2004, a seguito di una
serrata conversazione fra Sandra Dagher, allora

direttrice dell’Espace SD, e Lamia Joreige,
artista riconosciuta a livello internazionale e
coscienza profondamente critica, in amichevole
dissenso circa la qualità della produzione
esposta, specie in considerazione delle
difficoltà insite nel mantenere in piedi una
struttura comunque alquanto propositiva.
Dopo un primo tentativo di “riconvertire” le
funzioni della galleria, le due “rosse” hanno
optato per la ricerca di un nuovo spazio, facendo
in tal modo coincidere il nuovo approccio con
la nascita di un luogo fisicamente non
confondibile con le aspettative pur moderatamente
commerciali della precedente realtà. La
formula non si distanzia significativamente da
quella già adottata dall’Espace SD, concentrando
la programmazione su una serie di mostre
(quattro all’anno, come ipotesi iniziale),
affiancate da workshop, cicli di proiezioni e
dibattiti su temi di rilievo, più o meno
pretestualmente/direttamente collegati alle
esposizioni in corso. Ma, privilegiando quegli
artisti la cui produzione sia più apertamente non
commerciale, il Bac si dichiara “uno spazio
democratico”, espressamente concepito per
l’arte contemporanea. Inoltre garantisce la
presenza di una mediateca per la consultazione
d’immagini, video e testi di artisti e teorici
dell’arte.

“Un’idea non certo originale”, confessa Lamia
Joreige, “semplicemente indispensabile”. Due
aspetti stanno particolarmente a cuore alle
direttrici: il coinvolgimento della società, che
si è cercato e si cerca di sensibilizzare tramite
uno schema di sostegno finanziario alla
Fondazione, ma anche attraverso un programma
di avvicinamento all’arte, che potrebbe presto
tradursi in un vero e proprio dipartimento
educativo; e quello della pluralità degli
approcci curatoriali, conferendo l’onore/onere
della curatela ad una molteplicità di esperti,
senza assegnare il compito esclusivamente a un
esponente della casa. Una carta vincente, si
direbbe, che si attendeva soltanto qualcuno
estraesse dal mazzo delle possibilità.

articoli correlati
Reportage da Bairut

cristiana de marchi

*articolo pubblicato su Exibart.onpaper n. 57.
Te l’eri perso? Abbonati!

dal 16 giugno al 14 luglioThe Road to Peace.
Paintings in Times of War, 1975-1991a cura di
Saleh BarakatBeirut Art CenterJisr El Wati - Off
Corniche an Nahr - Building 13, Street 97, Zone
66 Adlieh - BeirutOrario: da lunedì a sabato ore
12-20Ingresso liberoInfo: tel. +961 1397018;
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L’univers pop de Rana Salam au Beirut Art Center

Le 28/11/10
Après les arts plastiques et le cinéma, le Beirut Art Center

vient d’ouvrir sa programmation au monde du design en

exposant la designer libanaise Rana Salam. Voyage au

pays de la culture pop arabe…

Depuis plus de dix ans, Rana Salam est à la tête de deux studios

de design, basés à Beyrouth et à Londres. Elle a imaginé des

projets pour des institutions aussi diverses que des magazines de

décoration, des restaurants, des boutiques de luxe, ou encore

des musées. Rana a, entre autres, collaboré avec le Victoria and

Albert Museum, Harvey Nichols et Paul Smith. Les couleurs vives

et le style joyeux qui sont aujourd’hui sa signature lui ont permis

d’être reconnue pour avoir renouvelé et modernisé le design de style oriental.

La "Culture de la capture d’image" de Rana salam, c’est donc celle d’une passionnée de

l’esthétique populaire arabe des années 60 et 70. Cylindrés clinquants, divas de la chanson, hôtels

de luxe et plaques d’immatriculation sont autant de clichés que la designer transforme en icônes

de nos intérieurs.

 Un peu plus loin, ses boîtes de soupe rappellent les conserves Campbell d’Andy Warhol : comme

les artistes du pop art, Rana Salam se passionne pour l’imagerie publicitaire et médiatique de

l’après-guerre. Avec sa mère, la designer a voyagé en Syrie et y a découvert une fascination pour

les tissus orientaux, leurs teintes et textures. Elle en a même fait un livre, dédié à l’exubérante

lingerie des souks syriens*.

Avec son père architecte, c’est vers le design que se tourne Rana Salam. Au cours de ces

nombreux voyages au Moyen-Orient et en Egypte, l’artiste recherche ces images un peu oubliées,

des mines d’or qu’elle réinterprète et intègre à notre vie quotidienne, pour l’égayer, sans doute.

Avec les technologies digitales, Salam transforme ces images en motifs graphiques, une

transformation qui leur ouvre les portes de l’Europe où elles se déclinent à l’infini.

Rana Salam s’est fixé comme objectif de réinventer l’image du Moyen-Orient. En choisissant de

diffuser des images de cette période idéalisée des années 60-70, l’artiste fait surgir des souvenirs

au coin d’une table, d’un carnet de notes ou d’une tasse, dans notre vie de tous les jours. Les

objets poétiques de la designer ne manquent pas de capturer cette nostalgie avec beaucoup de

poésie.

Florence Thireau
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Mù°ø OGhhO
Gd©º Y£ƒI, G’CcÑô S°æqÉ a» bÑ«∏à¬, GCLôi Y∏≈ fØù°¬ eÉ QGB√ eæÉS°ÑÉ

dªµÉfà¬ Gdë≤«≤«qá, ’ J∏∂ Gdªëªƒdá eø GdªÉV°» a» GCPgÉ¿ GCbôHÉF¬
heî«qÓJ¡º. U°ÉQ jµô√ GES°óGA Gdªû°ƒQI eãÓ, J∏∂ Gdà» Jo©£≈ YÉOI
dû°«ƒñ Gd≤ÑÉFπ GEcôGeÉ d¡º hJ©ƒj†°É d¡º Yø cÑôgº, GEP dº jµø
jëàªπ GC¿ j£«©¬ GdæÉS¢, gƒ Gd©ÉQ± HÉC¿ ’ T°»A H≤» Y∏≈ MÉd¬.
aÑ©ó GC¿ Wƒi Gdõeø Mà≈ eÉ cÉ¿ GCHæÉA Gd≤Ñ«∏á jõOgƒ¿ H¬ H©ó
aƒGä Reæ¬, eàòcôqjø eéógº {hYæ£õJ¡ºz, HÉä Gd©º Y£ƒI jôi
GC¿q Y∏«¬ GC¿ jõOGO GEe©ÉfÉ a» Gdà≤∏«π eø T°ÉC¿ fØù°¬. d«ù¢ GCfq¬ HÉä

eµàØ«É H£∏ÖzGdù°àrôz a» Y«û°¬, Hπ GEfq¬ L©π GCh’O√ jæÉOhf¬ HÉES°ª¬
{Y£ƒIz, gµòG eéôqOG eø U°Øá GCH».

Re˘˘ø Gd˘˘¨˘˘£˘˘ôS°˘˘á Gd˘˘Ñ˘˘óhjq˘˘á a˘Éä hGf˘≤†°˘≈ hS°˘«˘µ˘ƒ¿ Y˘∏˘≈ GCg˘∏˘¬ GC¿
j˘˘µ˘˘«q˘˘Ø˘˘ƒG GCf˘˘Øù°˘˘¡˘˘º e˘™ e˘ë˘«˘£˘¡˘º hRe˘æ˘¡˘º Gd˘é˘ój˘ój˘ø. GC¿ j˘µ˘«q˘Ø˘ƒG
GCfØù°¡º j©æ» GC¿ jØ©∏ƒG eÉ a©π Y£ƒI, e†°«Ø«ø GEd≈ Pd∂ GCT°«ÉA
GCcãô JØü°«∏«qá eãπ f¶ô cπq eæ¡º, HªØôO√, GEd≈ eÉ jæÑ¨» Y∏«¬ GC¿
j˘˘¨˘˘«q˘˘ô√ a˘˘» d˘˘Ñ˘˘ÉS°˘˘¬ hg˘˘«˘˘Ä˘˘à˘˘¬ hf˘˘£˘≤˘¬. PG∑ GC¿ e˘É c˘É¿ e˘àû°˘µq˘Ó a˘»
Gd˘˘òGc˘˘ôI, e˘˘ªù°˘˘ôpM˘˘É H˘˘£˘˘ƒ’ä Gd˘˘ª˘˘ÉV°˘˘», J†°˘˘©†°˘˘™n, M˘˘àq˘≈ a˘» bü°q˘á
Gd˘˘µ˘˘à˘ÉÜ G’Chd˘≈ M˘«å e˘É RGdâ b˘Ñ˘«˘∏˘á e˘òY˘æ˘á d˘∏˘©˘ô± Gd˘ò… j˘é˘©˘∏˘¡˘É

eòdƒdá GCeÉΩ bÑ«∏á GCNôi. a» gò√ Gd≤ü°qá ) eôGS°º Jù°∏«º Gdójqá(
j¶¡ô gƒD’A hGChdÄ∂, Gdªòpdq«ø hGdªòndq«ø, GCT°Ñ¬ HôS°ƒΩ cÉQjµÉJƒQjqá
GCh c˘˘˘ÉCfq˘˘˘¡˘˘˘º GCT°˘˘˘î˘˘˘ÉU¢ Y˘˘˘àq˘˘˘≤˘˘˘¡˘˘˘º Gd˘˘˘õe˘˘˘ø Gd˘˘˘ò… J˘˘ƒGd˘˘≈ Y˘˘∏˘˘≈ U°˘˘ƒQI

aƒJƒZôGa«qá cÉfâ bó GCoNòä d¡º. GdÑÉCS¢ Gdò… jƒM» H¬ U°ªà¡º
hf¶ôGJ¡º {Gdü°ëôGhjqáz ’ jÑóh eü°ósbÉ a» Y«æ» Gdû°ÉÜ, GEHø QLπ
Gd≤Ñ«∏á Gdªòdƒ∫. hGdû°ÉÜ gòG, GEP JôGhÆ f¶ôn√ GdÑæób«qáo Gdª©∏q≤á Y∏≈

GdëÉF§ N∏∞ QhDhS°¡º, eØµqôG GC¿ j≤Øõ GEd«¡É hjÑóGC HÉEWÓ¥ GdæÉQ
Y∏«¡º, jî£ô d¬ GCfq¬, H≤à∏¬ d¡º, jµƒ¿ j≤àπ Pd∂ Gdõeø Gdò… bóeƒG
eæ¬.

