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In 2010, Beirut Art Center has continued many of the programmes and practices begun since its opening
in January 2009, with a full schedule of exhibitions and parallel events. The center also continued to expand and increase
its activities, with new programmes such as BAC design, new projects for the Mediatheque and plans to increase our
self-sustainability. Throughout, we have been planning for the future and developing exciting new initiatives to be

implemented in 2011.

2010 saw Beirut Art Center build on the momentum generated since our opening in 2009, and present a diverse
programme of exhibitions and events. The exhibitions we presented by Mona Hatoum and Chris Marker gave the
Lebanese public a rare opportunity to discover the work of world-renowned artists, both of whom were presenting

their first-ever solo shows in the country. Beirut Art Center continued to present works by established Lebanese and
regional artists, such as Emily Jacir and Walid Sadek, in their first major solo shows in the country. In our second year, we
continued to encourage emerging artists with our annual exhibition, Exposure. We decided not to offer a prize for the
most successful work as we had the previous year, but rather publish a catalogue, thus creating a permanent record of the
exhibition. As part of our aim to develop a network of cultural partners, Beirut Art Center hosted part of the exhibition of
Home Works 5, a forum organised by the Lebanese association, Ashkal Alwan.

Beirut Art Center again presented over 40 events, many organised to complement our exhibitions, and which included
concerts, artist talks, panels, lectures and screenings. Through our events we cultivated a growing audience and expanded
on the themes and issues put forward by our exhibitions. The center organised educational activities such as workshops
and guided tours, involving hundreds of students, many of whom had never been to an art gallery before, and increasing

their knowledge of contemporary art and cultural practice.

In 2010, the Mediatheque, a unique digital resource on contemporary art production in the region, grew by more than
50% in the number of artists represented, and remains open and accessible to all members of the public. For the first
time, Beirut Art Center also created a touring version of the Mediatheque, which travelled to the inaugural exhibition of
the Arab Museum of Modern Art in Qatar, Mathaf.

In 2010 we also launched BAC design, a series of exhibitions lasting between two and five weeks displaying products by
Lebanese designers on the second floor of Beirut Art Center. Each exhibition showcases work by one designer or a design
collective that follows a specific theme. Beirut Art Center hopes to help increase these designers’ exposure to the public,
while allowing their work to be viewed in the context of a contemporary art space. BAC design will contribute to Beirut
Art Center’s efforts to achieve self-sustainability, for which we also organised both a fundraising party held in the summer
of 2010 and a silent auction. The silent auction was made up of works generously donated to Beirut Art Center by artists
from Lebanon and the region who had exhibited here over the last two years.

Beirut Art Center has many exciting plans for 2011, including building on the guided tours offered by Beirut Art

Center by developing a more comprehensive outreach programme. 2010 established Beirut Art Center as a key cultural
venue in Lebanon and the region. Our audience continues to grow and diversify and is matched by increased local and
international press coverage. It is our aim that in 2011 Beirut Art Center continues to cement its position as an important
regional cultural institution with additional activities, greater financial independence and most importantly an exciting
and innovative programme of exhibitions and events that engage as many people as possible.



Programme of Exhibitions 2010

January 28 - April 9, 2010

affiliations
A solo exhibition by Emily Jacir

The exhibition included four interventions created between 2000 and 2009: Where We Come From, SEXY SEMITE,
Untitled (servees), and stazione.

In Where We Come From (2001 - 2003), Jacir asked fellow Palestinians “If | could do anything for you, anywhere in
Palestine, what would it be?”; she then used her American passport to carry out each request. This piece could no longer
be realized today as Palestinians who hold American and European passports are reqularly denied entry into the country
by Israeli authorities and are no longer granted freedom of movement once inside.

In SEXY SEMITE (2000 - 2002) Jacir asked Palestinians to place personal ads in the Village Voice seeking Jewish mates as
a way to return home utilizing Israel’s “Law of Return”. In a humorous and sarcastic way, the work points to the fact that
Palestinians who are indigenous to the land do not have the right to return to their own country while any Jew on earth,
from any country, of any race, has the right to “return”.

Untitled (servees) is a site-specific audio work from 2008 located at the Damascus Gate in Jerusalem. It harkens back to a
period of unfettered mobility and exchange while pointing to the present-day fragmentation and disruption of Palestinian
daily life and urban fabric.

stazione (2009), a public intervention slated to take place at the 53rd Venice Biennale, was to have been situated on each
of the 24 vaporetti stops along route #1 of the water bus route. Jacir translated the names of each station into Arabic and
planned to place the Arabic translations on all the stops next to their Italian counterparts. The Arabic inscriptions were
meant to place each floating platform in direct dialogue with the surrounding architecture and urban design, thereby
linking them with various elements of Venice’s shared heritage with the Arab world. stazione was abruptly cancelled by
Venetian municipal authorities.

Emily Jacir - Exhibition View
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Emily Jacir - Exhibition View

Emily Jacir - Where We Come From 2001 - 2003 detail (Jihad)



January 28 - April 9, 2010

Place at Last
A solo exhibition by Walid Sadek

Beirut Art Center presented Lebanon’s first major solo exhibition by artist and writer Walid Sadek. The exhibition featured
works elaborated by Sadek since 2004, which include printed texts, silk-screened texts on walls as well as floor and wall
objects. The works constituted three related clusters which represented a summary of Sadek’s research in art and writing
into the conditions of living a protracted civil-war.

The first cluster, titled Learning to See Less, traces an itinerary for eyes, stamped with violence, that learn to see the
world through near-blindness. The second, titled Love is Blind, approaches the duration of a protracted civil-war as

a maker of un-hopeful survivors inhabiting intimate ruins. The third cluster, Mourning in the Presence of the Corpse,
considers whether the work of mourning can be initiated in the presence of an object in excess, namely a non-communal
corpse, and whether we can learn to linger with the unbridgeable sufferance of the other.

