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Foreword

Hell Between My Teeth, Phantom in My Heart, and Never-Ending Hum
Raed Yassin

For the past 20 years Raed Yassin has built his practice on examining his personal
narratives and their position within a collective history through the lens of consumer
culture and mass production. Hell Between My Teeth, Phantom in My Heart, and Never-
Ending Hum is the first seminal exhibition of Yassin in his home country. Featuring
fourteen bodies of works created over the course of the past four years, including
seven new commissions, the exhibition encompasses a diverse array of media: from
film and sound to sculpture, photography and installation. Yassin delves into themes
of failure, death, loss, memory, and disappearance, confronting the spectral presence
that permeates both the past and the future. He evokes these existential questions
through a host of familiar yet haunting figures and symbols, ranging from pop culture
icons to representations of the devil, funerary-like imagery, animals, skulls, and found
photographs. Among these, the presence of Beirut's cherished Shushu adds a poignant
layer, inviting viewers to contemplate the fragility and complexity of corporeal existence
in the face of protracted failure and loss.

The strangeness of the past four years, characterized by heightened levels of wars and
violence, anxiety, fear, and instability, have compelled us to confront issues that have
simmered and accumulated for decades, shaping the challenging material, emotional,
and psychological conditions of our lived experiences. Through various works and
interventions in the exhibition, Yassin delves into memory and the normalization of
violence as fundamental elements in constructing narratives that challenge notions of
beginnings and endings, guiding us to rediscover how we remember. In tandem with
other works that gnaw at the recurring collapse of time and space, Yassin prompts us
to acknowledge the perpetual sense of dissonance that has become all too familiar to
many.

With Yassin’s sense of humor and a playful nod to life's absurdities; the hellhole we
inhabit, Hell Between My Teeth, Phantom in My Heart, and Never-Ending Hum raises
the question: How do we confront the encompassing loss and death without slowly
fading away into oblivion? How can we continue to inhabit what feels like a fatally
dystopian existence—not as mere spectres or ghosts who evade it—but by clinging
to this recurring out of joint sense, with purpose and intentionality despite death’s
pervasive presence and stealth?

Curated by Reem Shadid
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Raed Yassin (born 1979, Beirut) is an artist and musician. He graduated from
the theater department at the Institute of Fine Arts in Beirut in 2003, and
since then has developed his conceptual practice through multiple mediums
such as video, sound, photography, text, sculpture and performance. Yassin’s
work often originates from an examination of his personal narratives and their
position within a collective history, through the lens of consumer culture and
mass production. As a musician, he is one of the organizers of the Irtijal Festival
for Experimental Music (Beirut), and has released several solo music albums,
as well as part of groups such as “A” Trio and PRAED. In 2009, he founded his
independent music label Annihaya. Raed currently lives between Berlin and
Beirut.
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You have won, you
bastard! (Satan)

2024

Wood board cut-out

125x90cm

Commissioned by Beirut Art Center

A cut-out of a devilish figure, perhaps of
Satan himself, stands as a gatekeeper of
the exhibition space as though he is wel-
coming visitors. Although he appears
rusty and decaying, the prowess of this
primeval evil figure looms large in our

imaginations.

" Uaackl) Ta gl Lgai syt w31"
Y.ve

A T8l 00 pasale
a4 F Y0

Al g m S50 (e kS,

Olaadll 65 Ly, Aplland Tnod il Logials
cay S8 Gaell ol e pulaS a8 s
g0 OF Ydaelwilly Baall i ad Ml e 515500
Bl b rsb Ll Syl dunddll aia

gale dsatins

Seven Hells
2024

Photographic Series
60x45cm

Courtesy of Marfa' Projects

Preoccupied with the place of hell within our
imaginations — an infinite burning inferno
that punishes us eternally for our sins — this
photographic series was shot in an area in
Japan called Seven Hells where natural
volcanic activity causes steam and boiling
water to gush out of the ground, accentuat-
ing the undulating line between the real and

the imagined.
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@® © FloorPlanofaCycle

2024

Gold brush stainless steel tiles
Dimensions Variable
Commissioned by Beirut Art Center

A floor plan is displayed on the exhibition
floor representing the outlines of the home
the artist was born in and where his father
was subsequently killed. The artist left this
house when he was four years old and is
revisiting it forty years later, rebuilding it
from memory alone.
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The Company of Silver
Spectres