Mªó… GCHƒ L∏«qπ jÑóh a» gòG GdµàÉÜ S°ÉY«É GEd≈ Jü°Ø«á Mù°ÉH¬
e™ GdÑóGhI GdÑÉb«á a«¬. a» Gd≤ü°qá G’CN«ôI jôh… MµÉjá T°ÉHq«ø eø
GdÑóh J©ôqV°É, a» GCKæÉA eÉ cÉfÉ jÑëãÉ¿ Yø ZõGdá jü°£ÉOGf¡É d«ù°óqG
H∏ëª¡É LƒY¡ªÉ, GEd≈ JÉLô jéôq hQGA√ Yû°ôI LªÉ∫ eëªq∏qá HÉd¨Ó∫.
GCMó Gdû°ÉHq«ø )e©«ƒ±( j≤ôqQ GC¿ jù°£ƒ Y∏≈ GdéªÉ∫, eàµqÄÉ, dàÑôjô

S°£ƒ√, Y∏≈ Pd∂ Gdªãπ GdÑóh…: {Gdëôq GEPG LÉ´ f¡Öz. hGEP jƒGL¡¬
Qa˘˘«˘˘≤˘˘¬ {Y˘˘ƒd˘áz H˘ª˘É jû°˘É´ e˘ø b˘«˘º Gd˘Ñ˘óGhI: {d˘µ˘æq˘¬ Y˘ÉH˘ô hM˘«˘ó a˘»
hWææÉ, V°©«∞ a» MªÉfÉ, hGdëôq ’ jæ¡Ö S°ƒi G’CbƒjÉAz , jé«Ñ¬
G’Chq∫, e©«ƒ±: {eÉ Y∏«∂ eø JîÉQj∞ G’CLóGO aªÉ bÉdƒgÉ S°ƒi
dà†°∏«π GCeãÉd∂. { 

hGEP jà≤óqΩ e©«ƒ± GEd≈ GdàÉLô Gdò… dº j∏Ñå, Yø X¡ô Lnªn∏¬, GC¿
V°ôÜ e©«ƒ± H©ü°É√ Gd¨∏«¶á aû°≤qâ QGCS°¬ hU°ôYà¬ Y∏≈ GdØƒQ, QOq
Qa«≤¬ Yƒdá, GdªîàÑ≈A N∏∞ G’CLªá, HÉEWÓ¥ GdæÉQ eø GdÑæób«qá Gdà»
e©¬ d«ôO… H¡É GdàÉLô, hdàë≥q d¬ eø Pd∂ GdépªÉ∫ Gd©û°ôI HªÉ
Jëª∏¬.

gò√ Gd≤ü°á G’CN«ôI g» GCWƒ∫ bü°ü¢ GdµàÉÜ, GEP L©∏¡É GCHƒ L∏«π
e˘˘˘É j˘˘˘ª˘˘˘µ˘˘˘ø GY˘˘˘à˘˘Ñ˘˘ÉQ√ J˘˘ë˘˘∏˘˘«˘˘Ó fü°˘˘«q˘˘É d˘˘≤˘˘«˘˘º Gd˘˘Ñ˘˘óGhI, e˘˘≤˘˘∏q˘˘Ñ˘˘É OhGa˘˘™
Gdû°îü°«qÉä Y∏≈ GChL¡¡É Gdªîà∏Øá. eø gƒ G’Ccãô Mµªá, GCh G’Ccãô

eµôG, Gdû°éÉ´ GCh GdéÑÉ¿? eÉ Gdò… jé©π eø GdÑóh…q H£Ó? Yƒdá
PG∑, Gdò… Mƒqdà¬ GdëµÉjá GdªàæÉb∏á Y∏≈ GCdù°æá GdÑóh GEd≈ H£π d≤à∏¬
bÉJπ Qa«≤¬, gπ gƒ HôGA eø GdæòGdá Gdà» GChU°∏à¬ GEd≈ Gd¨æ«ªá? Kºq

c«∞ Geµø d∏ëµÉjá GC¿ Jù°àªôq eÑ≤«á GdôLÉ∫ GdãÓKá cÓk a» GdôS°º

Gdò… L©∏à¬ d¬, GC… GC¿ jµƒ¿ Yƒdá H£Ó hY«ƒ± bà«Ók hGdàÉLô ZôjÑÉ?
M˘ª˘ó… GCH˘ƒL˘∏˘«q˘π, a˘«˘ª˘É c˘É¿ j˘≤˘∏q˘Ö GCOhGQ Gdû°˘îü°˘«q˘Éä e˘¨˘«q˘ôG a»

OhGa˘˘©˘˘¡˘˘É, Gg˘˘à˘˘ói GEd˘˘≈z G’EROhGêz, {Gd˘˘≤˘˘ÉOQ Y˘˘∏˘˘≈ GEe˘à˘ÉY˘æ˘É H˘Édû°˘»A
hf≤«†°¬ a» Gdƒbâ PGJ¬z. GCeÉ eø GCgóG√ GEd≈ aµôI G’EROhGê a¡ƒ Yƒdá,
GCh T°îü°«qá Yƒdá, GdëÉe∏á a» PGJ¡É G’ENàÓ±: Gdû°»A hV°óq√. GCeÉ

S°Ée™ MµÉjà¬, GdªõOhê, a∏«ù¢ PG∑ GGdò… {NnÑpô OQhÜ Gdü°ëôGAz
dµø Gdò… GQJëπ {G’EQJëÉ∫ Gdæ¡ÉF», d«ù¢ a» T°©ÉÜ Gdü°ëôGA
)...( dµø ’S°à≤ôGQ f¡ÉF» Y∏≈ MƒG± Gdªó¿z.

G’ES°àªàÉ´ HÉdû°»A hf≤«†°¬, gƒ gÑá GCY£«â dªø HÉä jóYƒ d∏q¬
eî∏ü°É HÉdù°àô dµ» j≤«¬ T°ôq U°ÉMÖ GdªõQYá HªéôqO HóF¬ a»
f¡Ñ¡É. hgƒ gÑá dòd∂ GdÑóh…q Gdò… jôa†¢ RhGê GCNà¬ eø aÓì Y∏≈
GdôZº eø GCfq¬ j©ô± eø GC…q Reø eà≤¡≤ô GCJÉ√ Qa†°¬ PG∑. G’EROhGê
Gdò… j≤ƒ∫ GCHƒ L∏«qπ GCfq¬ Gdªµàû°∞ G’Chq∫ dôhYà¬, GCh GCfq¬ G’Chq∫ Gdò…

N˘˘Ñ˘˘ô Gfû°˘˘≤˘˘É¥ f˘˘Øù°˘˘¬ GEd˘˘≈ f˘˘Øù°˘˘«˘˘ø, GEM˘óGg˘ª˘É J˘©˘à˘õq H˘ôa†¢ S°˘∏˘«˘π
GdØÓM«ø GdƒV°«™, ha» GdãÉf«á {GChGU°π Gdù°îôjá eø YÉOGä GdÑóh
hJ≤Éd«ógº GdÑÉd«áz.

dµø eÉ jo¶øq GCfq¬ GgàóGA d«ù¢ GE’ HóGjá GdàîÑq§. PG∑ GC¿ GdôM∏á
Gdª†°æ«á GEd≈ JôJ«Ö G’CT°«ÉA JôJ«ÑÉ LójóG Ohf¡É GELôGA J¨««ôGä
d«ù¢ GEfµÉQ Gd©º Y£ƒI dªµÉfà¬ hU°Øàp¬ GCY¶ª¡É T°ÉCfÉ. aÉEP jù°©≈,
a» bü°qá GCNôi, QLπl GBNô QHªÉ cÉ¿ GdµÉJÖ fØù°¬, GEd≈ GC¿ jôa™ eø
T°ÉC¿ e©∏qº GdƒQT°á GdØÓì, Gdò… GCM∏q¬ a» Xæq¬ eëπq GCH«¬ hL©π
jÑó… fØù°¬ GCNô¥ GCeÉe¬ eãπ hdó, d«©«qø d¬ eôJÑá GCY∏≈ eø eôJÑà¬,
jéó fØù°¬ Z«ô bÉOQ Y∏≈ Gdæ£≥ HÉMàôGe¬: {GCQOqO Gdµ∏ªá a» S°ô…
eôGä YóI, hH©ó GC¿ GCMù¢ Hù°¡ƒdá hd«ƒfá Môcà¡É aƒ¥ dù°Éf»
GCMÉh∫ Hµπq  bƒqJ» RMõMà¡É GEd≈ T°Øà»q, hdµæq» GCLógÉ K≤«∏á cªÉ

Gdü°îô, hbÉS°«á cªÉ Gdù°æƒGä Gd£ƒG∫, hGCMù¢ H¡É Jæóa™ eôJóqI GEd≈
GCYªÉb»...z

J∏∂ Gd©ª∏«qá dà¨««ô G’CT°«ÉA S°àµƒ¿ eù°àªôqI hdø Jàƒbq∞. GChq∫ eÉ
j˘˘˘æ˘˘Ñ˘˘¨˘˘» J˘˘¨˘˘«˘˘«˘˘ô√ g˘˘ƒ Gdû°˘˘îü¢ f˘˘Øù°˘˘¬, Gd˘˘Ñ˘˘óh…q, Gd˘˘ò…, a˘˘» GEM˘˘ói
Gd˘˘≤ü°ü¢, j˘˘æ˘¡˘ºq H˘ÉEL˘ôGA J˘¨˘«˘«˘ôGä e˘à˘î˘«q˘∏˘á Y˘∏˘≈ hL˘¡˘¬, H˘ª˘Óe˘ë˘¬

c∏q¡É, e∏ªëÉ H©ó e∏ªí, eø Gd¡«Äá GEd≈ Gdæ¶ôI GEd≈ G’EHàù°Éeá GEd≈
Gdàéƒj∞ Gdò… a» cπq eø Gdîóqjø; Kºq GEd≈ Gdü°ƒä hGd∏¡éá Gdà»
Gcàû°∞ GBNô GCHæÉA GdÑóh GC¿q {LØÉa¡É Gdü°ëôGh… ’ jæÉS°Ö WôGhI

MƒG± Gd≤ôi Gdà» GS°à≤ôqhG a«¡É GEd≈ G’CHó, a¶∏qƒG U°Éeà«ø eàôOqOjø
H«ø aû°∏¡º a» J¨««ô d¡éà¡º hNé∏¡º eø JôOjó d¡éá GCHæÉA
Gd≤ôiz. Kºq gæÉ∑ GdØº PGJ¬, GdØº HªØôO√, eù°àë≤qÉ bü°qá NÉU°qá H¬

eø bü°ü¢ GdµàÉÜ M«å {c∏ªá hGMóI JØ†°í Gdî£qá, hJé©π aª»
j©ƒO GEd≈ eµÉ¿ Gdü°óGQI Gdªµû°ƒ± JªÉeÉ a» hL¡»z.