The exhibition was organised with the support of

% C Place at Last - Exhibition View
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Culture and Development
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April 22 - May 22, 2010
Home Works 5

Beirut Art Center hosted an exhibition within the framework of Home Works 5. Home Works is a multidisciplinary plat-
form organized by Ashkal Alwan that takes place in Beirut approximately every other year for research and exchange on
artistic and cultural practices.

Through exhibitions, lectures, panels, dance, performances, film and video screenings, music and publications Home
Works 5: A Forum on Cultural Practices explored the five themes: IN AND OUT OF EDUCATION...What Can We Teach
Nowadays/ WHERE IS BEIRUT, RAMALLAH, CAIRO...from the Saadiyat Islands/ Sound & Citizenry/ The Odd Years/
Militarism.

An exhibition was also held at Ashkal Alwan for Contemporary Arts and the Home Works Academy (Jisr EI Wati).

Artists who exhibited at both venues: Ruanne Abou- Rahme & Basel Abbas . Ayreen Anastas . Marwa Arsanios .

Vartan Avakian . Broomberg & Chanarin . Decolonizing Architecture . Cevdet Erek . Shahab Fotouhi . Ghassan
Halwani . Amal Issa . Bengii Karaduman . Hassan Khan . Maha Maamoun . Christodoulos Panayiotou . Marwan
Rechmaoui . Raed Yassin . Ala’ Younis

Home Works 5 - Exhibition View

Ala” Younis - Exhibition View

Maha Maamoun - Exhibition View



June 10 - September 9, 2010

Witness
A solo exhibition by Mona Hatoum

Mona Hatoum’s exhibition at Beirut Art Center was the first solo exhibition in Lebanon by the internationally acclaimed
Palestinian/British artist. The exhibition, which follows a five-week residency by the artist in Beirut, features recent work
as well as a number of new installations and sculptures created specifically for Beirut Art Center.

Witness (2009) (after which the exhibition is named) is a miniaturized rendition in porcelain of the monument of the
Place des Martyres in the centre of Beirut. Turned into an ornament it nevertheless faithfully reproduces the monument’s
mutilation by the bullets and shells of the civil war that it ‘witnessed’. Worry Beads (2009) is another work that plays with
scale. This time it is an enlargement of a “masbaha” or “worry beads” where the beads have been scaled up to the size of
cannon balls cast in bronze. Another large work, Impenetrable (s version) (2010), is a delicate and precariously suspend-
ed cube made entirely of barbed wire, rescaled for the space at Beirut Art Center.

The exhibition also features Misbah (2006-07), a rotating lantern that looks playful, but the silhouettes of marching
soldiers projected around the room gives it a sinister reading. Also included is the work 3-D Cities (2008), which is made
up of printed maps of Beirut, Baghdad and Kabul with cut out parts that create concave and convex areas referring to the
cycle of destruction and rebuilding that these cities have gone (and still go) through.

Works produced in Lebanon present a continuation of Hatoum’s work in themes taken up by the artist throughout her
career including a new environment of found objects and furniture that have been transformed to create a personal Inte-
rior/Exterior Landscape. Another work, entitled Tectonic, is a depiction of the world map on glass plates that lay uneasily
on the floor, as if about to shift. Bourj is a steel construction that looks like an architectural model of a building block
that already shows signs of destruction. And finally, Balancoires are two glass swings with the map of Beirut carved onto
the seats. They hang facing each other.

The exhibition was organised with the support of:

@; usidllg 8Ll sup=ll Gerin) @@ BRITISH
Laﬂ The Arab Fund for Arts and Culture .. COUNCIL

= A,
Mona Hatoum - Interior/Exterior Landscape

Mona Hatoum - Impenetrable

Mona Hatoum - Misbah



September 24 - November 13, 2010

With: Sawsan Al Saraf . Vartan Avakian . Charbel-Joseph H. Boutros . Paul Hage Boutros . Etienne Damien .
Fadi El Abdallah . Ziad Joseph Hage . Rana Hamadeh . Hatem Imam . Lynn Kodeih . Joe Namy

In 2010, Beirut Art Center continued its programme of supporting and promoting emerging local talent through the
Exposure series. Emerging Lebanese artists or artists residing in Lebanon were invited to propose new work or work which
had not yet been exhibited in the country. Exposure 2010 presented work by eleven artists in a diverse range of media
from video to installation, and photography to performance.

This year, the award was replaced by a publication featuring all artists participating in the exhibition. The decision arose
from the realisation of the importance of documenting and further disseminating artwork that is often unrecorded.

The Executive board of Beirut Art Center along with a committee formed specifically for this exhibition selected works by
up-and-coming artists, with no specific theme in mind.

This year's committee was: Pierre Abi-Saab (journalist), Mirene Arsanios (co-founder of 98 weeks and art researcher),
Zeynep Oz (curator) and Walid Sadek (artist).

The emerging artists” exhibition is organised in partnership with
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Exposure - Exhibition View

Paul Hage Boutros - It's Confusing these Days

Exposure - Exhibition View



November 25, 2010 - January 29, 2011 |\ | T "‘\__\ G - *e,.\_

Par quatre chemins
A solo exhibition by Chris Marker

Beirut Art Center’s final exhibition of 2010 presented the work of the influential and world-renowned French artist and
filmmaker Chris Marker. The show presented four of Marker’s recent installations Staring Back (2007), Owls at Noon Pre-
lude: The Hollow Men (2005) and Immemory (1997), and also included the installation Inner Time of Television (2007), a
collaboration between Chris Marker and the Turner Prize-nominated British collective The Otolith Group.

Staring Back is a collection of over 200 black and white prints selected from Marker’s personal archive of faces encoun-
tered by the artist throughout the course of his travels. Pivotal political events such as the riots of May 1968 and protests
in Japan and Tibet loom large, alongside famous figures such as Akira Kurosawa and countless unforgettable and un-
known others, in this hauntingly captivating portrait of humanity in the 20th century.