2021-2024

Photographic Series | Acrylic
Variable dimensions
Courtesy of Marfa' Projects

The majority of the artist's family photo-
graphs were lost during the civil warin Leba-
non. In order to overcome this loss, he
bought and collected family photographs of
others in bulk, focusing on collections from
the Arab world where displacement has
been taking place over several decades. The
intimate nature of those captured moments
compensated for the artist’s own loss, and
allowed him to reconstruct a mental picture
of his own former domestic space. With
time, as the number of the portraits grew,
these treasured items became a burden.
The artist attempted to erase the images
by spraying them with paint, leaving only a
faint trace of their bodily outlines within the
frame. What remains are abstracted spec-
tres, impossible to see with the naked eye,
stubbornly telling us that they once existed
through their invisibility.
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Photograph s
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Commissioned by Beirut Art Center pes A w0
Al ey 5550 (e ST,

The artist has enlarged a found photograph
depicting the head of a teenager collated
onto the body of himself as a baby. In this
act, the artist compels us to consider ques-
tions around our own mortality and the pro-
cess of aging. The strange image is a
reminder of our human predicament of
inching closer to death and society’s relent-

less obsession with youth.
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The Sunset of Stardom
2024

Photographic series

60x45cm

Commissioned by Beirut Art Center

In this photographic series, teenage girls
pose with their idols’ faces printed on fans.
The admirers’ faces are concealed while
the idols themselves are frozen in time,
reflecting the conundrum of fame itself.
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Humming in Abandoned

Places

2020

Video performance
23 min. and 15 sec.

With Kathy Alberici, Lorena Izquerdo
Aparicio, Marina Cyrino, Matthias Koole,
Elisabetta Lanfredini, Rima Najdi and Raed
Yassin

Humming is an act that we perform for
ourselves, consciously or not. It's a device
that we use to reflect on memories and
feelings we cannot describe or illustrate in
words. In this video, a group of people
perform dissonant humming sounds inside
abandoned locations while standing in
random formations. The derelict spaces
where singers hum in demonstrate the
passing of time, whilst foreshadowing an
apocalyptic  future. The series of
performances is a eulogy for this time by
sounding out our deep loneliness but also to
show our desire to reconnect with each
other again, while lacking the proper tools
to do so. This first performance took place
in the ruins of Germany’s first lung hospital,
which stands as a symbol for breath, life and
the ability to hum.

Cinematography: Karam Ghossein | Sound:
Diane Barbé | Assistant: Raisa Hagiu | Color
Correction : Chrystel Elias | Special thanks
to Monira Al Qadiri
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Death Investment

2014-2023

Animal skulls, mixed metal teeth (gold, silver, copper...)
Dimensions variable

Courtesy of Marfa' Projects

Historically, the human skull has often been
used as a representation of death and a remind-
er of our mortality in the world: from the Dutch
Vanitas paintings, the Mexican Day of the Dead,
to the pop imagery in contemporary culture,
these memento mori symbolise the transient
nature of earthly pleasures, leaving behind only
bare bones and a memory of what once was.
This memory is also one of power and wealth.
The skull comes to display the inheritance of its
owner and their powerful position in society. For
those less affluent, investing in one’s skull by
embedding gold and silver teeth into it has been
a popular practice across the world. In case all
else failed the precious tooth in the skull would
still remain. In Death Investment, Yassin is con-
cerned with the value and significance of animal
skulls. Apart from their collection as trophies or
scientific objects, they have been rarely
approached as reminders of death or represen-
tations of wealth. In this project, Yassin reimag-
ines these animals — monkeys, cats, beavers
and foxes — as the memento mori of worldly
characters with gold and silver teeth: a wander-
ing gypsy, a young bride, a rapper, a sailor. Here,
animals are viewed as the real truth tellers of
our societies, with minds full of wisdom and
skulls worthy of veneration: the true Vox
Humana. Working with his childhood dentist,
Yassin carefully repaired the teeth of these
animal skulls, in the exact same way a living

human would be treated.
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‘ The Theatricality of a Postponed

Death

2022 - 2023

Text, photography, inflatable.
Dimensions Variable
Courtesy of Kalfayan Galleries

In 1984, during the darkest days of the civil
war in Beirut, Raif Karam, a Lebanese the-
atre director and Yassin's former teacher,
staged a surreal theatrical street proces-
sion involving actors, dancers, artists and
city dwellers. Karam conceived the entire
performance as a protest to the war, but
also as a protest towards the restrictions of
theatre itself. Out of the many popular char-
acters featured in Karam’s procession,
Yassin chose to focus on Shushu, a theatre
artist and comedian who died tragically
young at the onset of the war. Thirty eight
years later, Yassin re-enacted the proces-
sion in Austria for one time only and fea-
tured Shushu as a giant inflatable parade
float paying homage to Karam'’s procession
and his life-long passion for Shushu. In this
exhibition, the large inflatable Shushu is
displayed in a comatose state, mirroring the
current condition of Lebanon as a failed

state.