Pd∂ Gdà¨««ô, GCh Gdàëƒjπ, Hª©æ≈ {Gdªnù°ïz Hëù°Ö eÉ GJtØ≥ Y∏≈
JôLªá esohpromatemd˘˘˘ø j˘˘˘ƒU°˘˘˘π Gd˘˘˘≤˘˘˘ÉF˘˘º H˘˘¬ GE’ GEd˘˘≈ GEOQG∑
GNàÓa¬ hU°©ƒHá Gdà£ÉH≥ e™ GdæªƒPê GCh GdªãÉ∫. dµæq¬ j¶πq Yª∏«qá

eù°àªôqI. hgƒ, eø S°∏Ñ«qÉJ¬ GCh GEjéÉH«qÉJ¬, jé©π Gd©Édº eôF«qÉ gµòG
a» Y«ø GdÑóh…q: JØÉU°«π eàØôqbá jü°©Ö Lª©¡É a» bƒGΩ hGMó.
hg» JØÉU°«π eàëƒqdá Y∏≈ GdóhGΩ JôU°ógÉ Y«ø GdÑóh… Mªó… GCHƒ

L˘˘∏˘˘«q˘π H˘óbq˘á f˘ÉOQI, d˘à˘î˘∏˘«ü¢ Gd˘æ˘Øù¢ e˘ø hW˘ÉCI GROhGL˘¡˘É Gd˘Ø˘ÉJ˘ø,
hdªà©á GdµàÉHá hGdà∏òqP H¡É GCj†°É, cªÉ a» Pd∂ Gdàü°ƒjô GdÑój™ dªÉ
jéôj¬ Y∏≈ T°µ∏¬ hg«Äà¬ GdôLπ Gdª≤Ñπo Y∏≈ G’ES°àóGfá ) a» bü°qá
eù°ÉCdá Hù°«£á(.

[ {W»q Gÿ«ÉΩz ›ªƒYá bü°ü°«qá d∏µÉJÖ Mªó… GCHƒ L∏«qπ U°óQä Yø
{OGQ eÒjâz ‘ Gd≤ÉgôI.

Y˘˘˘˘˘˘˘˘ªq˘˘˘˘˘˘˘˘É H˘˘˘˘˘˘˘≤˘˘˘˘˘˘˘» ◊ª˘˘˘˘˘˘˘ó… GCH˘˘˘˘˘˘˘ƒ L˘˘˘˘˘˘˘∏˘˘˘˘˘˘˘«q˘˘˘˘˘˘˘π e˘˘˘˘˘˘˘ø H˘˘˘˘˘˘˘óGhJ˘˘˘˘˘˘˘¬

dÓWÓ´ Y∏≈ e∏ë≥ {fƒGaòz YÑô G’Efàôfâ:  moc.labqatsumla.wwwdªôGS°∏á GOGQI Jëôjô {fƒGaòz bl.moc. labqatsumla@zefawan

Hû°ÉQ GEHôGg«º
X¡ÒI jƒΩ G’KæÚ 3f«ù°É¿/ GEHôjπ, YÉΩ 6002, QMπ fiªó GŸÉZƒ•.

QMπ H¡óhA hbó Wƒi 27YÉeÉk, gƒ Gdò… eÓC Of«É Gdã≤Éaá Gd©ôH«á V°é«éÉk
W«∏á Gdæü°∞ GdãÉÊ eø Gd≤ô¿ Gd©û°ôjø, GCh jµÉO.

gæÉ fiÉhdá GEWÓdá Y∏≈ GdôhDjá GŸàÑÉOdá H«æ¬ hGdù°«æªÉ.
KÓKá GCaÓΩ Jù°é«∏«á eƒV°ƒY¡É hGMó: fiªó GŸÉZƒ•. cÉ¿ Pd∂ eæò

GCYƒGΩ, “ÉeÉk bÑ«π QM«∏¬, Mà≈ X¡ô G’Ceô hcÉCf¬ GfàÑÉgá eØÉLÄá dƒLƒO
gòG GdôLπ, h’EeµÉf«á Gdàü°ƒjô e©¬.

QÃÉ HóGC G’Ceô Gıôê aôGS¢ c«ÓÊ )Gdò… jÑóh GCf¬ cÉ¿ Á∏∂ eû°ôhYÉk
Jù°˘˘é˘«˘∏˘«˘Ék ‡«˘õGk, d˘µ˘æ˘¬ J˘ƒb˘∞ Y˘æ˘ó M˘óhO fiª˘ó GŸÉZ˘ƒ•, hY˘Ñ˘ó Gd˘ôM˘ª˘ø
e˘˘æ˘˘«˘˘∞(, J˘˘Ó√ ‘ Pd∂, hZ˘˘Éd˘˘Ñ˘˘Ék Oh¿ GC¿ J˘˘©˘˘∏˘˘º, Gdû°˘˘ÉY˘˘ôI g˘˘É’ fiª˘˘ó, a˘˘«˘˘ª˘É
GT°à¨∏â GıôLá d«æÉ Gd©Ñó, eø L¡à¡É, Y∏≈ a«∏ª¡É HÉYàÑÉQ√ eû°ôh´

JîôL¡É.
GT°à¨π aôGS¢ c«ÓÊ Y∏≈ a«∏ª¬ GdƒKÉF≤» dü°Édí Gdà∏Øõjƒ¿ Gdù°ƒQ…,

H˘˘«˘˘æ˘˘ª˘˘É GT°˘à˘¨˘∏â g˘É’ fiª˘ó V°˘ª˘ø H˘Éb˘á GCa˘ÓΩ L˘ôi GEf˘à˘ÉL˘¡˘É dü°˘Éd˘í b˘æ˘ÉI
G÷õjôI, hGS°àµª∏â d«æÉ Gd©Ñó a«∏ª¡É, hWƒQJ¬ GMÎGa«Ék, GE¤ OQLá GC¿
Gbàæà¬, hHãà¬, bæÉI G÷õjôI.

GdãÓK«á gò√ JæÑ¡æÉ GE¤ GEeµÉf«á )Hπ hV°ôhQI( b«ÉΩ GdØ«∏º Gdàù°é«∏»
HÉdàƒK«≥ e™ bÉeÉä GCOH«á. Y∏≈ G’Cbπ J∏∂ Gdà» JÑóh eõe©á Y∏≈ GdôM«π,
GCh J˘˘µ˘˘ÉO!.. J˘˘∏˘˘à˘˘≤˘§ e˘ÉB’ä NÈGJ˘¡˘É G◊«˘ÉJ˘«˘á, he˘Óe˘í f˘¡˘Éj˘Éä eû°˘ôhY˘¡˘É
G’EHóGY», hNÓU°Éä GCaµÉQgÉ, ‘ WÑ©à¡É G’CNÒI, QÃÉ.

e˘ø W˘Ñ˘«˘©˘á g˘ò√ Gdû°˘îü°˘«˘Éä; Gd˘≤˘Ée˘Éä G’COH˘«˘á, Z˘Éd˘Ñ˘Ék, GCf˘¡˘É e˘ƒT°˘ƒQjá
Gd£ôGR, Áµø J©óO bôGAGJ¡É Hà©óO hLƒg¡É, hfû°ÉWÉJ¡É, h‡ÉQS°ÉJ¡É,

hGES°¡ÉeÉJ¡É.. d«ù¢ eø GŸªµø, eãÓk, GC¿ f≤™ Y∏≈ hL¬, GCh U°ƒQI hGMóI
dû°îü°«á eãπ GŸÉZƒ•.