Owls at Noon Prelude: The Hollow Men is a multi-screen installation inspired by T.S. Eliot’s poem The Hollow Men (1925),
a woeful elegy on the devastation wrought by World War | onto Europe. Marker combines his reflections on Eliot’s writing
with images of atrocities, ruins, and victims in this morose commentary on the cyclical nature of violence throughout his-
tory and its lurking shadow in times of peace.

The CD-ROM Immemory is a poetic 'voyage” into Marker’s inner world through text and photography. The work departs
from fragments of the artist’s autobiography to touch on the social and political in its investigation of the relationship
between time, memory and the world.

On the occasion of the exhibition, London based artists The Otolith Group also presented their work Inner Time of Televi-
sion (2007), a collaboration with Chris Marker. The publication and thirteen-screen installation featured a thirteen-part
television program created by Marker on the cultural heritage of ancient Greece entitled L’Héritage de la chouette (The
Owl’s Legacy, 1989).

Par quatre chemins - Exhibition VieW

The exhibition was organised with the support of:
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Par quatre chemins - Exhibition View Chris Marker - Owls at Noon Prelude: The Hollow Men



Programme of Events 2010

Wednesday February 3

Tuesday February 9

Wednesday February 10

Wednesday February 17

Wednesday February 24

Wednesday March 3

Wednesday March 10

Wednesday March 17

Wednesday March 24

Wednesday March 31

Wednesday April 7

Wednesday May 5

Wednesday May 12

Wednesday May 19

Wednesday May 26
Friday June 11

Wednesday June 16

Wednesday June 23

Wednesday June 30

The remains of an exhibition
An open conversation with Walid Sadek

Encounter around One Hundred and Eighty Sunsets
with Hassan Daoud, Dr. Ahmad Beydoun, and Dr. George Dorlean

Route 181 - Fragments of a Journey in Palestine-Israel
Screening of a film by Michel Khleifi and Eyal Sivan

Islets of memories
A sound performance by Stéphane Rives

Conversation between Bernard Khoury and Rudy Ricciotti

Images from the Camps
Video Screening

Prelude to ‘Irtijal’ 10 - Xth Anniversary Edition
Two concerts of innovative and improvised music with a strong jazz flavor

White Blind
A Talk by Jacques Aswad

Memory Immemorial
A Conversation between Walid Sadek and Fadi El Abdallah

Launching of Samandal Issue #8

Irtijal 10
Concerts at Beirut Art Center

Etel Adnan: Reading and Book Signing

Re-screening of Home Works 5
Video Program 1

Re-screening of Home Works 5
Video Program 2

Mike Cooper Solo
Artist Presentation by Mona Hatoum

NOISEISTANBUL
Audio Visual Project with Field Recordings and Electronic Music by Batur Sonmez

Video Documentation of Performances from the 1980s by Mona Hatoum

Letters
Video Screening

Tuesday July 13

Wednesday July 28

Wednesday August 4

Wednesday August 11

Monday August 16

Wednesday August 18

Wednesday August 25

Wednesday September 1

Wednesday September 8

September 29 - 30

October 6 - 27

Wednesday October 6

Wednesday October 13

Tuesday October 14

Wednesday October 20

Wednesday October 27

Wednesday November 3

Duo Meeting
Osman Arabi and Paed Conca

Nablus Soap
A talk by Jack Persekian

The Ruptured Sessions, volume 2
2 live performances + CD release

Duras Filme
Screening. Part 1

A selection of films and documentaries by and on the exceptional writer and filmmaker Marguerite Duras.
This program proposes a journey into the unique and powerful cinematic experience of Marguerite Duras
through short poetic essays, feature fiction films, in which language and style are unprecedented, and rare
documentaries giving us an insight on Duras” ways of thinking and creating.

Which Is the More Difficult in the Christian Era: to Resurrect or to Bury?
A talk by Jalal Toufic

Duras Filme
Screening. Part 2

Duras Filme
Screening. Part 3

Duras Filme
Screening. Part 4

Ravish Momin

160 feet under pure blue sea
A performance by Lynn Kodeih

SKN (SaKaNa)

A Program on Architecture Organized by Tony Chakar

A series of talks and debates drawing attention to elements which are peripheral to architecture, yet
intrinsically linked to it (language, philosophy, image, cinema and so forth).

SKN (SaKaNa). Part 1.
Beirut: The Security Map
A Talk by Mona Fawaz, Mona Harb, Ahmad Gharbieh

SKN (SaKaNa). Part 2
The Eighth Day. [God Created the World in Seven Days. This is the Eighth Day.]
A Talk by Tony Chakar

Meet the Composer
A Talk-Concert with composers Mahmoud Turkmani and Joelle Khoury

SKN (SaKaNa). Part 3
On”Space” in Hassan Daoud’s novels
A conversation with Hassan Daoud

SKN (SaKaNa). Part 4
On the Crisis of Meaning in Architecture
Roundtable with Joseph Hourani, Joseph Rustom and Youssef Tohme

Call it A Cat when it Grins: GRAPHIS N° 127
A Lecture-Performance by Rana Hamadeh



Wednesday November 3 Exposure: Publications Launch °
Exposure 2010 (Exhibition Catalogue) & The Best of Sammy Clark by Raed Yassin BAC d esl g n

Wednesday November 10 VOWELLESS ONOMATOPOEIAS In November, Beirut Art Center launched its new programme dedicated to promoting creative products made by local

A Trumpet Solo by Mazen Kerbaj designers, as part of the center's commitment to strengthen and develop local cultural initiatives. BAC design is a series
of exhibitions lasting between two and five weeks displaying products by Lebanese designers on the second floor of
Beirut Art Center. Each exhibition showcases work by one designer or a design collective that follows a specific theme,
helping them reach a wide clientele for their products, which range from furniture to fashion and jewellery to ceramics.
Beirut Art Center hopes to help increase these designers” exposure to the public, while allowing their work to be viewed
in the context of a contemporary art space.

December 1 -18 Screening Chris Marker
In conjunction with the exhibition Par quatre chemins, Beirut Art Center organised a series of screenings in
five parts in collaboration with Metropolis Empire Sofil.