Text: Ranalssa

Photos from Rana issa's family collection,
taken by Abed Al Hakim lIssa during the

Festival of Happiness by Raif Karam
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@ The Devil, Crocs and the
Monkey

2024

Mural

385x260cm

Commissioned by Beirut Art Center
Painted by Ali Merhi

In this remake of a large mural photo-
graphed in southern Japan, three charac-
ters are depicted narrating a story beyond
what is immediately visible. Situated within
atropical atmosphere, the monkey, perhaps
a symbol of humanity, is gazing stupidly
from behind a tree while the devil wears an
enigmatic costume and acts like the king of
the jungle. The prehistoric crocodiles look
on, as if indifferent to whether they will eat

the monkey or the devil.
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The Sea Between My Soul
2020

Single Channel video

58 min.and 17 sec.

Produced by Onassis Stegi

In this work, the Mediterranean Sea is pre-
sented as a stage for death and darkness
from the beginning of human history until
our contemporary era. Taking place in an
elaborate scenic set, the rock musical’s
actors, played by multiple taxidermy
animals, narrate their ominous story by
singing lyrical folk songs.

A drama unfolds in which the animals’ silent
bodies by simply hinting a voice or action is
generated by them. As if resurrected from
an unknown past, these animals chronicle
their fatal journey by speaking from a
dimension beyond the one we know.
Removed from their natural habitat and
displaced into an urban landscape some-
where by the sea, their appearance predicts
the current dark moment of our times.

Concept & Direction: Raed Yassin | Music &
Lyrics: Alan Bishop | Scenography: Hussein
Baydoun | Lighting Design: Charlie Astrom |
Production Design: Konstantinos Sakkas |
Technical Vasilis Saltas |
Assistant: Raisa Hagiu | Line production
assistant: Angelika Stavropoulou | 3D
modeling & buildings manufacture: George
Loukrezis | Lyrics translation in Greek:
Lenia Safiropoulou | Set construction &
installation: Panagiotis Lazaridis | Electrical
equipment & installations: Nikos
Papathanasis | Production management:
Delta Pi | Produced by Onassis Stegi | Film
credits | Director: Christos Sarris | Director
of Photography: Evan Maragoudakis |

supervisor:

Camera: Dimitris Zivopoulos | Sound:
Panagiotis Papagiannopoulos
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@ International Satan’s Day

2024

Film

17 min.and 15 sec.

Commissioned by Beirut Art Center

Based on a poem written by the artist, this
silent film shows 8mm footage of different
locations filmed in Japan. The poem subti-
tles the film as the narrator of a living hell,
reflecting on the political, moral and per-
sonal difficulties people are experiencing in

the world today.

Film with English subtitles will be screened

following the Arabic version.
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@ A Small Leak of an Interior

Monologue

2021

Installation | Hexagon wooden room, Glass eyes, 6
channel audio composition

Variable dimensions

With the voices of Lorena Izquerdo Aparicio,
Rabih Beaini, Audrey Chen, Elisabetta
Lanfredini, Ute Wassermann and Raed

Yassin

During the past four years, people across
the world went through periods of isolation
that have left our collective unconscious
deeply scarred. It will take time to digest the
many guises and echoes that will boomer-
ang back to us in the future. Calls to com-
municate, complaints and grievances,
hymns and songs, thoughts about life and

death preoccupied many of us during this
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period. It's as if our feelings are on a feed-
back loop, echoing and moving at anirregu-
lar pace, not knowing when they will resur-
face again. A Small Leak of an Interior Mono-
logue is an installation that mimics the con-
stant hum of a drone, a sound that reso-
nates only inside our bodies while our
mouths are closed. Humming is a personal
act: it is a sonic manifestation of internal
feelings; an interior monologue of a reso-
nant body that never speaks. The work is a
space within a space in which the sound of
six singers humming a tune can be heard.
The work represents the disembodied
experience of humming, to the disbelief of
our eyes and ears, like a Russian doll peeling
back the complex layers of human emotion.
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Witness

2024

Wood, paint, taxidermy animal
240x45x50cm