Hπ GE¿ cãÒGk eæ¡É GQJÑ§ e™ {GBNôz, ÃÉ jû°Ñ¬ GdãæÉF«á G◊Écªá. fæàÑ¬
gæÉ GE¤ Gdù°∏ù°∏á GdƒKÉF≤«á Gdà» Mª∏â YæƒG¿ {KæÉF«Éäz, heø GCHôRgÉ
cÉ¿ Kªá hKÉF≤» jàæÉh∫ KæÉF«á {fiªó GŸÉZƒ• hOQjó ◊ÉΩz.

hGEPG c˘˘Éfâ G’Ca˘˘ÓΩ Gd˘˘àù°˘˘é˘˘«˘˘∏˘˘«˘˘á, Gd˘˘à˘˘» e˘˘ƒV°˘˘ƒY˘˘¡˘˘É GŸÉZ˘˘ƒ•, b˘˘ó Pg˘Ñâ
dõjÉQJ¬ ‘ H«à¬ Gdóeû°≤», Gdò… GCe†°≈ a«¬ GChGNô GCjÉe¬, Oh¿ GC¿ jîôê
eæ¬ GE’ d∏†°ôhQI Gd≤ü°ƒi.. aëÉhQJ¬ hfÉbû°à¬, hLÉdù°à¬, hcÉ¿ d¡É GC¿

S°é∏â ’BQGF¬, cªÉ Gd£≤ƒS¢ Gd«ƒe«á Gdà» GYàÉOgÉ, hM«óGk, GCh e™ H©†¢
G’CU°óbÉA ‡ø ’Reƒ√.. G’Ceô Gdò… cÉO HÉdæ¡Éjá GC¿ jé©π eø gò√ G’CaÓΩ
GdãÓKá Jæƒj©Éä Y∏≈ hJô hGMó!..

a˘˘ÉE¿ hK˘˘ÉF˘˘≤˘˘» {K˘˘æ˘˘ÉF˘˘«˘˘Éäz, b˘˘ó PgÖ H˘˘ÉŒÉ√ GBN˘˘ô ‘ J˘˘æ˘˘Éhd˘˘¬ T°˘˘îü°˘˘«˘˘á
GŸÉZƒ•. aÓ jÑóh gæÉ PGJÉk eÑóYá eù°à≤∏á HòGJ¡É, Hπ eø RGhjá GQJÑÉ•

eû°ôhY¡É Gdã≤É‘ G’EHóGY», ‘ LõA eæ¬, Ãû°ôh´ eÑó´ GBNô, jàµÉeπ
e©¬, H£ôj≤á, GCh HÉCNôi. heói GdàÉCKÒ hGdàÉCKô Gdò… JÑÉO’√ a«ªÉ H«æ¡ªÉ.

U°˘ë˘«˘í GC¿ eû°˘ôhY˘¡˘ª˘É H˘óGC eù°˘ôM˘«˘Ék.. he˘ôq Y˘∏˘≈ Gd˘óQGe˘É Gd˘à˘∏˘Ø˘õj˘ƒf˘«˘á..
hdµæ¬ Gfà¡≈ S°«æªÉF«Ék, HØ«∏ªÚ QhGF«Ú Wƒj∏Ú.

@@@
fiªó GŸÉZƒ•.. cÉC‰É gƒ S°«æªÉF» GCj†°Ék.. eø JôG√ jæàÑ¬ d¡ò√ Gdü°Øá,

hgƒ jëÉh∫ QS°º Gd≤∏«π eø JØÉU°«π gòG GdôLπ G’S°àãæÉA?
fiª˘˘˘˘˘˘ó GŸÉZ˘˘˘˘˘˘ƒ•.. Gdû°˘˘˘˘˘ÉY˘˘˘˘˘ô..Gd˘˘˘˘˘æ˘˘˘˘˘ÉK˘˘˘˘˘ô..

GŸù°˘˘˘˘˘˘˘˘ôM˘˘˘˘˘˘˘˘».. Gd˘˘˘˘˘˘˘˘ã˘˘˘˘˘˘˘˘ÉF˘˘˘˘˘˘˘˘ô.. Gdü°˘˘˘˘˘˘˘˘ë˘˘˘˘˘˘˘˘É‘..
GŸû°˘˘˘˘Écù¢.. Gd˘˘˘˘æ˘˘˘˘Éa˘˘˘˘ô.. GŸà˘˘˘ª˘˘˘ôO.. S°˘˘˘«˘˘˘É±
GdõgƒQ.. GdôLπ ÃÓjÚ G÷óQG¿.. GŸàÑü°ô

ÃÓjÚ G’CYÚ.. GdÑÉMå Yø V°ƒA eø NÓ∫
K≤Ö ‘ GCeπ, GCh aƒgá ‘ ◊¶á aôì.. eø
JôG√ jæàÑ¬ GE¤ GCf¬ cÉ¿ S°«æªÉF«Ék GCj†°Ék?

.. Gd˘˘ò… ⁄ j˘˘î˘˘Ø˘˘∞ Gd˘˘ƒ•A ◊¶˘á, a˘ÉCd˘≤˘≈
H˘˘˘µ˘˘˘∏˘˘˘µ˘˘˘∏˘˘˘¬ c˘˘˘∏˘˘˘¬ Y˘˘˘∏˘˘≈ L˘˘ã˘˘á G’CQV¢, d˘˘©˘˘∏˘˘¬
j˘˘˘æ˘˘˘©û°˘˘¡˘˘É e˘˘ø S°˘˘Ñ˘˘ÉJ˘˘¡˘˘É, e˘˘ø Qb˘˘óJ˘˘¡˘˘É, e˘˘ø

Z˘˘˘˘˘Ø˘˘˘˘ƒJ˘˘˘˘¡˘˘˘˘É, hGS°˘˘˘˘à˘˘˘˘µ˘˘˘˘Éf˘˘˘˘à˘˘˘˘¡˘˘˘˘É Y˘˘˘˘∏˘˘˘˘≈ L˘˘˘˘ã˘˘˘˘á
GÙôheÚ..

fiªó GŸÉZƒ•.. Gdò… eôq NØ«ØÉk H¡«Ék eÉ
HÚ Gdû°©ô hGŸù°ôì, ‘ G’EHóG´.. heÉ HÚ
Gd˘˘˘˘õGhj˘˘˘˘á hGŸ≤˘˘˘˘Éd˘˘˘˘á hGd˘˘˘˘©˘˘˘ª˘˘˘ƒO, ‘ M˘˘˘ôa˘˘˘«˘˘˘á
Gdü°˘˘ë˘˘É‘.. a˘˘Ée˘˘à˘˘∏∂ f˘˘ÉU°˘«˘á Gd˘≤˘ƒ∫ G÷ÉO,

hGd˘˘˘∏˘˘˘ò´ Gd˘˘¡˘˘ÉR∫, hGd˘˘æ˘˘Ñ˘˘Ég˘˘á ‘ G’d˘˘à˘˘≤˘˘ÉW˘˘á,
hGdòcÉA ‘ G’ÁÉAI..

.. Gd˘˘˘˘˘˘ôj˘˘˘˘˘Ø˘˘˘˘˘» Gd˘˘˘˘˘ò… g˘˘˘˘˘õiA H˘˘˘˘˘ÉŸój˘˘˘˘˘æ˘˘˘˘˘á..
a˘˘©˘˘ÉT°˘˘¡˘˘É, hY˘˘é˘˘æ˘¡˘É, hGCN†°˘©˘¡˘É, he˘óq d˘¡˘É

dù°˘˘Éf˘˘¬.. hGCT°˘˘¡˘˘ô ‘ hL˘˘¡˘˘¡˘˘É GCU°˘ÉH˘©˘¬ c˘∏˘¡˘É.. GEU°˘Ñ˘©˘Ék d˘∏ù°˘ƒDG∫, hGEU°˘Ñ˘©˘Ék
d∏àæÑ«¬, hGEU°Ñ©Ék d∏ªÓeá, hGEU°Ñ©Ék dÓJ¡ÉΩ.. hGEU°Ñ©Ék d∏≤àÉ∫.

fiªó GŸÉZƒ•.. cÉCf¬ S°«æªÉF» GCj†°Ék..
hj≤ƒ∫ GdØæÉ¿ OQjó ◊ÉΩ: {e™ GŸÉZƒ• cæâ GCcàÖ c∏ªá c∏ªá, hLª∏á
L˘˘ª˘˘∏˘˘áz.. hj˘˘ƒDc˘˘ó Y˘˘∏˘≈ e˘Ñ˘óGC {Gd˘ƒQT°˘á Gd˘µ˘à˘ÉH˘«˘á ‘ Gdù°˘«˘æ˘ÉQj˘ƒz.. hS°˘ƒGA
cÉfâ Gd≤ü°á dóQjó ◊ÉΩ, GCh Ùªó GŸÉZƒ•, GE’ GCf¬ d«ù¢ eø GŸÑÉd¨á

Gd≤ƒ∫ GE¿ fµ¡á GŸÉZƒ• MÉV°ôI, OGFªÉk hGCHóGk.. hHÉfà¡ÉA Gd©Óbá H«æ¡ªÉ HóG
hGV°ëÉk GC¿ U°Øëá cÉe∏á eø eù°ÒI OQjó ◊ÉΩ GdØæ«á, bó Gf£ƒä.

Gd«ƒΩ, he™ J«ÎGä a«∏ªÚ S°«æªÉF«Ú a≤§, ÁµææÉ eû°ÉgóI GS°º fiªó
GŸÉZƒ• S°«æªÉF«Ék; cÉJÑÉk d∏≤ü°á, GCh eû°ÉQcÉk ‘ càÉHá Gdù°«æÉQjƒ: GCh’gªÉ

‘ a«∏º {G◊óhOz, YÉΩ 4891, hKÉf«¡ªÉ a«∏º {Gdà≤ôjôz, YÉΩ 6891.
h‘ gòjø GdØ«∏ªÚ, eø GŸªµø Gd≤ƒ∫ H£Óbá GE¿ OQjó ◊ÉΩ Gfà≤π GE¤

M˘˘˘«å j˘˘˘ôj˘˘ó fiª˘˘ó GŸÉZ˘˘ƒ•. Gf˘˘à˘˘≤˘˘π OQj˘˘ó
◊ÉΩ eø {ZƒGQ Gd£ƒT°áz, GE¤ eÉ gƒ GCH©ó

hGChS°˘˘˘˘™ hGCY˘˘˘˘ª˘˘˘˘≥. U°˘˘˘˘ÉQ OQj˘˘˘˘ó ◊ÉΩ M˘˘˘˘Ée˘˘˘Ók
Ÿ≤˘˘˘ƒ’ä f˘˘˘≤˘˘˘ój˘˘˘á S°˘˘˘«˘˘˘ÉS°˘˘˘«˘˘á hGL˘˘à˘˘ª˘˘ÉY˘˘«˘˘á

hK˘˘˘≤˘˘˘Éa˘˘˘«˘˘˘á, H˘˘˘©˘˘˘ó GC¿ c˘˘˘É¿ M˘˘˘ª˘˘˘ƒd˘˘á e˘˘≤˘˘ÉdÖ
he˘¨˘Ée˘ôGä U°˘©˘∏˘ƒ∑ e˘ój˘æ˘» U°˘¨Ò; U°˘Ñ»