Wednesday December 29 C-drik Live at BAC
Thursday January 6 Le spectateur de cinéma : une mémoire unique November 25 - December 11, 2010

A Lecture by Raymond Bellour Capturing Culture

by Rana Salam
Thursday January 20 Lhomme a la téte de Chat

A Talk by Etienne Sandrin Capturing Culture, the first show in the program, was the theme for London/Beirut based graphic designer and artist Rana
Salam’s new line of products for interiors. These products stem from Salam’s knowledge of Arab culture and its popular art,
gained from years of travelling and documenting. Salam’s products merge her collected ephemera and imagery with the
latest technology, creating a unique graphic language that is bold and brightly colored - her signature style.

December 22, 2010 - January 29, 2011

The Order of Angels
by Hoda and Elias Baroudi

The Order of Angels was an exhibition of ceramics by Hoda and Elias Baroudi. Hoda and Elias Baroudi are amateur potters
particularly interested in exploring the possibilities of Japanese Raku glazing. Their angels are inspired by the work of a
number of artists, writers and filmmakers, including Anselm Kiefer, Rilke and Vojnar among others. The installation created
to accompany the exhibition was designed by Najla El Zein.

SaKaNa Samandal

Walid Sadek & Fadi El Abdallah Bernard Khoury & Rudy Ricciotti

Capturing Culture by Rana Salam

Irtijal Mazen Kerbaj



The Mediatheque

Beirut Art Center’s digital multimedia library, the Mediatheque, continued to grow throughout 2010. The Mediatheque is
an archive of images, videos, sound pieces and texts by artists, writers and theorists that is open to the public. It focuses
on artistic production from Arab countries, as well as Turkey, Iran and Armenia. The library also includes video recordings
of many of the weekly events hosted by Beirut Art Center.

These archives and other materials are collected and listed in an electronic database that is available for consultation.
Two booths specially designed for this purpose, each with an integrated computer and headphones, are placed on the top
floor of the center. The Mediatheque is the first of its kind in Lebanon and is used reqularly by students, journalists, cura-
tors, artists and the general public.

In December this year, the Mediatheque went on tour for the first time for the opening of the Arab Museum of Modern
Art in Qatar, Mathaf, for its inaugural exhibition.

The Mediatheque currently includes 66 artists, with more to be added soon.

List of Artists in the Mediatheque

Jumana ABBOUD
Ziad ABILLAMA
Vahram AGHASYAN
Janane AL ANI
Basma AL SHARIF
Mounira AL SOLH
Ayreen ANASTAS
Ziad ANTAR

Nadim ASFAR
Mireille ASTORE
Tarek ATOUI

Vartan AVAKIAN
Ayman BAALBAKI
Tony CHAKAR

Ali CHERRI

Hassan CHOUBASSI
Fouad ELKOURY
Hala EL KOUSSY
Sirine FATTOUH
mounir fatmi
Ahmad GHOSSEIN
Barbad GOLSHIRI
Joana HADJITHOMAS & Khalil JOREIGE
Khaled HAFEZ
Gilbert HAGE
Khosrow HASSANZADEH
Mona HATOUM
Emre HUNER

Emily JACIR

Lamia JOREIGE
John JURAYJ
Bengu KARADUMAN
Amal KENAWY
Mahmoud KHALED
Hassan KHAN

Nesrine KHODR
Bernard KHOURY
Nabeeha LOTFY
Maha MAAMOUN
Rabih MROUE
Nabil NAHAS
Ahmet OGUT
Walid RAAD

Rami SABBAGH
Walid SADEK
Sherif SEHNAOUI
Ghassan SALHAB
Jayce SALLOUM
Roy SAMAHA
Lina SANEH

Hrair SARKISSIAN
Zineb SEDIRA
Setareh SHAHBAZI
Wael SHAWKY
Mohamad SOUEID
Ashkan SEPAHVAND
Rania STEPHAN
Rayyane TABET
Mitra TABRIZIAN
Jalal TOUFIC
Oraib TOUKAN
Karine WEHBE
Raed YASSIN

Ala” YOUNIS
Akram ZAATARI
Cynthia ZAVEN



Workshops Program of Exhibitions 2011

March 27 - Wednesday March 31, 2010 February 10, 2011 - April 15, 2011
Drawing with the Things Themselves
Solo Exhibition by PAOLA YACOUB

Workshop led by Titus Ackerman February 10, 2011 - April 15, 2011
Organized with Samandal IMAGE WORKS

Solo Exhibition by HARUN FAROCKI
“In recent years the comic book market has witnessed the surge of autobiographical stories, such as Persepolis by Marjan

Satrapi, Ed the Happy Clown by Chester Brown or the traveling reports by Guy Delisle, to name a few. Suddenly, everyone April 27 - May 7, 2011

has a story to tell. | am interested in the personal stories of the workshop participants. Inspiration can come from Meeting Points VI

anywhere: a memory, a joke, a song or a found object at the nearby flea market. Our goal is to turn it into a wordless, one Exhibition curated by Okwui Enwezor
page comic.” (Titus Ackerman) Exhibition hosted by Beirut Art Center

May 17, 2011 - July 16, 2011
Thematic Collective Exhibition

July 27, 2011 - October 1, 2011
G u id ed TOU rs Solo Exhibition by FOUAD ELKOURY

October 12, 2011 - November 12, 2011
Exhibition curated by Jean-Paul Felley and Olivier Kaeser (Directors of the Swiss Cultural Center in Paris)
Exhibition hosted by Beirut Art Center

Over the past year, we have welcomed school and university visits from students of all ages to the center and its
exhibitions. We offer visiting students a guided tour in which we introduce them to the theme of the present exhibition
and the works on display as well as hold a discussion or question and answer session at the end.