MªÉΩ, GCh YÉT°≥ eƒdq¬, GCh HÉMå Yø eµÉ¿
d¬ ‘ ›àª™ jü°ó√ U°óhOGk Yæ«ØÉk.

e™ GŸÉZƒ• GCNò OQjó ◊ÉΩ eôJÑá GCY∏≈
hGCcÌ Y˘˘˘˘˘ª˘˘˘˘˘≤˘˘˘˘Ék hOQGj˘˘˘˘á. U°˘˘˘˘ÉQä d˘˘˘˘¬ GCH˘˘˘˘©˘˘˘˘ÉO

S°˘«˘ÉS°˘«˘á hK˘≤˘Éa˘«˘á hGL˘à˘ª˘ÉY˘«˘á. U°ÉQä d¬
QhDi f˘˘≤˘˘ój˘˘á. ⁄ j˘˘©˘˘ó Gd˘˘Ø˘˘à˘˘≈ GŸ≤˘˘¡˘ƒQ, H˘π

U°ÉQ Y«æÉk fÉaòI hfÉbóI Ûàª©¬, hGCMƒGd¬,
hQGU°˘˘óGk d˘˘∏˘˘ª˘˘à˘˘¨ÒGä Gd˘˘à˘» J˘©ü°˘∞ H˘Éd˘Ñ˘∏˘ó
hg˘˘ƒ Y˘˘∏˘˘≈ M˘˘Éa˘˘á G’f˘˘à˘≤˘É∫ e˘ø H˘∏˘ó J˘à˘¡˘Éd∂
eójæ«à¬, GE¤ H∏ó jÎj∞ Hµπ eÉ a«¬.

Y˘˘˘˘æ˘˘˘˘ó GŸÉZ˘˘˘˘ƒ•, ⁄ j˘˘˘˘©˘˘˘ó Z˘˘˘ƒGQ GC‰ƒPL˘˘˘Ék
d∏ü°©∏ƒ∑ GŸójæ», Gdò… jàØ ‘ MÉQJ¬

Ã≤˘˘˘ÉdÖ he˘˘˘¨˘˘˘Ée˘˘˘ôGä J˘˘˘æ˘˘˘à˘˘˘¡˘˘» Y˘˘æ˘˘ó M˘˘óhO
G◊ÉQI GŸójæ«á, bÉY¡É GdØæó¥, hS°≤Ø¡É

GıØô. Hπ cÉC‰É U°ÉQ gòG GdØà≈ GŸójæ» ’ dõhΩ d¬.
ZƒGQ Gdò… GCe†°≈ YªôGk HÉdàëÉjπ Y∏≈ T°îü°«Éä G◊ÉQI Gdóeû°≤«á, eÉ

Y˘˘ÉO ’Re˘˘Ék H˘˘©˘˘ó GC¿ Gf˘˘£˘˘Ø˘˘ÉCä G◊ÉQI Gd˘˘óeû°˘˘≤˘˘«˘˘á PGJ˘˘¡˘˘É, GEP GCc˘˘∏˘˘¡˘˘É Gd˘óGF˘ô…
G÷æƒH», hQÃÉ Gdû°ªÉ‹, hGd£ôbÉä Gdù°ôj©á, hG’ChJƒS°ÎGOGä, hGdÑæÉjÉä
G’ES°ªæà«á Gd©Éd«á..

⁄ j©ó ZƒGQ ’ReÉk, hbó U°ÉQ S°µÉ¿ M» Gd©ªÉQI, hGCM«ÉA Oeû°≥ Gd©à«≤á,
b˘˘ÉOeÚ e˘˘ø J˘˘æ˘˘ÉK˘˘ôGä GŸó¿ hGd˘˘≤˘˘ôi Gd˘˘Ñ˘˘©˘˘«˘˘óI, e˘˘ø L˘æ˘ƒO hY˘ª˘É∫ hU°˘¨˘ÉQ

cù°Ñá, hJƒGQi GCgπ GŸójæá, H©ó GC¿ Lôi WôO HƒQLƒGRj«¡º eø Gdù°ƒ¥,
hMπ MªÉΩ GdÑîÉQ fiπ MªÉΩ Gdù°ƒ¥.

hfiªó GŸÉZƒ•.. GdôjØ» GCU°Ók, Gd≤ÉOΩ eø bôjá {Gdù°∏ª«áz, jóQ∑ Pd∂
c∏¬.. a«ÉCNò ZƒGQ ‘ QM∏á eù°ôM«á GE¤ Gd≤ôjá, ‘ {ZôHáz, h{V°«©á
Jû°ôjøz, hjæéƒ H¬ eø U°©∏µá MÉQGä Oeû°≥, bÑπ GC¿ j©ƒO H¬ S°«æªÉF«Ék
e™ a«∏ª» {G◊óhOz, h{Gdà≤ôjôz, eójæ» Gd¡«Äá hGd∏ÑÉS¢ hGdƒX«Øá, QjØ»
Gd≤«º hG’CNÓ¥.

cÉC‰É fiªó GŸÉZƒ• cÉ¿ Y∏≈ GEÁÉ¿ HÉC¿ Gdû°îü°«á Gdù°«æªÉF«á, cªÉ
Gdû°îü°«á GdôhGF«á, J¨àæ» Ãójæ«à¡É!.. QÃÉ, eø GCLπ gòG S°ôYÉ¿ eÉ

YÉO H¨ƒGQ GE¤ GŸójæá S°«æªÉF«Ék.. JÉQI –â GS°º {YÑó GdƒOhOz, hGCNôi
H˘˘˘˘ÉS°˘˘˘˘º {Y˘˘˘˘õe˘˘˘˘» H˘˘˘˘«∂ GŸù°˘˘˘˘àû°˘˘˘˘ÉQz. e˘˘˘˘™ e˘˘˘˘ÓM˘˘˘¶˘˘˘á GC¿ GCN˘˘˘Ób˘˘˘«˘˘˘Éä g˘˘˘ÉJÚ
Gdû°îü°«àÚ Jæàª«É¿ GE¤ Gd£ôGR GdôjØ».

g˘˘˘æ˘˘˘É, c˘˘ª˘˘É d˘˘ƒ GC¿ eû°˘˘ÉOI, N˘˘Ø˘˘«˘˘á hZÒ e˘˘æ˘˘¶˘˘ƒQI, L˘˘ôä HÚ OQj˘˘ó ◊ÉΩ,
Gd©ôj≥ Ãójæ«à¬, Mà≈ GCYà≥ MÉQGJ¡É, hfiªó GŸÉZƒ• GŸ†°ªï HôjØ«à¬,
GE¤ GCbü°≈ bôG√.. aµÉ¿ GC¿ Lôi GdàƒU°π GE¤ Mπq hS°§, QÃÉ.

fëø, ‘ GdØ«∏ªÚ, GCeÉΩ T°îü°«Éä JÑóh dƒg∏á GCh¤, hY∏≈ GŸù°àƒi
Gd¶Égô…, hGdû°µÓÊ, HÉYàÑÉQgÉ GCHæÉA eójæá, a«ªÉ g» ‘ G◊≤«≤á, h‘

Y˘ª˘≥ J˘µ˘ƒj˘æ˘¡˘É, hY˘∏˘≈ eù°˘à˘ƒi GCN˘Ób˘«˘ÉJ˘¡˘É, hS°˘∏˘ƒc˘«˘ÉJ˘¡É, “ãπ Gdôj∞.
Gdôj∞, Y∏≈ G’Cbπ cªÉ gƒ eà©ÉQ± Y∏«¬, ‘ GdÑæ«á Gdògæ«á, hGdØµôjá,

hGd≤«ª«á G’CNÓb«á, Gdà» Lôi GEfàÉL¡É W«∏á Gd≤ô¿ Gd©û°ôjø.
’ Áµø a¡º YÑó GdƒOhO, GCh Yõe» H«∂, Oh¿ GEOQG∑ MÉdá Gdæ≤ÉA GdØµô…,

hGd˘˘˘à˘˘˘£˘˘˘¡˘˘˘ô G’CN˘˘Ób˘˘».. PG∑ ‡É ’ Y˘˘Ób˘˘á d˘˘¬ H˘˘ÉŸój˘˘æ˘˘á, hGdü°˘˘ôG´ Gdû°˘˘ôS¢,
hGd˘˘à˘˘µ˘˘ÉdÖ Y˘˘∏˘˘≈ a˘˘ôU°˘á d˘∏˘ë˘«˘ÉI, GCh Gd˘©˘ª˘π. g˘ª˘É j˘Ñ˘óhG¿ N˘ÉQLÚ Y˘ø c˘π
eù°à∏õeÉä GŸójæá. gªÉ Y∏≈ bóQ eø GdôV°≈.. GdôV°≈ Gdò… Jƒdó√ Gd©Óbá
e™ G’CQV¢, GdÎGÜ, GCN†°ô G◊û°ÉFû¢, GCd«∞ G◊«ƒGfÉä, hb£ôI eÉA..

LÉ∑ G’CS°ƒnO
bÉ∫ ‹ GCMó Gd©ÉQV°nÚ, hd«ó U°ÉO¥, GE¿ RGFôGk ZÉe†°Ék Jô∑n, Y∏≈ hQbá dƒM¶â Ho©n«rón G’aààÉì, eÉ

j˘˘˘©˘˘˘à˘˘˘≤˘˘˘ó GCf˘˘˘¬ Jü°˘˘˘ë˘˘˘«˘˘˘íl d˘˘˘©˘˘˘æ˘˘˘ƒG¿ GŸ©˘˘˘ôV¢ )e˘˘˘µ˘˘˘Éf˘˘˘Ék GCNÒGk( HÎL˘˘˘ª˘˘˘á GCb˘˘˘ôÜ GE¤ G’CU°˘˘˘π G’Ef˘˘˘µ˘˘˘∏˘˘˘«˘˘õ…
)tsaL ta ecalP A( g» ‘ QGCj¬: hGCNÒGk eµÉ¿!