November 24, 2011 - January 2012
EXPOSURE 2011
Emerging artists Collective Exhibition

% e . F —
Paola Yacoub - Cast of Bullet Hole Fouad Elkoury - Chouf



Press reviews

The National - Kaelen Wilson-Goldie - 28/01/11
The Wall Street Journal - Noah Feldman - 02/12/10
Brownbook - Arsalan Mohammad - 12/10

An Nahar - Laure Ghorayeb - 12/10

Now Lebanon - Lucy Fielder - 12/10

L'Orient Le Jour - Maya Ghandour Hert - 02/12/10
Daily Star - Jim Quilty - 11/11/10
lloubnan.info - Simon Copin - 26/11/10

Now Lebanon - Angie Nassar - 01/10/10
L’Orient Le Jour - Zeina Zalzal - 12/10/10

Al Akhbar - Sana EL Khoury - 23/10/10

Bidoun - Kaelen Wilson-Goldie - Winter 2010
Plastik - August 2010

Gulf Today - Muhammad Yusuf - 01/07/10
L‘Orient Le Jour - Maya Ghandour - 21/06/10
Daily Star - Matthew Mosley - 16/06/10

An Nahar - Laure Ghorayeb - 14/06/10

Al Akhbar - Hazem Sleiman - 17/06/10

Now Lebanon - Farrah Zughni - 25/06/10
L'Officiel - Fifi Abou Dib - May 2010

Art Review - Jim Quilty - April 2010

Al Mustagbal - Jacques Aswad - 04/04/10

Al Mustagbal - Jacques Aswad - 04/04/10
Daily Star - Jim Quilty - 10/03/10

The National - Kaelen Wilson-Goldie - 04/03/10
As-Safir - Ahmad Bazoun - 09/03/10

Daily Star - Jim Quilty - 06/03/10

Al Jazeera - Nicola Tomei - 12/03/10
Wallpaper - Warren Singh-Bartlett - March 2010
Now Lebanon - Lucy Fielder - February 2010
An Nahar - Laure Ghorayeb - 06/02/10
L'Orient Le Jour - Maya Ghandour - 16/02/10
Al Akhbar - Sana El Khoury - 23/02/10
Qantara.de - Charlotte Bank - February 2010

As Safir - Randa Jebai - February 2010

L'Orient Le Jour - Maya Ghandour - 16/02/10
Now Lebanon - Lucy Fielder - February 2010

Al Balad - Myrian Najm - 30/01/10

Al Balad - Zeina Antonios - 29/01/10
Brownbook - Christopher Varady - January 2010
Beaux Arts - Anne Picq- January 2010

* Visit our website www.beirutartcenter.org to view all articles.
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Bearads the New Beirut
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The Beirut Souks, a nod to a traditional Arab market
in name only, offer high-end international boutiques. |
Photographs by Sean Donnola

The setting was a beautiful new gallery space carved out from an
ancient warehouse in an industrial zone by the river. The
crowd—good-looking students in their 20s with a smattering of
recognizable artists and intellectuals to add star power—was
dressed in the uniform of the international avant-garde: tight
black T-shirts, tight black jeans and thick black-framed
eyeglasses. The organizer of the series, a distinguished
architectural critic, spoke about the idea of dwelling and the
philosopher Martin Heidegger. Then three young academics
took center stage and began presenting the standing-room-only
crowd with talks, charts and graphics about the use of urban
space and the proliferation of police and private security guards.
The conversation and debate lasted two intense hours. We could
have been in Greenwich Village or London, Tokyo or Tel Aviv.
But we weren’t. We were in Beirut—and the whole evening was
conducted in Arabic.

Photos: Where to Go in Beirut If the word
Beirut makes you
think of bombs,
it is difficult to
imagine how

Our top picks for dining, shopping and
going out in style.

exciting, vibrant
and
wide-ranging the
cultural life of
the city is right
now—or how
much it stands
out from other
Arab capitals. At

the 16,000-square-foot Beirut Art Center, directed by artist Lamia Joreige and gallerist Sandra Dagher, you can
see paintings, sculpture, photographs and video—and participate in exciting conversations about art and ideas.
Afterward, if you are lucky (I was), you can repair to a quiet bar and talk it all over in at least three languages
with curators and artists who move easily between Berlin, Paris and New York but consider Beirut their primary

home.
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Sandra Dagher and Lamia Joreige - arts activists

When gallery owner Sandra Dagher and contemporary artist Lamia Joreige sat down for a chat one day in 2004,
one wpic dominated discussion: Beirt had galleries galore, but with no national art musenm, there was no
non-profit space where the country's artists could exhibit. Something had to be done,

Five years on, The Beirut Art Centre opened its doors, occupying the premises of a derelict factory in a partially
abandoned industrial district near the Beirnt River. "We needed a space like this for Lebanese artists,” says
Dagher. ‘It's not enough for Lebanese artists to exhibit internationally. Not everyone can travel to New York or
Paris 1o see a show, Now we have a chance o make art that was maccessible, accessible, adds Joreige.

The Centre howses a small auditorium, a library, and fledgling electronic reference system which will eventually
list bios of every Middle Eastern artist, alive or dead, including photographs of work, links to articles and video
footage. It's a space, says Joreige that "aims to create a platform for debate by showecasing a diverse range of art,
of all modes of expression.’ The goal is to create an institution that will survive, regardless of who's in charge.
And in a country where institutions often live or die according to the whims of one ego, that might be the
greatest revolution of all,
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LIBANO: SEDENTARI, CON CORAGGIO

L’arte contemporanea trova (finalmente) casa nel Paese dei Cedri. Apre - senza alcun supporto
istituzionale - il Beirut Art Center. Che potrebbe avviare una nuova linea d’approccio alla
strutturazione della scena artistica in una delle piti tormentate realta del Medio Oriente...

Sembra essere norma consolidata che i luoghi
dell’arte contemporanea s’impossessino di
zone urbane dismesse, ammantando di nuove
prospettive aree spesso “discriminate”. Il Beirut
Art Center non fa eccezione e viene a stabilirsi
in quella terra di confine che ¢ la periferia
orientale della citta, occupando una fabbrica di
mobili abbandonata, con una superficie di 1500
metri quadri. Ufficialmente inaugurato a
gennaio scorso, il Bac concretizza un sogno a
lungo accarezzato (cinque anni di gestazione)
dalle sue fondatrici, Sandra Dagher ¢ Lamia
Joreige.