GEPG ŒÉhRfÉ fØù°«á G’CS°àÉP GŸü°ëí GŸàé∏«á ‘ Wôj≤á ’CNò GdµÓΩ g», eæò GdÑóGjá, QO GE¤
GCU°ƒ∫ eôL©«á-PGJ«á jóY» GeàÓc¡É, cÉCMó Gÿ∏ØÉA G’CcÌ QT°óGk, HàØƒj†¢ hQGK» GCh Yôb» GCh

YôaÉÊ eø eôcõjá-GEKæ«á ’ J©£» G’BNô GE’ N«ÉQ {Gd©oéªáz GCh GdòhHÉ¿ ‘ GŸôcõ, hGEPG ŒÉhRfÉ
eƒV°ƒ´ GEd¨ÉA G’BNô S°ƒGA GCeø L¡á G’CS°àÉP GŸü°ëí, M«å QÃÉ ’ {eµÉ¿z dƒd«ó hGCeãÉd¬, GCΩ eø

L¡á Gd©ÉQpV¢ )hd«ó heôcõ HÒhä d∏Øø( M«å jÑóh )cªÉ ao¡pºn eø H©†¢ QOhO GdØ©ÓÿÒI( GC¿ GdØø
Gdò… eô, Mù°Ö J©ÑÒ GCMó Gdæ≤ÉO, {eø K≤Ö GEHôI G’COfƒjá-GŸØ¡ƒe«á ‘ GChGNô Gdù°à«æÉä hGChGFπ
Gdù°Ñ©«æÉäz eø Gd≤ô¿ Gd©û°ôjø, ’ jæÉ∫ GE’ GYÎGaÉk H©ón eƒJ», GEPG ŒÉhRfÉ, HÉNàü°ÉQ, cπ eÉ jàéÉhR
GŸæÉS°Ñá, a¡æÉ∑ Y∏≈ G’Cbπ GCeãƒdàÉ¿ hQGA gòG {Gdàü°ë«íz.

GŸôcõ hLª¡ƒQ√
G’Ceãƒdá G’Ch¤ g» ‘ GaÎGV¢ GC¿ Gd©æƒG¿ G’CU°∏» gƒ G’Efµ∏«õ…, hGC¿ Gd©ôH» JôLªál d¬.  bó jµƒ¿

Pd∂ U°ë«ëÉk, hdµø GaÎGV°¬ HÓ Od«π ’ jîØ» f¶ôI Gdàû°µ«∂ Gdà» hV°©â G◊óGKá OGFªÉk ‘ eƒV°™
Gdæ≤«†¢ eø G’CU°Édá. cπ Mójå GCLæÑ», eù°àƒQnO, ON«π, GEdï.

hG’Ceãƒdá GdãÉf«á g» ‘ GaÎGV¢ GC¿ Gd©æƒG¿ ’ jó∫ Y∏≈ e†°ªƒ¿ GŸ©ôV¢ Hπ Y∏≈ Xô± GEfù°É¿
LÉA√ GdØôê {GCNÒGkz aƒLó eµÉfÉk j©ôV¢ a«¬.  eø j¡ª¬ GCcÉ¿ gòG {GCj†°Ékz T°©ƒQ hd«ó U°ÉO¥ GCΩ ’?

GCeÉ GC¿ jµƒ¿ WôM¬ ‘ MÉLá GE¤ Nü°ƒU°«á Z«àƒ K≤É‘ e©Ú c» jµƒ¿ {‘ fi∏¬z, aÉCeôl jù°àë≥
Gdæ≤ÉT¢.  GC‰É GCh∫ eÉ j∏Øâ ‘ gòG G’aÎGV¢ gƒ G’YÎG± Gd†°ªæ» HÉE‚ÉRp GŸôcõ.  a≤ó GCKÑâ, hgƒ ‘

HóGjá S°æà¬ GdãÉf«á, GCf¬ HÓ d©Ö cÓΩ, Wô±l GCS°ÉS°» ‘ GŸû°¡ó GdØæ» ‘ HÒhä hJÉd«Ék ‘ GŸæ£≤á.
hÁµø HÓ OÁÉZƒL«á GC¿ f≤ƒ∫ GEf¬ GCKÑâ Pd∂ Nü°ƒU°Ék Héª¡ƒQ√.  jû°©ô Hòd∂ cπ eø M†°ô H©†°Ék
eø GCMÉOjå G’CQH©ÉA Gdà» Jæ¶º HÉdàæù°«≥ e™ Gd©ÉQV°Ú h/GCh eƒV°ƒYÉä GŸ©ÉQV¢.  gæÉd∂ eù°àƒki
eø Gdà£∏Ö GCh’k, heø G÷ójá hGEQGOI GdàØµÒ NÉQê G’CaµÉQ GŸù°Ñ≤á hGCWô GdàØµÒ G÷ÉgõI KÉf«Ék, hgæÉ∑
OeÉKál ’ JÑ£π LôGCI GŸ©ÉQV°á, GEdï.  eÉ jµØ» d«æù°«n∂, S°ÉYák GCh S°ÉYàÚ, GCf∂ ‘ Gd©É⁄ GdãÉdå, hGCf∂

–†°ô Mójå aÓ¿ GCh aÓfá, ’ fiØÓk Y∏ª«Ék GS°à©ó d¬ G◊†°ƒQ GS°à©óGO GŸoëÉV°ô.
GE‰É ’M¶â, hQÃÉ gòG WÑ«©» GCh eôT°íl d∏à¨«Ò )GCh GHàóGC jà¨Ò cªÉ bó jØ¡º eø MÉT°«à» GdãÉdãá(,

GC¿ gò√ G◊«ƒjá GdÑ¡«éá c©«ó d∏©≤π J¶π e∏ªƒS°ák ‘ eƒV°ƒYÉä Gdû°ÉC¿ Gd©ÉΩ, hJî∞ GCh Jæ©óΩ
MÚ jµƒ¿ cÓΩ GdØæÉ¿ e≤àü°ôGk Y∏≈ Yª∏¬, GCh cÓΩ b«ºp GŸ©ÉQV¢ e≤àü°ôGk Y∏≈ Yªπ GdØæÉfÚ Gdòjø
jôhê d¡º.

GCON∏«æ» ‘ bü°à∂
MÉT°«á Y∏≈ {GfàªÉAGäz GEe∏» LÉS°ô

dø GCY∏≥n Y∏≈ GŸ©ôV¢ cµπ.  hMà≈ Gd©ªπ Gdò… GCcàÖ MÉT°«à» Y∏«¬, hGdò… S°Ñ≤æ» GE¤ QhDjà¬
hGdà©∏«≥ Y∏«¬ cÑÒl cÉEOhGQO S°©«ó, dø jµƒ¿ eƒV°ƒ´ –∏«π GCh hU°∞ GCh GC… QGC… GCh Mµº eæ».

S°ÉCNÈ Gd≤ü°á a≤§ {’CfóS¢z a«¡É.  {eø GCjø fÉCJ»?z gƒ YæƒG¿ Gd©ªπ.  GCh GdÎLªá {GdôS°ª«áz Gdà»
QÃÉ a†°∏âo Y∏«¡É {eø M«å fÉCJ»z, HÓ YÓeá GS°àØ¡ÉΩ, ’C¿ GdØ∏ù°£«æ» jÉCJ» OGFªÉk eø a∏ù°£Ú hdƒ

⁄ JôgÉ Y«æÉ√ GE’ ‘ Gdü°ƒnQ, h’C¿ eµÉ¿ GÛ»A gòG, ‘ Mó PGJ¬, S°ƒDG‹.
fû°ôä GEe∏» LÉS°ô ‘ U°ë«Øá {hGT°æ¶ø QjÑƒQäz h‘ G’EfÎfâ eæò fëƒ 9S°æƒGä, GEYÓfÉk YôV°â

a«¬ GC¿ Jù°à¨π {Môjá Gdàæ≤πz GŸàÉMá d¡É HØ†°π LƒGR S°ØôgÉ G’CeÒc» dàæØò, ‘ a∏ù°£Ú,
W∏ÑÉä a∏ù°£«æ«» Gdû°àÉä ZÒ Gd≤ÉOQjø Y∏≈ GdògÉÜ G¤ GdƒWø, heø Kº a∏ù°£«æ«» GdóGNπ ZÒ

Gd≤ÉOQjø Y∏≈ G’fà≤É∫ eø eæ£≤á GE¤ GCNôi.  hcÉfâ c∏ªÉ fØòä W∏ÑÉk hK≤à¬ Hü°ƒQI aƒJƒZôGa«á,
hGS°àãæÉAk HØ∏º bü°Ò, d∏©ôV¢ e™ MµÉjá Gd£∏Ö hM«ã«ÉJ¬.

dù°â a∏ù°£«æ«Ék hbó e†°≈ Ogôl Y∏≈ GŸôI G’CNÒI Gdà» S°ª©â a«¡É bôjÑÉk GCh U°ój≤Ék jîàº, Hëù°ø
f«á, S°∏ù°∏ák eø Gdàªæ«Éä bÉFÓk: {GŸôI Gd≤ÉOeá ‘ Gd≤óS¢z.  aÉEPG hS°©âp jÉ GEe∏» LÉS°ô eØ¡ƒΩ Yª∏∂
Hë«å jàù°™ d£∏ÑÉä GCeãÉ‹, hGEPG GS°à£©âp GC¿ Œó… e©∏º eóQS°á j¡ƒOjÉk eù°àæÒGk jØàí d∂ GCMó

U°Øƒa¬, aÉEd«∂ {GbÎGMÉk eàƒGV°©Ékz GCMÖ GC¿ j≤ôGC HÉd∏¡éá G’Efµ∏«õjá - GdÈj£Éf«á bóQ G’EeµÉ¿ -
Y∏≈ JÓeòI GCMó Gdü°Øƒ± Gdàµª«∏«á ‘ hGMóI eø eóGQS¢ Gd≤óS¢, GCh GCjá eæ£≤á GCNôi ’ JõG∫

flà∏£á OÁ¨ôGa«Ék ÃÉ a«¬ GdµØÉjá.  hGE’ a«ªµø, H©ó Gdàë≤≥ eø –ójå G’EMü°ÉAGä, J≤óÁ¬ GE¤
aô´ HôfÉeè G’C· GŸàëóI G’E‰ÉF» Yæócº.