Anticipata ai nostri lettori la scorsa estate, col
beneficio del dubbio d’obbligo nelle questioni
libanesi, I’apertura di questo spazio culturale
costituisce un atteso appuntamento: innanzitutto
perch&eacute; si tratta di una premiére in
Libano e di uno dei pochi casi di istituzione
“pubblica” in quel Medio Oriente dove
predominano I’iniziativa commerciale e il
concetto di non profit raramente si applica al
panorama dell’arte; ma soprattutto, con
riferimento al caso specifico del Paese dei
Cedri, il Beirut Art Center rappresenta un primo
tentativo di sedentarizzazione dell’esperienza
artistica, creando uno spazio fisico entro cui
materializzare 1’incontro fra operatori, curiosi
e appassionati d’arte contemporanea.

Un approccio in controtendenza, lo si potrebbe
definire, visto I’attuale orientamento verso una
“virtualizzazione” del contenitore dell’espressione
creativa. Ma indubbiamente, nel caso di Beirut,
una scelta innovativa e coraggiosa. Coraggiosa
non tanto per la mancanza di supporto
istituzionale all’iniziativa; coraggiosa soprattutto
in virtd della scommessa sul futuro, sulla
stabilizzazione di uno scenario fra i piu
tormentati del Medio Oriente.

sl

Sebbene tale martoriamento quotidiano non
abbia mai impedito ai resourceful libanesi di
creare eventi e d’inventare situazioni
culturalmente all’avanguardia, semmai rallentandone
itempi o riducendoli numericamente in ragione
di una situazione geopolitica fin troppo
tristemente vivida, fino ad ora questi vari
tentativi  (Ashkal ~Alwan, Arab Image
Foundation, Beirut DC) hanno optato per un
nomadismo in gran parte giustificato dalla
difficolta a dare continuita fisica a qualsivoglia
iniziativa o impresa.

Per questo motivo, Beirut ¢ stata a piu riprese
additata come citta “post-museale”: gli
interventi culturali hanno finora avuto luogo in
spazi pubblici, in teatri affittati, in capannoni in
disuso occupati per I’occasione.

L’esperienza del dislocamento ¢ traumatizzante
e induce a percorrere le vie che conducono a un
alleggerimento fisico e metaforico.

11 Beirut Art Center potrebbe rappresentare
I’antesignano di una nuova linea di approccio
alla strutturazione della scenaartistica di Beirut,
si mormora seguita a breve dall’apertura di uno
spazio permanente per 1’ Associazione Libanese
per le Arti Plastiche, diretta da Christine Tohme
(tra i consulenti del Guggenheim Abu Dhabi).
Proponendosi come un’associazione pubblica -
quanto alla ricaduta, ma privata quanto ai
finanziamenti - che ambisce a rivestire il ruolo
di piattaforma culturale e di catalizzatore per la
realizzazione di progetti di arte contemporanea
e per l'interazione dei suoi attori e di un
pubblico che si percepisce come crescente, il
Bac mira fondamentalmente a garantire
continuita fisica e progettuale ad artisti libanesi
e mediorientali.

La prima idea nacque nel 2004, a seguito di una
serrata conversazione fra Sandra Dagher, allora

direttrice dell’Espace SD, e Lamia Joreige,
artista riconosciuta a livello internazionale e
coscienza profondamente critica, in amichevole
dissenso circa la qualita della produzione
esposta, specie in considerazione delle
difficolta insite nel mantenere in piedi una
struttura comunque alquanto propositiva.
Dopo un primo tentativo di “riconvertire” le
funzioni della galleria, le due “rosse” hanno
optato per laricerca di un nuovo spazio, facendo
in tal modo coincidere il nuovo approccio con
la nascita di un luogo fisicamente non
confondibile con le aspettative pur moderatamente
commerciali della precedente realta. La
formula non si distanzia significativamente da
quella gia adottata dall’Espace SD, concentrando
la programmazione su una serie di mostre
(quattro  all’anno, come ipotesi iniziale),
affiancate da workshop, cicli di proiezioni e
dibattiti su temi di rilievo, piu o meno
pretestualmente/direttamente  collegati  alle
esposizioni in corso. Ma, privilegiando quegli
artisti la cui produzione sia pit apertamente non
commerciale, il Bac si dichiara “uno spazio
democratico”, espressamente concepito per
I’arte contemporanea. Inoltre garantisce la
presenza di una mediateca per la consultazione
d’immagini, video e testi di artisti e teorici
dell’arte.

“Un’idea non certo originale”, confessa Lamia
Joreige, “semplicemente indispensabile”. Due
aspetti stanno particolarmente a cuore alle
direttrici: il coinvolgimento della societa, che
si ¢ cercato e si cerca di sensibilizzare tramite
uno schema di sostegno finanziario alla
Fondazione, ma anche attraverso un programma
di avvicinamento all’arte, che potrebbe presto
tradursi in un vero e proprio dipartimento
educativo; e quello della pluralita degli
approcci curatoriali, conferendo 1’onore/onere
della curatela ad una molteplicita di esperti,
senza assegnare il compito esclusivamente a un
esponente della casa. Una carta vincente, si
direbbe, che si attendeva soltanto qualcuno
estraesse dal mazzo delle possibilita.

articoli correlati
Reportage da Bairut

cristiana de marchi

*articolo pubblicato su Exibart.onpaper n. 57.
Te I’eri perso? Abbonati!

dal 16 giugno al 14 luglioThe Road to Peace.
Paintings in Times of War, 1975-1991a cura di
Saleh BarakatBeirut Art CenterJisr El Wati - Off
Corniche an Nahr - Building 13, Street 97, Zone
66 Adlieh - BeirutOrario: da lunedi a sabato ore
12-20Ingresso liberoInfo: tel. +961 1397018;
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ART CONTEMPORAIN | LIBAN (3/3)
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L’art actuel répond aux bombes
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Eleven new-ish artists, ‘Exposed’
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: work in “Wimess,” this barbad-wire mobile is Balangoires suggests Beirut's two  halves
comprised of 400 wire fishing lines measuning  are unmaturally fixed in division and stasis.

e 300 x 300 x 300 em. The piece feels dated because it reflects the e "

From any angle, bnpenetralle could be a  geopolitical realities of the city in 1975 rather SRk o = prad

barbed-wire cube suspended in mid-air. Shift  than Beirut in 2010 (when lines of conflict are e s e
the angle and it is comprised of regimented  as likely to be north-south as east-west).
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of the public can be seen but not touched. e ey}

Iripenetralie evokes the lived experience of
Palestinians, separated from one another (and
average Israelis) by the tools of ccoupation —
Mape are a leitmotif of “Witness," a recent  epitomized so eloquently by barbed wire. et
exhibition of new and recent work by UK.  neither barbed wire nor the tactile alienation
based Palestinian artist Mona Hatoum at the it denotes is peculiar to Palestine, elevating
Beirut Art Center. Several of these sturdy Jnpenetralle beyond the parachial. The most
works in iron, bronze, brass and stainless steel  anachronistic piece is Balangaines (2010), which
sit alongside fragile pieces in glass, tissue paper  refurns o Hatoum's oft-revisited motif of a
and the artists hair. Suffused with the geo-  pair of impractically hung children’s swings.
political biases of map-making practice, the Their glass seats are suspended from
content of “Witness” is neither partisan nor  stainless steel chains, evoking both ‘sturdiness’
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parochial. Individual pieces are anachronistic, and ‘fragility’. A map of ("Christian’) east 3 waoiA HATOUM Meshsh 2006 Brass bt metsl chain .:.’.:
though, the danger of working with a map  Beimt and (Muslim') west Beirut is éngraved i bulh, minting slectric matoe binter (dimentions 56 x 52 31
whose political referent is dated. upon each seat, the swings hung such that if  em), Left MONA HATOUM. Imerior/Eerior Landeeapn (et
Hatoum's [mpenetrable (5 versionr) (20100  either one moves in its natural manner, it will 2000, M medks, dimensions varisbie. Courmey Boint At Contet
defies anachronism however. The most elegant  destroy itself and the other. Phartess: Vroeryr Jouhanian
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Lordre des anges des Baroudi au BAC

Installation Les anges de Hoda et Elias Baroudi sont apparus au Beirut Art Center,
Pavant-veille de Nogl, et s'y sont, depuis, installés a demeure jusqu'an 29 janvier,
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L’univers pop de Rana Salam au Beirut Art Center

Le 28‘ 11/10
——

Aprés les arts plastiques et le cinéma, le Beirut Art Center
vient d’ouvrir sa programmation au monde du design en
exp la desig lib ise Rana Sal Voyage au
pays de la culture pop arabe...

.
i
Depuis plus de dix ans, Rana Salam est a la téte de deux studios
de design, basés a Beyrouth et a Londres. Elle a imaginé des
projets pour des institutions aussi diverses que des magazines de
décoration, des restaurants, des boutiques de luxe, ou encore
des musées. Rana a, entre autres, collaboré avec le Victoria and
Albert Museum, Harvey Nichols et Paul Smith. Les couleurs vives
et le style joyeux qui sont aujourd’hui sa signature lui ont permis
d'étre reconnue pour avoir renouvelé et modernisé le design de style oriental.

La "Culture de la capture d'image" de Rana salam, c’est donc celle d’une passionnée de
I'esthétique populaire arabe des années 60 et 70. Cylindrés clinquants, divas de la chanson, hotels
de luxe et plaques d’immatriculation sont autant de clichés que la designer transforme en icones
de nos intérieurs.

Un peu plus loin, ses boites de soupe rappellent les conserves Campbell d’Andy Warhol : comme
les artistes du pop art, Rana Salam se passionne pour I'imagerie publicitaire et médiatique de
|'aprés-guerre. Avec sa mére, la designer a voyagé en Syrie et y a découvert une fascination pour
les tissus orientaux, leurs teintes et textures. Elle en a méme fait un livre, dédié a I'exubérante
lingerie des souks syriens*.
Avec son pere architecte, c’est vers le design que se tourne Rana Salam. Au cours de ces
nombreux voyages au Moyen-Orient et en Egypte, |'artiste recherche ces images un peu oubliées,
des mines d’or qu’elle réinterpréte et intégre a notre vie quotidienne, pour I'égayer, sans doute.
Avec les technologies digitales, Salam transforme ces images en motifs graphiques, une
transformation qui leur ouvre les portes de I'Europe ou elles se déclinent a I'infini.

Rana Salam s’est fixé comme objectif de réinventer I'image du Moyen-Orient. En choisissant de
diffuser des images de cette période idéalisée des années 60-70, |'artiste fait surgir des souvenirs
au coin d’une table, d’'un carnet de notes ou d’une tasse, dans notre vie de tous les jours. Les
objets poétiques de la designer ne manquent pas de capturer cette nostalgie avec beaucoup de
poésie.

Florence Thireau
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Thinking double
Concepls dominate Belrul Art Center's twin shows
Lucy Fietder

In conceptual art, "the idea becomes a maching that makes the art,” US pionesr of the movement Sol LeWitt wrote,
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This approach connects twin exhibitions showing at the Beingt Art Center, one by Palestinian artist Emily Jacir, the
other by Lebanon's Walid Sadek. ldeas are paramount in the former works; in the latter. they are everything.

For Jacir, the photographs and audio works on show testify to past "interventions”: experiments that aimed to
highlight the ever-decreasing freedom of movement that lsrael allows the Palestinians.