Gd©æƒG¿ GdµÉeπ: {GbÎGì eàƒGV°™, d∏ëƒDh∫ Oh¿ GC¿ jµƒ¿ GCHæÉA GdØ≤ôGA ‘ a∏ù°£Ú YÉdák Y∏≈
GCgÉd«¡º GCh Y∏≈ GdƒWø; h÷©∏¡º fÉa©Ú d∏éª¡ƒQz.

heæ¬:  {GCcó ‹ GCeÒc» T°ójó GdóQGjá eø e©ÉQ‘ ‘ HÒhä, GC¿ WØÓk U°¨ÒGk e©Éak≈ T°Ñ™ QV°ÉYák
gƒ, ‘ Gdù°æá G’Ch¤ eø Gd©ªô, ZÉjál ‘ Gd∏òI hGdà¨òjá hGdæØ™ c£©ÉΩ, S°ƒGA GCWoÑpïn GCΩ T°oƒ…n GCΩ NoÑpõn GCΩ
S°o∏p≥; h’ jóGN∏æ» T°∂ ‘ GCf¬ Áµø Y∏≈ Gdù°ƒGA J≤óÁ¬ fiªôGk Ãôb¬, GCh c«nîæá.

dòd∂ GCYôV¢ Hµπ JƒGV°™ Y∏≈ J≤ójô G÷ª¡ƒQ GCf¬, eø GCU°π eÄá hYû°ôjø GCd∞ WØπ ” GEMü°ÉhDgº,
jéƒR G’MàØÉ® H©û°ôjø GCdØÉk d∏àæÉS°π, Y∏≈ GC¿ jµƒ¿ GdôH™ a≤§ eø GdòcƒQ; fù°Ñá GCcÈ ‡É fÎ∑
dÓCZæÉΩ, GCh cÑÉQ GŸÉT°«á, GCh GÿæÉRjô )...(; heø Kº S°«µƒ¿ hGMó eø GdòcƒQ cÉa«Ék ’Ed≤Éì GCQH™ GEfÉç.
GCeÉ G’Cdƒ± GŸÄá GdÑÉb«á, a«ªµø YôV°¡É d∏Ñ«™, ‘ Gdù°æá G’Ch¤ eø Gd©ªô, Y∏≈ Ph… GŸæõdá hGdÌhI,

‘ GCfëÉA GES°ôGF«π, e™ JƒU°«á G’CΩ OGFªÉk HÉEQV°ÉY¡º H¨õGQI ‘ Gdû°¡ô G’CNÒ, hPd∂ ÷©∏¡º ‡à∏Ä»
G÷ù°º, hOS°ªÚ ŸÉFóI L«óI.  jƒaô Gd£Øπ WÑ≤Ú ’S°à†°Éaá H©†¢ G’CU°óbÉA, hMÚ Jà©û°≈
G’CS°ôI hMógÉ, S°«û°µπ Gdû°≥ G’CeÉe» GCh Gÿ∏Ø» hLÑák e©≤ƒdák, heà≈ JoÑπn H≤∏«π eø GdØ∏Øπ GCh GŸ∏í,

aù°«µƒ¿ HÉd≠ Gd∏òI eù°∏ƒbÉk ‘ Gd«ƒΩ GdôGH™, hHîÉU°á ‘ Gdû°àÉA. 
GCYÎ± HÉC¿ gòG Gd£©ÉΩ S°«µƒ¿ ZÉd«Ék fƒYÉk eÉ, heø Kº eæÉS°ÑÉk dµÑÉQ GŸÓcÚ Gdòjø jÑóh, hbó

S°Ñ≥ GC¿ Gdà¡ªƒG e©¶º G’CgÉ‹, GC¿ d¡º M≥ Gdû°Ø©á ‘ G’CHæÉAz.
GCcàØ» gæÉ H¡òG Gd≤óQ.  hÁµæ∂ GC¿ Jù°àµª∏» Gdæü¢ hMó∑; aµπ eÉ a©∏à¬ gƒ GCÊ L©∏â HÒhä

fiπ d˘˘æ˘˘ó¿, hGES°˘˘ôGF˘˘«˘˘π fiπ GŸª˘˘∏˘˘µ˘˘á, hGd˘˘Ø˘˘∏ù°˘˘£˘˘«˘˘æ˘˘«Ú fiπ G’Ej˘˘ôd˘˘æ˘˘ójÚ GCh {Gd˘˘Ñ˘˘ÉH˘ƒjÚz –≤ÒGk
dµÉKƒd«µ«à¡º ‘ {GbÎGì eàƒGV°™z ONπ G’CeÓ∑ Gd©Éeá GEP fû°ô√ HÉS°º eù°à©ÉQ S°æá 9271GdµÉJÖ
G’Ejôdæó… - G’Efµ∏«õ… LƒfÉKÉ¿ S°ƒjØâ.

‘ Gd©ªπ hJØù°Ò√
MÉT°«á Y∏≈ e©ôV¢ hd«ó U°ÉO¥

eø ap∏º d¨» OhHƒQ, ‘ S°«É¥ G÷ó∫ Gdò… GCj≤¶¬ H©ó ‚Éì GdµàÉÜ a∏ª¬ {›àª™ G’S°à©ôGV¢z:
j©∏ø Z» OhHƒQ GCf¬ ’ a«∏º G’B¿, a∏«Øàí Gdæ≤ÉT¢.

Yªƒe«á GŸƒV°ƒ´ G’LàªÉY» - Gdù°«ÉS°», GCcÌ eø Nü°ƒU°«á Gdû°µπ GdØ∏ª» ZÒ GŸù°Ñƒ¥ Gdò…
jóGa™ Yæ¬, HôQä gòG GdàØÉhD∫n ‘ cƒ¿ Gdæ≤ÉT¢ S°«ëü°π, hS°«µƒ¿ eØàƒMÉk.

T°»Al eø Pd∂, e∏ƒ¿l H©ÉWØá d¡É eÈQgÉ )GCa∏â eæ¬ J©ÑÒG¿ Yæ¡É: Pcô GCf¬ jôi GCeÉe¬ cπ eø eôhG
‘ M«ÉJ¬, hGCf¬ jëÖ GC¿ jù°ª©æÉ!(, GCY£≈ hd«ó U°ÉO¥ J∏∂ Gdã≤á HÉC¿ bôGAI QH™ S°ÉYá dæü¢ Yªô√

S°Ñ™ S°æƒGä, JµØ» d«©∏ø ÃÉ jƒGR… Gfàü°ÉQjá OhHƒQ: a∏«Øàí Gdæ≤ÉT¢!
hH©ó ◊¶á Môê cófÉ fîÉ∫ GCf¡É dø Jæà¡», OGQ Gdæ≤ÉT¢ hcÉ¿ eØàƒMÉk.

Hπ QÃÉ jéÖ GC¿ GCbƒ∫ GEf¬ ’ jõG∫.
QGCjâ GdµãÒjø, H©ó gòG G◊ójå G’Ch∫, Kº H©ó Mójå KÉ¿ YôaæÉ ÃëÉhpQ L«ó d¬ gƒ Gdû°ÉYô

hG◊≤ƒb» aÉO… Gd©ÑóGd∏¬, jàÉH©ƒ¿ e©¬ NÉQLÉk eÉ ⁄ Jàí d¡º S°ÉYàÉ G◊ƒGQ eàÉH©à¬ GCeÉΩ G÷ª«™.
GCeôl ’ Áµø GC’ jÑ©å Y∏≈ GdàØÉhD∫.
GE‰É W˘˘¨â GŸƒV°˘˘ƒY˘˘Éä Gdù°˘˘«˘˘ÉS°˘˘«˘˘á - G’L˘˘à˘˘ª˘˘ÉY˘˘«˘˘á Y˘˘∏˘≈ Gd˘æ˘≤˘ÉT¢.  hG’EM˘Éd˘á Y˘∏˘≈ GŸ©˘ôV¢, hd˘ƒ

Hµ∏ªÉJ¬ )hgƒ e©ôV¢l cÉO j≤àü°ô Y∏≈ GdµÓΩ - H£ÉbÉä {J©ôj∞z HÓ dƒMÉä GCh eæëƒJÉä Y∏≈
G◊ÉF§(, ZÉdÑÉk eÉ cÉfâ Œ»A eø GdØæÉ¿ ’ eø G÷ª¡ƒQ.  hcÉC¿ GCMógº JæÑ¬ dòd∂ aû°µô√ Y∏≈

Mójå dƒ’√ d¶∏â GCYªÉd¬ ZÒ eØ¡ƒeá.  gµòG GS°à£É´ GC¿ j†°©æÉ ‘ Gdü°ƒQI HÓ U°oƒnQ, Jü°ƒQhG!
eÓM¶á PGä Mójø: ‚í GdàƒGU°π GdØæ», hdµø YÈ GdàØù°Ò.
j≤É∫ Pd∂ ‘ GdØø G’COfƒ… - GŸØ¡ƒe» Gdò… jæàª» GEd«¬ Yªπ hd«ó U°ÉO¥.
hGEP j≤É∫, jµƒ¿ ‘ Gd¨ÉdÖ OaÉYÉk Yø GCYªÉ∫ J≤ƒΩ Y∏≈ hKÉF≥ YÉOjá )a«ójƒ eæõ‹, U°ƒQI YÉF∏«á,

GCT°«ÉA Áµø GC¿ J∏º eø GC… eµÉ¿, GEdï(. e™ fü¢ jØ∏ù°Ø¡É Oh¿ GC¿ j©£«¡É Gdû°îrü°næná GdµÉa«á c»
Jµƒ¿ hdƒ U°ƒQGk H«Éf«ák, GCOf≈ eù°àƒjÉä Gdà©ÑÒ, Yø {GdØµôIz.

eÉ Á«õ hd«ó U°ÉO¥ eø gƒD’A gƒ GC¿ aæ¬ d«ù¢ YªÓk Hü°ôjÉk jƒU°π aµôIk, Hπ jÑ©å Y∏≈ GdàØµÒ.
hgòG aô¥l GCS°ÉS°» HÚ GdÎhjè hGdæ≤ó, Gdà©ÑÒ hG’càû°É±.  h’ Áµø GE’ GC¿ GCYÎ± d¬ HƒaÉF¬ d¡òG
Gd£ªƒì Gdò… YÈfÉ Yæ¬ eôIk ‘ fü¢ eû°Î∑: {GdØø Gdò… ÁÓC Gd©Ú gƒ hd«ó G’BQGA GŸù°Ñ≤á )...( eÉ

jéÖ GC¿ f£ªí GEd«¬ gƒ aø jØàí Gd©Úz)4991(.
heÉ Á«õ Yª∏¬ GCj†°Ék, ‘ gòG G’ŒÉ√, gƒ GC¿ GCgª«à¬ {eæ¬ ha«¬z, ’ eø GCOH«Éä JØù°Òjá GCh JÈjôjá

eø HÉÜ PQ GdôeÉO ‘ Gd©«ƒ¿.
gµòG eãÓk, “ô ‘ e©ôV°¬ HõLÉLá Y∏≈ G’CQV¢ eàµÄá Y∏≈ G◊ÉF§ cªÉ JƒV°™ Gd∏ƒMÉä ‘

b˘˘ÉY˘˘Éä Gd˘˘©˘˘ôV¢ b˘˘Ñ˘˘π J˘˘©˘∏˘«˘≤˘¡˘É.  Y˘∏˘≈ GCY˘∏˘≈ Gd˘õL˘ÉL˘á hGCS°˘Ø˘∏˘¡˘É {J˘©˘∏˘«˘≥z flàü°˘ô Y˘∏˘≈ U°˘ƒQJÚ
ZÉFÑàÚ: dÑæÉÊ hLó Lãá GHæ¬ Y∏≈ Gd£ôj≥ h⁄ j∏ª¡É ’Cf¬ ⁄ j©ô± GHæ¬, hGEjæ«ÉS¢ j¨ÉOQ WôhGOI

GÙÎbá eã≤Ók HÉCH«¬ GŸã≤π HÉdù°æÚ.  dø GCbƒ∫ d∂ cπ eÉ Mª∏àæ» Y∏≈ GdàØµÒ a«¬ QOI a©π hGMóI
eù°é∏á ‘ T°µπ GEeÉdá GdõLÉLá H≤ü°à«¡É Y∏≈ G◊ÉF§.  GCŸ¡É GCΩ ’ GCŸ¡É?  GHæ» GCΩ GCH»?  H∏ó… GCΩ

fiôbà»?

hd«ó U°ÉO¥ hGEe∏» LÉS°ô ‘ eôcõ HÒhä d∏Øø
K˘˘˘˘˘˘Óç M˘˘˘˘˘˘ƒGT¢ Y˘˘˘˘˘˘∏˘˘˘˘˘˘≈ e˘˘˘˘˘˘©˘˘˘˘˘˘ôV¢ a˘˘˘˘˘ôO… e˘˘˘˘˘õOhê

fiª˘˘˘˘ó GŸÉZ˘˘˘˘ƒ•.. c˘˘˘˘ÉC‰É g˘˘˘˘ƒ S°˘˘˘«˘˘˘æ˘˘˘ª˘˘˘ÉF˘˘˘» GCj†°˘˘˘Ék





BAC in Numbers:

Visitors:

Walid Sadek & Emily Jacir	 	 2 062  visitors 	

	 	 	 	 	 	 (opening: 280 pers. Average of 30 visitors per day)	

Homeworks 5	 	 	 	 1 555  visitors 

	 	 	 	 	 	 (opening: 350 pers. Average of 44 visitors per day)

Mona Hatoum	 	 	 	 3 415 visitors 

	 	 	 	 	 	 (opening: 375 pers. Average of 38 visitors per day)

Exposure 2010	 	 	 	 2 013  visitors 

	 	 	 	 	 	 (opening: 345 pers. Average of 38 visitors per day)

Chris Marker	 	 	 	 1 827 visitors 

	 	 	 	 	 	 (opening: 340 pers. Average of 27 visitors per day)

Total number of visitors:		  10 872 visitors			  

Number of website visitors: 

2009: 24 000 visitors 

2010: 35 620 visitors (1 670 240 hits)

Members of Facebook group: 

January 2010: 1 740 members

January 2011: 2 725 members

Number of subscribers to our electronic newsletter: 

January 2010: 3 660 email addresses

January 2011: 4 972 email addresses

© Ralph Nashawaty



Financial statement 2010 Budget 2011

REVENUES:

Excess revenues from 2010 46,225

Reimbursement VAT (2010 & 1st trim 2011) 6,000

!Public and Private Institutions (confirmed funds) 69,300

Private Donors (confirmed) 19,400

Sponsors/Financial support (confirmed) 60,000

Donations (expected) 50,000

Entrance fees for events 5,000

Benefits from the bookshop 10,000

Benefits from the Boutique Café 15,000

Renting of the space 10,000

Fundraising Auction 2010 68,000

TOTAL REVENUES 358,925

EXPENSES

Operating Cost

Rent of the space 55,000

Electronic Supplies 13,500

Other Space Fees (Electricity, Telephone, Internet, 

Office Supplies, Repairs and maintenance...) 25,000

Salaries and services 85,000

Communication 2,000

Total Operating Cost 180,500

Activities

Exhibition 1:  Solo exhibitions Farocki and Yacoub 40,000

Exhibition 2: Thematic 35,000

Exhibition 3: Solo exhibition Fouad Elkoury 25,000

Exhibition 4: Exposure 2011 20,000

Parallel Events 25,000

Mediatheque 2,000

Outreach program 20,000

Total Activities 167,000

Miscellaneous 10,000

TOTAL EXPENSES 357,500

BALANCE 1,425

REVENUES:
Excess revenues from 2009 18,979

Reimbursement VAT (2009 & 1st trim. 2010) 9,978

!Public and Private Institutions 91,382

Private Donors (confirmed) 65,836

Sponsors/Financial support (confirmed) 86,486

Bank interest 507

Membership 397

Entrance fees for events 3,376

Benefits from the bookshop 12,820

Benefits from the Boutique Café 6,573

Renting of the space 16,195

Fundraising Party 4,830

TOTAL REVENUES $317,359
EXPENSES
Operating Cost
Renovation works (2nd instalment) 4,755

Rent of the space (plus taxes) 56,690

Electronic Supplies 6,265

Other Space Fees (Electricity, Telephone, Internet, 

Office Supplies, Repairs and maintenance...) 26,500

Salaries and services 73,500

Communication 2,610

Total Operating Cost $170,320
Activities
Exhibition 1:  Solo exhibitions Walid Sadek & Emily 

Jacir 21,030

Exhibition 2:Solo exhibition Mona Hatoum 24,890

Exhibition 3: Exposure 2010 22,977

Exhibition 4: :Solo exhibition Chris Marker 16,500

Parallel Events 12,500

Mediatheque 2,073

Miscellaneous 844

Total Activities $100,814

TOTAL EXPENSES $271,134

BALANCE $46,225



Donors

FOUNDING DONORS. 2008 - 2009

Private Donors:

Benefactor
Marwan T. Assaf

Patrons
Anonymous 
Association Philippe Jabre 
Cherine Al Maghraby Tayeb
Ousseimi Foundation

Supporters
Anonymous 	 	 	 	
Rami Hourié
Laura & Raed Abillama 	 	
Lale & Jameel Akhrass 
Antoine Boulos		 	 	
Lara & Michael Fares
Maya & Nadim Ketttaneh	 	
Rabih Keyrouz

Friends
Anonymous	 	 	 	 Hoda Baroudi	 	 	 	
Nayla Bustros 	 	 	 	 Joumane Chahine	 	 	
Heidi & Jimmy Traboulsi	 	 Lina Chammaa 		
Sybille Dagher Gemayel	 	 May Daouk 	 	 	
Nathalie Khoury 	 	 	 Diala Ezzeddine & Hashim Sarkis 	
Sarah Trad

Sponsors:

Financial Support						    
Banque Libano-Française 	 	 	 	 	
Fidus Wealth Management, SGBL Group  	 	
Bankers Assurance 
Abela Tourism & Development Co. 
ABC

In Kind Support
Samsung
Dar El Kotob, 53 Dots

DONORS 2010

Private Donors:

Patrons
Association Philippe Jabre 
Cherine Al Maghraby Tayeb
Ousseimi Foundation
Foundation for Arts Initatives

Supporters
Anonymous
Rami Hourié 
Janine & Antoine Maamari
Young Arab Theatre Fund

Friends
Anonymous	 	 	 Asma Andraos 		 	 	 	 Amal Ghandour	
Gaby Bayram 	 	 	 Dania Debs Sakka 	 	 	 	 Nathalie Khoury
Naila Kettaneh Kunigk 	 Wafa & Farid Saab 	 	 	 	 Mohamed H. Maktabi
Sarah Salem	 	 	 Nicole Fayad 	 	 	 	 	 May Makarem
Olivier Gemayel 	 	 Diala Ezzeddine & Hashim Sarkis 	 	 Sarah Trad
Sharif Sehnaoui	 	 Baha Bassatne		 	 	 	 Abdullah Al Turki
Joumana Attalah	 	 Lina Chammaa		 	 	 	 Racha Nawam
Minnie Tasso	 	 	 Carole & Georges Choucair
Frederic Domont	 	 Nada Debs
May Daouk	 	 	 Hoda & Elie Baroudi

Sponsors:

Financial Support						    
Banque Libano-Française 	 	 	 	 	
Fidus Wealth Management, SGBL Group  	 	
Abela Tourism & Development Co 
Median sarl