Sadek’s work, on the other hand, & conceptual to the point that removes the need for physical works of art. On the
Center’s white walls, "labels™ appear to point to a work that has to be imagined or has vet o be created. Texts

come together to conjure ideas exploring the artist's precccupation: what it means to live through a lengthy civil
war, and what the cost might be.

Both exhibitions will be shown at the Beirut Art Center undil April 9,




BAC in Numbers:

Visitors:

Walid Sadek & Emily Jacir

Homeworks 5

Mona Hatoum

Exposure 2010

Chris Marker

Total number of visitors:

2 062 visitors
(opening: 280 pers. Average of 30 visitors per day)

1 555 visitors
(opening: 350 pers. Average of 44 visitors per day)

3 415 visitors
(opening: 375 pers. Average of 38 visitors per day)

2 013 visitors
(opening: 345 pers. Average of 38 visitors per day)

1 827 visitors
(opening: 340 pers. Average of 27 visitors per day)

10 872 visitors

Number of website visitors:
2009: 24 000 visitors
2010: 35 620 visitors (1 670 240 hits)

Members of Facebook group:
January 2010: 1 740 members
January 2011: 2 725 members

Number of subscribers to our electronic newsletter:

January 2010: 3 660 email addresses
January 2011: 4 972 email addresses

© Ralph Nashawaty



Financial statement 2010

Budget 2011

REVENUES:
Excess revenues from 2009
Reimbursement VAT (2009 & 1st trim. 2010)
Public and Private Institutions
Private Donors (confirmed)
Sponsors/Financial support (confirmed)
Bank interest
Membership
Entrance fees for events
Benefits from the bookshop
Benefits from the Boutique Café
Renting of the space
Fundraising Party

TOTAL REVENUES
EXPENSES
Operating Cost
Renovation works (2nd instalment)
Rent of the space (plus taxes)
Electronic Supplies
Other Space Fees (Electricity, Telephone, Internet,
Office Supplies, Repairs and maintenance...)
Salaries and services
Communication

Total Operating Cost
Activities
Exhibition 1: Solo exhibitions Walid Sadek & Emily
Jacir
Exhibition 2:Solo exhibition Mona Hatoum
Exhibition 3: Exposure 2010
Exhibition 4: :Solo exhibition Chris Marker
Parallel Events
Mediatheque
Miscellaneous

Total Activities

TOTAL EXPENSES

BALANCE

18,979
9,978
91,382
65,836
86,486
507
397
3,376
12,820
6,573
16,195
4,830
$317,359

4,755
56,690
6,265

26,500
73,500
2,610

$170,320

21,030
24,890
22,977
16,500
12,500
2,073
844

$100,814

$271,134

$46,225

REVENUES:
Excess revenues from 2010
Reimbursement VAT (2010 & 1st trim 2011)
Public and Private Institutions (confirmed funds)
Private Donors (confirmed)
Sponsors/Financial support (confirmed)
Donations (expected)
Entrance fees for events
Benefits from the bookshop
Benefits from the Boutique Café
Renting of the space
Fundraising Auction 2010

TOTAL REVENUES
EXPENSES
Operating Cost
Rent of the space
Electronic Supplies
Other Space Fees (Electricity, Telephone, Internet,
Office Supplies, Repairs and maintenance...)
Salaries and services
Communication

Total Operating Cost
Activities
Exhibition 1: Solo exhibitions Farocki and Yacoub
Exhibition 2: Thematic
Exhibition 3: Solo exhibition Fouad Elkoury
Exhibition 4: Exposure 2011
Parallel Events
Mediatheque
Outreach program

Total Activities
Miscellaneous

TOTAL EXPENSES

BALANCE

46,225

6,000
69,300
19,400
60,000
50,000

5,000
10,000
15,000
10,000
68,000

358,925

55,000
13,500

25,000
85,000
2,000

180,500

40,000
35,000
25,000
20,000
25,000

2,000
20,000

167,000
10,000

357,500

1,425




Donors

FOUNDING DONORS. 2008 - 2009
Private Donors:

Benefactor
Marwan T. Assaf

Patrons

Anonymous

Association Philippe Jabre
Cherine Al Maghraby Tayeb
Ousseimi Foundation

Supporters

Anonymous

Rami Hourié

Laura & Raed Abillama
Lale & Jameel Akhrass
Antoine Boulos

Lara & Michael Fares
Maya & Nadim Ketttaneh
Rabih Keyrouz

Friends

Anonymous

Nayla Bustros

Heidi & Jimmy Traboulsi
Sybille Dagher Gemayel
Nathalie Khoury

Sarah Trad

Sponsors:

Financial Support
Banque Libano-Francaise

Hoda Baroudi

Joumane Chahine

Lina Chammaa

May Daouk

Diala Ezzeddine & Hashim Sarkis

Fidus Wealth Management, SGBL Group

Bankers Assurance
Abela Tourism & Development Co.
ABC

In Kind Support
Samsung
Dar El Kotob, 53 Dots

DONORS 2010
Private Donors:

Patrons

Association Philippe Jabre
Cherine Al Maghraby Tayeb
Ousseimi Foundation
Foundation for Arts Initatives

Supporters

Anonymous

Rami Hourié

Janine & Antoine Maamari
Young Arab Theatre Fund

Friends

Anonymous Asma Andraos

Gaby Bayram Dania Debs Sakka

Naila Kettaneh Kunigk Wafa & Farid Saab

Sarah Salem Nicole Fayad

Olivier Gemayel Diala Ezzeddine & Hashim Sarkis
Sharif Sehnaoui Baha Bassatne

Joumana Attalah Lina Chammaa

Minnie Tasso Carole & Georges Choucair
Frederic Domont Nada Debs

May Daouk Hoda & Elie Baroudi
Sponsors:

Financial Support

Banque Libano-Francaise

Fidus Wealth Management, SGBL Group
Abela Tourism & Development Co
Median sarl

Amal Ghandour
Nathalie Khoury
Mohamed H. Maktabi
May Makarem

Sarah Trad

Abdullah Al Turki
Racha Nawam



